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ausibly that they are victims of their society, or he
could have used various techniques, such as irony,
to  indicate  that  he  disapproves  of
them.(Palmer:1972 p xii)

Much as Calixthe Beyala fails to establish direct link
betw.een prostitution and abject living conditions or impose a
constlster}t moral attitude, social studies have proved that
prostitution is directly linked to poverty. Beyala does not make any
moral demands on her characters. Our social realist approach is
Justifiably enriched by a consideration of Beyala's description of the
suburban centres that she wrltes about. The QG, Couscousville,
Wuel or Belleville in France are more or less reekmg with squalor,
pollution, misery, prostitution, mediocrity and racism, all effects of
patriarchy and poverty.

! In Clest le soleil qui m'a brilée, Calixthe Beyala presents the
portrait of Ateba, a nineteen-year-old girl, who wants to imagine
herself as a woman and who spends all her life writing letters to
women she imagines as "étoiles" (stars), in an imaginary world
whe.re women subjugate men. In her folly and revolt against
patriarchy she tells Jean Zepp,

Tu représentes pour moi, femme, tout ce que
J'exécre chez I'homme, ce mélange d'arrogance et
de vanité absurde, de sérieux et d'inanité
chaotique, tout ce que je vomis.[p.109]

(You represent for me, woman all that I excrete in
man, all the mixture of arrogance and absurd
vanity, of seriousness, of chaotic futility, all that I
vomit).

The writer presents her as psychotic, the result of her
vehement opposition to the androgenic culture that does not favour
women. A product of prostitution, Ateba's mother has since gone
with her lover leaving her to the care of an aunt, Ada, also a
prostitute. Ada imagines establishing her destiny, a destiny similar
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to hers - an appendage to uncountable men. Ateba detests the men
she is forced to call father, who are themselves atrociously indigent.
In fact, the poor girl is made mad by the contradictions that she
finds hard to resolve.

Teenage girls, who are often the main characters in Beyala's
works, are presented as never-do-wells. The actual fact is that they
do nothing at all. Asséze had been brought from the village by
Awono, her mother's former lover, to be a foil to his spoilt and
westernised daughter, Sorraya. Asséze starts school late. She fails
her examination and is expelled from school for that. The pleasure
she finds in Ocean's bed quickly dulls her mind to any guilt.
Meanwhile, Sorraya fights to repossess Ocean, with whom she
leaves for France. Asséze meets and cohabits with Ocean in France
and they have to part ways after the latter has suggested exploiting
her sexually to get his music recorded. Downplaying the full
implication of his actions, he insensitively imagines:

I suffit juste d'aller négocier a ma place avec
les producteurs Et en attendant, dans le métro
faire la quéte a ma place.

(You only have to negotiate with the producers on
my behalf. And meanwhile, in the subway, beg for
alms on my behalf).[ Beyala:1994 p.274]

A lot of room is created for juvenile delinquency by a
system that is obviously not conscious of the need of the people and
does not make plans for progress of the youth. They all flee, in
pursuit of money and better life in France. There also, they
constitute a social menace. The illegal occupants in Madame Lola's
hostel have to seek shelter at the approach of police. This obviously
is a portrayal of African social reality as a malaise, a demonstration
of incapability to face the issues of life squarely.

Ateba in Clest le soleil qui m'a brilée is a loafer, a day-
dreamer who exhibits symptoms of manic depressive disorder. Her
mind feasts on inchoate notions of life and existence. Ateba who
hypocritically despises her mother, Betty and aunt, Ada as easy
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preys to men is eventually introduced to prostitution, as are almost
all girls and women in Beyala's works. We are faced with a
recurrent picture of narcissism and fantasy.

Tanga is a victim of child abuse and child prostitution. She is
subjected to the most gruesome humiliation of clitoridectomy and
rape. Her body is mortified by the unprecedented cruelty of
mutilation and the forced prostitution. She claims,

J'amenais mon corps au carrefour des vies. Je le
plagais sous la lumiére. Un homme m'abordais. Je
Souriais. Je suivais. Je défaisais mes vétements. Je
portais mon corps au lit, sous ses muscles. Il
s'ébrouait. D'autres images m'assaillaient.....Je ne
sentais rien, je n'éprouvais rien. Mon corps & mon
insu s'était peu & peu transformé en chair de
pierre. (Tu t'appelleras Tanga, p. 19-20)

(1 took my body to the crossroads of lives. T placed
it under the light. A Man accosted me. I smiled, I
Jollowed. I undid my clothes. I put my body on the
bed, beneath his muscles. He snorted. Other
images assailed me...I felt nothing, I experienced
nothing. My body, unknown to me, had by bit
transformed itself into a flesh made of stone).
(Nfah-Abbenyi, 1997, p. 85/86)

Her female characters all have "cuisses libres" (open thighs),
meaning that they open their thighs to all willing male partners.
Was this originally African? Did it come with colonisation? Beyala
is silent on this. The obvious fact is that the different African
cultures across the continent have, in their original state, frowned at
promiscuity. This explains the reason for female circumcision,
which is practised till date, even as it is condemned by human rights
activists and medical practitioners. Calixthe Beyala mooted this
when Ada imagined that Ateba must have been sleeping with men.
She must have been tested traditionally by the sorceress with an egg
to determine if her cervix is still intact.
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This contradicts the narration in La négresse rousse where s.exual
orgy forms part of the devil worship organised by the village
SOICEress.

SOCIAL RECONSTRUCTION : REVERSING THE
SENSUAL SCRIPT

There are no pretensions about solving the African woman's
problems, The female character is just a go-getter. She goes for
every dime with her open thighs to whoever w11_1. The Comtes;e
could stand the repulsive Awono just for his money. | This
uncomplimentary image of the African woman is contrasted in the
works of other African writers.

Sembéne Ousmane gives the most depraved woman a .noble
role to play in the fight for justice. If the character 'is kept in the
same state and does not evolve then his/her mindset is stunted and
unchanging. Penda, in Les Bouts de bois de Dieu grows out of the
shame and decadence of prostitution to lead a woman‘sfmarch to
Thiés in support of their male protesters. There is no suc}@woman
with heroic and patriotic intention in Calixthe Beyala's works. Her
women are simply downtrodden and they remain a.1t tha.t leyel using
their sex organs to live marginally without any imagination for a
better tomorrow. ;

Quite unlike Buchi-Emecheta, whose wor'ks reveal. a wide
range of themes on her vision of women, her role in t.he society an'd
the patriarchal shackles that militate against heT, Calixthe Beyala's
obsession with coition is rather repelling and abject.

If Beyala particularly hates the dominance of the male
phallus, the characters she creates do not suggest this. In most
cases, her female characters enjoy the sexual act. The Comtesse,
Asséze, Sorraya, Dame Maman and Megrita are very clear
examples of such women. In a context of mutual grat'lﬁcutlon and
consensual interplay, we may not insist on male dominance. Male
dominance or patriarchy leaves no choice to the woman but to
accept the man's proposition and often within the marital
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relationship.' What ‘we may wish to consider are the author's
personal clamls which obviously reflect her confusion. Ambroise
KOM describes Beyala's female characters:

Les femmes de Beyala se distinguent par leurs
performances sexuelles ou par leurs aptitudes a faire
marcher les hommes. Marginalisées, enfermées dans
leuf* anonymat ou prisonniéres du phallus, ces femmes
qui, pour la plupart s'accommodent du réle
t,raditionnel auquel la société les soumet, sont
étiquetées comme "fesses coutumiéres”. Qui plus est,
la femme est per¢ue par I'homme dans toute sa
négativité. Pécheresse par essence, elle est également
source de péché, a l'instar de Mégrita, la sorciére,
"femme mamy-water(siréne) au sexe aussi large
qu'une mangue", de Seul le diable le savait(p.270).
Dans C'est le soleil qui m'a brilée, l'auteur qualifie
une de ses protagoniste de "fesse courte, grasse et
débordante qui tournoie au rythme du tam-tam. Elle a
déja enterré trois maris. Une vraie sorciére. Plus elle
les suce, plus elle s'engraisse. (Notre Librairie, No.
125, 1996 p. 66) i

(Beyala's women characters distinguish themselves by
their sexual performance or by their ability to order
men about. Marginalised, imprisoned by  their
anonymity or by their phallus, these women who, ;
mostly settle into the traditional role to which

society subjects them are labelled as '"cheap
buttocks", i

What more, woman is perceived by man in all her
negative aspects. Sinner by nature, she is equally the
cause of sin, like Megrita of the Seul le soleil le savait
(p. 270), the witch, "mammy water woman"(mermaid)
with vagina as large as a mango. In C'est le soleil-----,
the author describes one of her characters as "short,
fat and overflowing buttock that tumbles to the rhythm
o

of tam-tam. She has already buried three husbands. A
true witch. The more she sucks, the fatter she gets.)

Mariama BA presents women in matrimony who have been
placed under patriarchal obligations as favoured by Islam to accept
their husbands' demands and wishes without questioning. The
Senegalese Mariama B4, in So Long a Letter, describes the Islamic
injunction to the woman:

Obey your husband. His happiness is your main
concern. On him your fate and especially that of
your children depends. If you carry out all his
wishes, you will be happy here on earth and in the
life hereafter, and you will have worthy and
deserving children. But if you don't then you must
expect curses from heaven and the shame of giving
birth to children who will turn into failures. (vide

Adebayo: 1996 p.48)

Beyala goes outside of marriage to depict patriarchy. Cases
of patriarchal traditions described by Calixthe Beyala are rape
circumcision or "egg test" that girls are subjected to in order to
control their sexuality or to determine that they are still virgins. The
irony is that the same system that favours maximising profit from a
favourable marriage, otherwise, forces the girls into prostitution for
economic reasons.

However, most of the women in Calixthe Beyala's works are
single parents, like the novelist herself is, or whores, who are not
presented in the context of matrimony, but as casual bed mates to
men from whom they take money or whose moral and physical
impotence they expose. Awono, Abdou, Pygmée and Papa Bon
Blanc exude moral putrefaction and social impotence. These
women have limitless freedom, and they do not respect any of the
patriarchal injunctions that may be favoured by Islam or African
traditional religion or still the sexual purity taught by the Bible.
M'am in Maman a un amant defied patriarchy and took Mr. Tichit
as lover under Abdou's nose.




image10.jpeg
Woman-Whore-Girl .... . 200"

Woman-Whore-Girl ... . 201

Perhaps in the case of Tanga and Ateba, we may acquiesce
to a case of sexual exploitation and a deprivation of object relation
as they lack guidance and as the sexual act has devastating effects’
on th'cm. Calixthe Beyala records that both have mothers who are
prostitutes and who by all moral standards could not be émulated
Tanga's. mother has in fact been a perpetrator of the sexual abuse.
Tanga is ?aped and impregnated by her father. Freudian discourse:
on sexuah.ty‘ conjectures that every form of sexual expression is
perverse; it is therefore imperative that the individual learns to
control his instinctual drives. This psychological stance lays bare
Be}{ala's. psyche as being haunted by sex and the phallus, since the
subject is recurrent in all her literary works. A past exp’crience of
sgxu.al .exploitation, abuse or battering can result into obvious
v1nd1'ct1veness. New ego psychology postulates that such conflicts
as .dlsplgyed by Ateba, are caused by failure to derive intrinsié
sqt1§factxon from 'primary object love. The maturational
envqompent and the quality of maternal care, maternal failure and
deprivation can cause frustration and internal fantasy.

Tanga is from a generation of sexually abused and raped
women who consequently decry motherhood. For Tanga, the result
11;})aeddlsmemtl?ered FEEOdy’ psyche and identity. Her grandmother is

many times. Tanga's mot i
et g her grows up sexually exploited and

A seize ans, dit Tanga, j'ai habité tant de lits, jour
apres jour, avec des hommes de tous les pays, de
toutes les couleurs, tous ces hommes qui
ondoyaient sur moi, recherchent la silhouette de
leurs réves[Tu t'appelleras T, anga, p. 160]

(At the age of sixteen, says Tanga, I have slept in
many beds, day after day, with men of all
countries, of all colours, all those men who
undulated on top of me, seeking the silhouette of
their dreams.)

Every woman has a choice to engage in sexual relationship
or to reject it. However, the incontinence of Beyala's heroines
should not be viewed as normal for every African woman. Calixthe
Beyala did not, in her conclusions, assume any advantages in the
sexual act. In actual fact, what we have is a cycle of economic
subjugation and malaise with its resultant sexual exploitation from
generation to generation. Ateba, a product of such a promiscuous
relationship, ends up as a mad and maladjusted woman. In her
violent and blind hatred, she kills the man who sexually abuses her,
not withstanding the fact that she has consented to the bargain by
going to the man's home. She hallucinates, embracing her victim as
Irtne her dead friend. Sorraya succumbs to psychological
disintegration and kills herself, because she has been dissatisfied in
her sexual relationship. She complains to Asséze in the following
words: :

Clest comme ¢a, dit-elle, II va t'embrasser la bouche
comme ¢a, II va te fouiller comme ¢a. Et puis plus
rien! Rien du tout! Tu comprends cela au moins? Non.
Tu ne comprends pas. II va te laisser nue, seule. Il va
s'endormir, Et toi, tu feras comme moi. Tu écarteras
tes jambes. Regarde. Ne détourne pas la téte. Peut-
étre bien que c'est la derniére fois que tu vois ¢a. J'ai
une abondance de poils. Je pléthorise de frisettes.
Clest bizarre n'est ce pas? On dirait un chimpanzé.
Toucheras ton...comme ¢a. Oh! Que j'ai de poils! Oui
tu te toucheras la! Tu auras un soupir, des effarements
et toutes tes attaches se détacheront. Tu t'endormiras
en chien de fusil, une main en conque sur ton sexe.

( Beyala: 1994 p.310-311)

(It is like this, she said. He will kiss you on the mouth

like that. He will caress you like that. And then
nothing! Nothing at all! You understand that at least?
No. You don't understand. He will leave you naked
and alone. He will sleep off. And you, you will do like
me. You will open your legs. Look . Don't turn away
your head. Maybe that will be your last time of seeing
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that. I am extremely hairy. I'm all hair, It's strange,
isn't it? One would say a chimpanzee. You will touch
Your clitoris, like this . Oh! what hair! Yes, you will
touch there. You will sigh, bewildered, all your
defences down. You will sleep curled up, your hand
covering your genitalia, like a snail's conch.,)

The impression we are given is that these women love the
sexual act, they gloat over it and are insatiable. It is useful to opine
that they could always refuse every sexual exploitation and
imaginatively plan for their economic independence. It is this basic
human right that Calixthe Beyala fails to uphold in her works. ‘

Carl Jung [vide Fontana:1977], in his psychoanalytic work,
postulated that the individuated adult rises above the id as his ego
develops and he is able to turn to more creative pursuits which
enable him to repress or sublimate the animal instincts. In other
words, he finds gratification in other meaningful activities which
help him to attain wholeness.

In her latest work, Les honneurs perdus: [1996], which has
been appraised and given an award by the Académie Frangaise,
Calixthe Beyala makes an impressive moral judgement on sexual
laxity. This may be a reaction to the criticism of the sexual liberty
which she has condoned in her preceding  works. Saida
Benerafa, the protagonist of this last novel, is presented as a virgin
while in Africa and she .maintains her sexual integrity even in
France. Saida does not fall victim to all those intending to exploit
her and those who make sexual advances to her. Until Marcel
Pagnol Marcel, the French Vagabond (sans domicile fixe) goes"
through a formal marriage rite with her, Saida keeps herself pure. |
Saida, even when laughed at, on presenting her certificate_of |
virginity, makes her virginity almost a sacred experience, since
according to her religion, Islam, a woman must not go through the
sexual act until she has gone through the laid-down marri4ce rites, ‘
Saida's life style is quite obviously diametrically opposed ‘to that of
other female characters in Beyala's works who do not consider
virginity a virtue. : i
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Much as we may contend that Beyala is completely
engrossed with contemporary French life style and her_ own
practical experiences, her portrayal of mos_t of her pr_otagonlst§ as
nymphomaniacs leaves out a good and just portrait .of Af[jlca.l’l
womanhood. The preoccupation with sex as the ultllmate in a
woman's experience and a way out in life, strips the Afnpan woman
of integrity and self honour. Calixthe Beyala's p'es'mmls.t's outloolf
is countered by other female writers or feminists like Buchi
Emecheta who believe that the African woman's underrated
potentialé can be re-evaluated, her fixated psyche can be boosteq as
she is no longer circumscribed by socio-economic and marital
factors that stunt her growth.

CONCLUSION

Psychoanalytic postulations help to understand thc? _question
of unconscious desire and how it affects social, political and
cultural reality. Social reality or the relationship. between §elf and
society as may be painted by literary creative writers only 1nterp¥et
the extrinsic moral imperatives imposed by culture and social
institutions. Hence, sexual and aggressive passions are channelled
or sublimated while the individual gains acceptable control over the
desire to rape or to murder. it .

Laying bare the ills in the society and individual's psychical
response to social, economic and political problems makes the
psychoanalytic approach to criticism of fundamental relevapce to the
African situation. Developing a psycho-realist approach gives room
for a wide range of literary interpretations of works thaF r_e.p.rescnt
relations between self and society, as well as the possibilities Qf
cultural transformation. Freudian and Lacanian psychoangl){tlc_
theories have been extrapolated into reconfiguration of femunpe
sexuality and social relations by feminists who question the phglhc,
patriarchal order of modern societies and gender rel_atlons.
Psychoanalytic criticism should re-orientate our perception of
popular androcentric culture.
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Maggie Humm, suggests that

In psychoanalysis, pleasure and desire are
discussed in terms of compulsions and repetitions.
Psychoanalytic criticism is therefore of particular
value in analysing textual repetitions and in
decoding 'compulsive' literary strategies such as
avoidance and subversion. (Humm: 1994, p.128)

The repetition of sexual images and sexual intercourse by
Calixthe Beyala may be interpreted in psychoanalysis as divulging
repressed psychic needs through her pornographic details, hence
deriving a narcissistic satisfaction. A fact that cannot be overlooked
is that she must have whipped up the emotions of many activists to
react to the destiny of shame, degradation and subordination that
patriarchy has imposed on women.
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PREFACE

The project “African Literature Series”, initiated, in 1998, ‘as a co-
operative research venture, by the Nigeria French Language Village
Badagry, Nigeria, has as one of its major objectives the mobilization
of acknowledged Nigerian scholars to share their expertise and
knowledge on Francophone African Literature with the reading public,
through the publication of their researched essays on African
Literature. With this principal objective, the series would help, as
stated in one of our earlier volumes, to “integrate our Anglophone
colleagues within and outside Nigeria into the community of
specialists in Francophone African Literature, in spite of their inherent
handicap of being unable to read the literature in their original”.

By dint of collective responsibility on the part of Nigerian scholars of
French and due to the indefatigable efforts of the editors-in-chief,
Professors Sam Ade Ojo and Olusola Oke, the first two volumes of the
series were published in 2000. The first volume, Introduction to
Francophone African Literature, contained thirteen articles/chapters
on topics ranging from oral literature to drama and prose with special
attention focused on their content and form. Pre-as well as post-
independence eras are covered in the various essays. In the second
volume, Themes in African Literature in French: a collection of
Essays, fifteen essays/chapters which are divided into three sections -
poetry, prose and theatre — works of specific authors are critically
examined.

The current third volume, written in English as the first two, is entirely

devoted to Feminist Literature, for a number of reasons. The first of

these reasons is to fill a gap resulting from the dearth of publications

on this important aspect of literature. It is to be observed that the

majority of the few studies on Francophone feminist literature are

featured mostly in journals and books published outside Africa and

these are presented most often in French. The present volume,

therefore, tries to fill up this missing link, by making available to

readers and critics insightful and incisive studies on Feminist
Literature from Francophone Africa.
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WOMAN-WHORE-GIRL ( CHILD): A
PSYCHO-REALIST PERSPECTIVE OF
CALIXTHE BEYALA'S FEMALE
CHARACTERS

Tayo Siwoku-Awi
Abstract

Calixthe Beyala's work is a clear departure from the
literary tradition of contemporary African writers.
We would not undermine the seriousness of her
themes and concerns by categorising them as cheap
sex thrillers. However, the pornographic details

and incisive sarcasm in the portrayal of debilitating
patrocentric traditions constitute a stark reality of her
world. The study adopts a psycho-realist approach to
explain and analyse her narrative strain, the
multiplication of erotic and sexual scenes, pathetic
living conditions of the poor people that she has
chosen to write about and the psyche of women who
seem to find unlimited pleasure in prostitution.

INTRODUCTION i

i Whatever relics are left of the pre - colonial Black African
trad}tlons and culture have been particularly reflective of African
reahty. African writers have captured diachronically the Africun
experience with the various artefacts at their disposal. A
retrospective look at the pre-writing culture furnishes a wide range
of thematic concerns for the writer: from moonlight tales, stories,
animal fables, re-enactment in songs and drama to novels.
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While the author achieves his desire to entertain, at the core of his
artistic output is the living social reality that is often his subject
matter. i

African literature since colonial days, has progressed from
militant advocacy for independence, to the assertion of cultural and
national identity, as well as that of the right of Africa to a global
acceptability. It has essentially been a literature that fought for
independence and claimed freedom from subjugation, fought for
equality with other races and also for recognition while warding off
complex of inferiority and humiliation.

Modern African literature has succeeded in reflecting more
militantly the social and political reality of our times. Fictional
reality, as pictured by the writer, only portrays too well the
authentic reality of emerging African nations. Feminist and
psychological realities which have constituted part of African social
reality have also formed new dimensions in the concerns of the
African writer and critic.

Olusola Oke (2000: 215-237) identified four categories of
illusions of African realism that are depicted by African authors:
mimetic, cynical, radical and iconoclastic realism. Calixthe Beyala's
works would fall within the rubric of what Oke considers as
iconoclastic realism. We have in the works a surrealistic distortion
of African traditional and moral values. If her characters are
handicapped by their socio - economic impotence, they are further
enervated by persistent portrayal of sexual intercourse which is
faken by them as the panacea for the ills that are rupturing the
socicty. Beyala does not dabble into political or ideological issues,
n§ may be the case for radical realism. Her female characters,
caught in the throes of poverty, find expression to their liberty in
promiscuous sexual relationships.

Awono, in Asséze, ['Africaine, a political leader, is faintly
highlighted within the social context of an indulging father,
controlled by his mistress, Comtesse, to whom he gives most of his
ill-gotten wealth. His only contribution to the society may just have
been adoption and implementation of economic and political
policies which lead to public uproar and rioting.
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Calixthe Beyala juxtaposes African reality with the
contradictions, uncertainty and new cultural realities of the French
society. Her female characters flee Africa for a better life in France.
Their perpetual flight underpins an emotional state of
dissatisfaction. M'am in Maman a un amant weighs her placid and
mirthless marriage to Abdou against the romantic love affair that
Mr. Tichit offers.

In most of her narratives, Calixthe Beyala creates down-to-
earth situations, as reflected in the case of individuals of no fixed
address, "les sans domiciles" or the African fugitives, illegal
immigrants who must take to their heels at the approach of law
enforcement agents, or still the unemployment faced by African
settlers in France. These are clearly in consonance with daily living.

Incongruent realities are seen in the esoteric and fantasy, an
adaptation of the metaphysical as in the Négresse rousse ou Seul le
diable le savait, where dreams, trances, devil worship and dances
are used to draw the reader into a surreal world of occultism,
debauchery and sexual orgy. It is much like in Tu t'appelleras
Tanga, where the heroine's psychic imbalance is epitomised by her
perpetual fear of her incestuous father. The act of incest is justified

by patriarchy, as what the father or the significant male figure says

is the rule.

Le vieux mon pére l'a dit, le vieux mon pére l'a
ordonné  ------ "Un enfant doit garder les yeux
baissés." 4

The old man, my father said it , the old man , my
father ordered it ------ " A girl child must keep her
gaze lowered). (Beyala 1995:211)

This strain of the assertion of the male hegemony, oppression of
women and objectification of their bodies goes through Calixthe
Beyala's works. We view as in a scenario, Tanga's body dissected
and dehumanized as she even claims that her clitoris lay buried
under the banana tree, since she turned eight years (cf. Beyala:
1995). These morbid images have been created to raise

consciousness; or their recurrence deemed psychoanalytically as
indicative of Calixthe Beyala's fear of the phallus which she
transposed to her characters. The author articulates the reality of the
Cameroonian culture and social existence. Her themes dramatically

. capture experiences of sexual abuse, circumcision, clitoridectomy,

sexual pleasure and general misfortune of rape and torced
prostitution.

A PSYCHOREALIST APPROACH

Psychoanalytic criticism lends perspectives to the psycho-
realist approach. Novel writing provides room for a psychoanalytic
diagnostic technique called fi-ee association developed by Sigmund
Freud, where, as one thought leads to another, the author
involuntarily expresses latent fears and anxieties. It is against these
psychoanalytic postulations that we are able to consider the
complex network of Calixthe Beyala's thoughts, retrospection and
recollections and the reality which she interprets.

A superficial explanation of realism presents the approach
as the novel's relationship with the world or cosmos. The author
presents an unidealized or unromantic view of life. A true-to-life
picture which makes the characters fit into what we know and
imagine oursclves to be in, gives an illusionist dimension to
realism. It is the illusionist identification of the reader with the
imaginary world created in the fiction which often calls for the
comment that the literary work has a psychological depth.
Postulations about realism put the individuals represented as
characters at the centre of narrative creation. The characters are
treated as embodiment of physical and psychic traits. And as Stern
opines:

1t is with individuals that the social truth of realism
is concerned not with trends or inchoate masses of
humanity, and not with fragments of consciousness
either. (Stern 1987:14)
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In essence, a writer who aims at creating an illusion of
reality for his readers to identify with must consider the
psychological development of his characters. Psychology of
character (quite often a reflection of the psychology of the writer or
the society) forms the mainstay for a meaningful and orderly
oOrganisation of experience in a realistic world. This three-
dimensional approach sums up the categories suggested for study in
the relationship between Literature and Psychology, as proposed by
Wellek and Warren (1976).

Maggie Humm (1994:114-132) explains that
psychoanalysing a writer or his/her works entails the analysis of
motivations, dreams, discourse patterns or simply looking for
absences, gaps, ellipses, metaphors, images etc. in the literary text
that may suggest a model, a hidden subtext of the writer and the
psychic and sexual relations of mothers, fathers and children.
Feminist psychoanalytic criticism is founded on psychoanalytic
theories of Sigmund Freud, Lacan and Carl Jung. We camnot
overlook the fact that these psychoanalysts have been shaped by
patriarchy, which today still maintains a hold on cultures of the
world. However, their postulations about psychosexual dynamics
and human relationships and the subconscious are quite
indispensable to issues of gender, sexism, female sexuality and
literature.

It is against this background that contemporary feminist
critics like Juliet Mitchell in Psychoanalysis and Feminism (1974)
and Ellen Moers in Literary Women (1977) among others have
linked feminine authors with particular images or themes in their
work. We cannot conclude that Beyala's works have been directly
influenced by her private life - a major premise in psychoanalytic
criticism. However, the knowledge that she is a single mother
proves useful in this wise. She has obviously refused to concede to
traditional obligations of marriage. This reality is conveyed by her
female characters who are only distinguished by their sexual
performance and not by any profession or political position.

Commenting on Calixthe Beyala's use of internal monologue
to lay bare the psyche of her women writers, Ambroise Kom [ Notre
Librairie, No 125, 1996 p. 68] underscores the fact that

...... les férus de l'approche psychanalytique
pourraient nous aider a mieux décrypter l'euvre de
la romanciére camerounaise. Ils pourraient sans
doute établir un rapport pertinent entre les
Jfantasmes et les affabulations de certains
personnages et ceux de leur créateur.

(The knowledge of psychoanalytic approach could
help us to better decipher the work of the
Cameroonian  novelist. It would undoubtedly
establish a pertinent relationship between the
imaginations and fabulous narration of certain
characters and those of their creator).

Repressed anger against patriarchy and negative sexual
experience may have been responsible for the multiple phallic or
vaginal images that abound in her texts. Her hatred of men may
have been projected to her female characters, who, in their obvious
readiness for copulation, may only be using men to their advantage.
In Lettre, Calixthe Beyala expressed her repressed fear of African
men.

Depuis que je vis, les hommes africains me ruinent
les nerfs. J'ai une haine particuliére, moi contre
cette dictature de couilles.

(Afirican men have trampled on my nerves since I
was born. I nurse a particular hatred for this
dictatorship of the testicules). (vide Adebayo
1995:211)

If she expresses so much hatred for her African men's big
phalluses, why then does she make her female characters crave for
sex? Sorraya expresses her dissatisfaction with her white husband's
love-making. This apparent preoccupation with coition cannot be
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divorced from her background and her personal experiences. It is on
such biographical details that the novel concept of psycho-realist
feminist approach thrives. Needless to add that most feminine
writings have been termed biographical, since the same strain of
struggle against female oppression and consciousness-raising for
female emancipation span feminine writing.

A psychoanalysis of her recurrent themes of sexual
intercourse and obsession, porriographic imagery and flight or
fantasy may suggest Beyala's own inner turmoil or an unfulfilled or
unhappy love life. She writes in the preliminary pages of Asséze,
I'Africaine,

Une biographie est une paire de lunettes noires.
Face a la vérité, tout le monde est aveugle.

(4 biography is a pair of dark glasses.Faced with
the truth, everyone is blind).(Beyala:1994 page
préliminaire).

The realities which the author may not be able to divulge or
which readers may find unbelievable are couched in narrative form.
This gratuitous reference to a biography does not, in candid terms,
imply that her personal experiences have constituted her primary
source of inspiration. However, subconscious operations assume
that recurring themes may only reflect the underlying motivations
which constitute the focus of psychoanalytic literary critics. The
"unsaid" in every day life, dreams, displacement and transference
are often the underlying motives for creativity.

It is then virtually inconceivable to call Calixthe Beyala a
feminist who seeks female emancipation in the sense of asserting a
woman's dignity. The liberty that is purported by her works is
sexual liberty which has only incited objections from literary critics.
From the point of view of the expression of psychic experience and
the unconditional violation of venerated sexual norms which make
up African social reality, the Cameroonian could be ironically
described as a "celebrator of liberty". This is what we want to
examine next.
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A CELEBRATION OF LIBERTY? Femme-Pute-
Enfant: Woman -Whore-(girl)Child

Calixthe Beyala's works which are clearly a deviation ffom\f
the norm and concerns of veteran African writers, particularly the|
male ones, have been highly lauded for their immense contributions ‘!\
to' the growth of African literature and its relevance to the
development of African socio-economic and political structures.

It is an indisputable fact that Beyala's theme is pleasure and
entertainment oriented. Her intention to arouse the sensual pleasure
of her readers is not veiled by any judgement on social injustices.
Julianah Makuchi and Nfah-Abbenyi opine that Beyala is
"developing into one of the most provocative women writers of her
generation.[Gendered in~ African Women's Writing: Identity,
Sexuality and difference,p. 93 ]. Our duty as critics is not to unravel
and expunge immoral or pornographic details present in Calixthe
Beyala's works. Nevertheless, it is needful to make pointed
statement about vices. Eustace Palmer, a critic, in his Introduction
to the African Novel (1972, p.xii) denounces Cyprian Ekwensi's
preoccupation with "sensationalism created by vice". He asserts that

...... the novelist's task is not merely to convey
experience, but also to attempt to clarify and order
the chaos of experience, and analyse the nature of
man. This is what Arnold Kettle means when he
suggests that the novelist should impose pattern

on his work and manifest a consistent moral
attitude.

One would not indict Ekwensi for taking us into the
world of prostitutes, pimps, dishonest politicians,
organized crime and thuggery, but one can indict
him if he fails to take some moral standpoint. In
Jagua Nana, Ekwensi could either have tried to
make excuses for his characters and show
plausibly that they are victims of their society, or
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