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Abstract

Nigeria's political and social experience has b#en main issue that have attracted the attentiaiefyoruba
poetry writers in the recent time. This study exaadi how two poets used their texts to accentuaie ¥lews on
different political and social events in the coyntfhe poems for the analysis were randomly saieétem
Ajanakd’s Orin Ewdro (1998) and Olinladé’s Ewi Igisé (2002) and discussed within the theoretical
framework of socio-semiotics. This entailed emphayicontext of situation (that is, field, tenor ambde of
discourse) and context of culture. Among the figdimn the work were that the poets’ field of discmucentred
on the insensitivity of the political leaders te tbroblem of the poor, horrible experience of Nigges during the
military regime, bribery and corruption among lamf@cement agents and the generality of the pedjie.tenor
of discourse portrayed hatred and unfriendlinegsvéen the political leaders and the masses. Theenodd
discourse was characterized by highly rhetoricaifromtational, incantatory expressions laced wistirgal
metaphorical devices and parallelism. The contdxtuiture exhibited the use of folktale song andtwal
symbols. The study concluded that the deploymettotifi the contexts of situation and of culture nalgse the
poems paved way for an intensive study of Yorubiftew poetry, thereby making their meaning emblettients

more readily accessible.



1. Introduction

There are few critical works on Yoruba written pgeivhich address political and social
discourse. Among these arelém@ing) (1989), Adéyei (2001), Adéjumd2005) and Olajinmi
(2005). Fédrung (1989, pp. 194-209) examines semiotic featurelabimtan’'s poems. He
employs a part of Peirce’s classification of sigrs, icon, index and symbol, and submits that
out of these three signs, it is only the symbot ttebelieves is prominent in Yoruba literature.
Thus, he uses symbol as a semiotic tool in anagy@il@bimtan’s poems iMadda Arofg
especially in “Otitopda Eké”, “Eni dalg, “lja llara” and “lja Ogipa péi Oorin”. Féérungd
(1989) opines that l@bimtan wrote these poems on the political ingigetween the leader of
the party in control of the old Western Nigeria ®@mment and his deputy between 1960 and
1966. These poems are couched in imagery and sgfal example, in “Otjtpdu Eké” he
refers to the leader of the party as ‘Otifbhe truth), while his deputy is ‘Eké’ (Falsehdod
Similarly, in “lja Ogipa péli Oorun”, the poet employs the symbols ‘sun’ ambon’ to
represent both the leader and his deputy. As teddry FéOrung (1998, p. 97), the whole
account is a scene of an eclipse which in Yorub&alggy is a fight between two heavenly
bodies — the sun and the moon. However, in theserade, the strife between the two leaders
under reference and which the eclipse symbolizetss & motion a chain of events that
culminated in the first military coup in Nigeria danuary 13, 1966. The ‘triumph’ of the sun
over the moon in the poem, as reasoned bgr&dsd (1998, p. 98), is perhaps the death of the
deputy leader of the party, Chief S.L. Akintola in the military coup of January 13, 1966; and

the subsequent release of the leader of the p@rtief Obafémi Awolowo from prison in
August, 1966. Horungy's (1989) adoption of semiotics as one of the téoighe study makes
the work important to our present study which apadyselected poems from a socio-semiotic
perspective. Another important work worthy of ewiis that of Adéyai (2001), which
investigates political commitment and poetic uttees in Jibld Abicdin’s Alp n lo...Ewi
Adéyani observes that the text contains forty-three ment of which fifteen are devoted to
Nigerian politics under the Military. The fifteemlgical poems in the collection are the focus
of his critical analysis. Adéyei (2001, p. 82) emphasizes that the poet is ogpbtseahe
culture of silence which pervades the society. Re@pep mute and remain silent under the
tyrannical rule of the Military. Thus, the poet aégs the option of muteness and proposes a
revolutionary reaction. He charges the massesdct rend not mind the consequences. The
poet, according to Adéye (2001, p. 83), maintains that if the massesafir&d because of
guns, the end result is disastrous. He thus descdfiptd Abigdin as a committed poet in the
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progressive and revolutionary camp. However, Addy€001, pp. 90-91) identifies some
weaknesses in the collection, among which is tie o n lo...Ewi.He comments that the
title is odd considering that it is an uncomple¥aatuba proverb. He, therefore, suggestso*Al
n lo”, which will attract readers, and it is the realeesponsibility to find out what is in the
book. One agrees with Adéyi (2001, p. 90) on this position. Another obseorataised by
Adéyeami that attracts our attention is the poet’s adegdar metaphysical or magical means to
deal with the Military. Adéymi condemns this option in its totality; instea@, $uggests the
following underlined option:

We are in the age of scientific empiricism, an afje critical consciousness, an

age of computer, an age of rational approach touesss with vigorous

prayer...What we think we need is mass mobilizatgmoper political education

for all and sundry which will eventually lead tmass opposition against
Military coups in Nigeria instead of invoking magig@ower
on them (Adéymi, 2001, p. 91).

It is noteworthy that the option of prayer, as sgjgd by Adéymi, must have brought the
masses out of the military rule. God’s interventionst have brought about the mysterious
death of the late military despot, General Sannacdkla, an incident that facilitated the
enthronement of democracy in Nigeria on May 29,9199

Another work that relates to our study is that aléfimo (2005) which appraises Atari
Ajanakd’sOrin Ewlra Adéjumoanalyses some of the poems in the text usingdtielsgical
approach. Adéjumalaims that the poet, in an attempt to commenisenes inOrin Ewuro,
makes use of satire as one of its weapons. She ti@ein both the classical and African satire,
invective is one of the weapons satirists emplowége verbal attack on their target. Hence,
the use of invective is prominent in Atari AjanakWerbal ‘missiles’ at the ruling class and
people who abuse their leadership position atakls of the society. In other words, the poet,
according to Adéjumd@2005, pp. 38-39), advocates for a change of p@amdralso predicts a
reversal of fortune for looters of the people’s itkearhere will be a tragic end of all evil doers
and there will definitely be retributive justicedéjumostresses that to show the seriousness of
the desire to see a change of power as a satimespoet calls on the gods to reject the ruling
class. On the other hand, the poet suggests tHmalpe physical solution out of lack and

poverty to the masses. He directly attacks the idaarobbing the ruling class by the masses,
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or begging, is the solution to oppression. The watyof poverty and oppression is hard work
(Adéjumg 2005, p. 42).

Adéjumosucceeds in appraising the poem®nm Ewdrqg but fails to give her own judgement
on the work. It would seem that she agrees withryeélieg the poet says. If her work is
compared with Adéyei’'s (2001) work, they are similar, except in theaaof theoretical
framework. Adéymi points out the weaknesses in his data and alggests some solutions.
Another weakness noticed in Adéjuismiavork is its structureless pattern. The whole kwams

in prosaic form from the beginning to the end, withany sub-heading. It should have been

divided into sections to make it logical and schgla

Another author whose work is relevant to this stiglyOlUjinmi, (2005, pp. 101-117) who
examines the works of two female authors (Adeéflé and Adéjumpand assesses the image
of the woman in their works. He is of the opinidmatt male writers, who promote the
experiences and interest of men over women aloagbiel patriarchal school of thought, had
dominated Yoruba literature, hence the need for @romriters to rise up to redeem the image
of the woman created by male writers. OIUjinmiO&0p. 115) submits that the authors are
able to portray the woman through their personal emreative experiences as a regenerative
symbol of motherhood, procreator and the childearhe woman is also depicted as a
nurturer, comforter and homemaker. OllUjinmi sayshér that the woman is portrayed as
sustainer, helper, supporter and a faithful wifee $ a defender, protector and guardian of
both her husband and children. The woman also psssdhe image of a precious jewel, an

indispensable person and that of a deity, who gesdp be worshipped.

On the contrary, as observed by Oldjinmi (2005 Xd/alé and Adéjumalid not conceal the
frailties of their fellow women (p. 101) as womeinavare wolves in sheepskin among the
flock are also painted. There are women whose gtgtsuggest them as anti-womanists. They
are the women who are promiscuous, child-abusedolent and abortionists (p. 115).
However, this present study takes a departure thmrearlier studies by employing a socio-
semiotic approach in examining socio-political diskse in Ajanakd’sOrin Ewdro and

Olunladé’sEwi Igbalodé
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2. Theoretical Framework

The socio-semiotic approach is the framework astbgor this study. Socio-semiotics is a
branch of the field of semiotics which investigatesnan signifying practices in specific social
and cultural circumstances, and which tries to @rpimeaning-making as a social practice. It
expands on Saussure’s founding insights by exmgotive implications of the fact that the
“codes” of language and communication are formedsdgial processes (Wikipedia, 2010).
Social semiotics is thus the study of the sociatatisions of meaning, and of the power of
human processes of signification and interpretafkmown as semiosis) in shaping individuals
and societies. Social semiotics focuses on sockedning-making practices of all types,
whether visual, verbal or aural in nature (Thibal91). Social semiotics, as noted by Hodge
and Kress (1988), can include the study of how [eedesign and interpret meanings, the study
of texts, and the study of how semiotic systemsshaegped by social interests and ideologies,
and how they are adapted as society changes. Timetas&k of social semiotics is to develop
analytical and theoretical frameworks which canlaxpmeaning-making in a social context
(Thibault, 1991). Social semiotics is currently ending this general framework beyond its
linguistic origins to account for the growing impamce of sound and visual images, and how
modes of communication are combined in both tradéi and digital media (Kress and

Leeuwen, 1996), thus approaching semiotics of ceifRandviir, 2004).

Harris (2006) posits that socio-semiotics is anraggh inspired by Halliday’s systemic

functional linguistics, which emphasizes the impode of context, both context of situation
and context of culture, in reconstructing the megrof a text. The socio-semiotic approach
views language as the embodiment of the socialggom a society. This view consequently
shows that context is very important in the undarding and interpretation of a text. All texts
written in language are context dependent. Ther®itext which can stand alone. Therefore,

to understand a text, the context of the text rhasteconstructed.

The most important part of the socio-semiotic applois the dynamics of the interrelation of
language and social context; which ensures thathénmicro-encounters of everyday life
where meanings are exchanged, language not oniltafss and supports other modes of
social action that constitute its environment, ib#lso actively creates an environment of its

own, so making possible all the imaginative modésneaning. Context plays a part in



99

determining what we say; and what we say playsraipaletermining the context (Halliday,
1978, p. 3).

The level of context, therefore, is the phenomenbith determines the ‘contextualization’ of
a text. That is, any text will be principally gowed by any one of the levels of context, context
of situation, context of text and context of cudtufhe selection of linguistic structure depends
on the predominating level of context, which imtis strongly motivated by language medium
(Leckie-Tarry, 1995, p. 3).

2.1 Context of Situation

The context of situation is the immediate environtma which a text is actually functioning.
This notion is used to explain why certain thingsédr been said or written on this particular

occasion, and what else might have been said ttewiihat was not.

The term ‘context of situation’ originated from tla@thropologist Malinowsky in his essay
“The Problem of Meaning in Primitive Languages” ZB21935 cited by Halliday and Hasan,
1989, p. 5). To Malinowsky, language usage hasnkegb The ‘textual’ features enable the
discourse to cohere not only with itself but alsithwts context of situation. He, therefore,
analysed the context of situation into three conapdsy corresponding to the three
metafunctions. These components serve to interfiret social context of a text, the
environment in which meanings are being exchanged.three components are the field, tenor

and mode of discourse.

These are certain principles that we can use foosihg an appropriate way of describing the
context of a situation of a text. Therefore, instBtudy, Malinowski’'s three components of
interpreting the social context of texts are emptbpecause they are all-encompassing for and

relevant to our analysis.
2.2 Field, Tenor, and Mode of Discourse
Field is the total event in which the text is fuoning, referring to inherent features of the

situation and the events taking place with the eamhon institutional areas of activity and

function. The physical setting and its inherenttdeas and activities, participants, world



100

knowledge and semantic domain constitute both kriand invariable elements of the field of
discourse (Halliday and Hasan, 1976, p. 22)

Arena/activities refers particularly to the locaus of the interaction, both in terms of
their inherent features, and in terms of the saostitutions which determine them. The arena
and the activities which take place are the mosicbalements of context, motivating the
possible range of selections in other elementsetd,fand in elements of tenor (Leckie-Tarry,
1995, p. 36). “Participants,” according to Leckiarily, refers to inherent features of the
participants, that is, their physical and mentsilaites and the knowledge they bring to bear
on the setting and events. Such attributes inctiidgacteristics such as race, gender, class,
wealth, age, appearance, intelligence, cognitiveestucational level, occupation, etc., and also
the background knowledge which the participantsdorio bear on the situation: cultural
knowledge, including intertextual knowledge, lingfic knowledge, situational knowledge and
textual knowledge.

Semantic domain refers to the broad domain, themérsubject matter or content of
the specific language event. The two variables@fha and participant will have a considerable
predetermining effect on semantic domain. The daetigities will tend to narrow the range of
possible events/subject matters, which will be Hert constrained by the participants.

Tenor refers to the participant in the social éyvére characteristics of the participant,
the status as well as the social role which hesiés (Harris, 2006, p. 3). Halliday and Hasan
(1976, p. 22) define tenor as “the type of rolesiattion, the set of relevant social relations,
permanent and temporary among the participantsé. dlaments of the category of tenor are
related to and motivated by aspects of field. Whé&l refers to the inherent characteristics of
the situation, tenor refers to the non-inherentuies — elements which vary according to the
social interactions taking place. Wales (2001, @8)3posits that tenor involves the
relationships between participants in the situatibweir roles and status. This will affect the
kind of language chosen, particularly in respecttlod degree of formality. Formality,
according to Leckie-Tarry (1995, p. 39), refersthe degree of formality associated with
activity, particularly from the degree of institomialization involved. Where settings are highly
institutionalized, a higher degree of formality miend to prevail. Where the institution
involved is more in the nature of a social practather than a formally constituted institution
within the society, levels of formality will tena tbe lower. It is apparent that the field has a
primary influence on this tenor variable; howevére interaction of all field variables
constrains the degree of formality. Levels of folitgaare motivated by the schematized

background knowledge of the participants derivedmfrthe context of culture,that is
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knowledge of cultural mores which establish a retethip between areas of interaction, types
of participants and semantic domains to levelsoofmality, and situational knowledge as to
role assignment (Leckie-Tarry, 1995, pp. 39-40). d&laefers to what part the language is
playing, what it is that the participants are eximecthe language to do for them in that
situation: the symbolic organization of the texie tstatus that it has, and its function in the
context, including the channel (is it spoken ortien or some combination of the two?) and
also the rhetorical mode, what is being achievedhaytext in terms of such categories as
persuasive, expository, didactic, and the like [jHay and Hasan, 1989, p. 12).

2.3 Context of Culture

The context of culture is a large and complex kmalgke system spread among the various
members of a particular culture, and hence congisif many sets of knowledge, including, in
particular, the institutional and ideological. Imyagiven interaction, that is, a particular context
of situation, the context of culture is accessedri®ans of the knowledge systems which the
various participants bring to bear on the situgtwhere the knowledge is triggered by aspects
of the context of situation.

Halliday and Hasan (1989, p. 46) posit that th&text of situation, however, is only the
immediate environment. There is also a broader dgraciknd against which the text has to be
interpreted: its context of culture. Any actual o of situation, the particular configuration
of field, tenor, and mode that has brought a tak being, is not just a random jumble of
features but a totality — a package of things tyyaically go together in the culture. People do
these things on these occasions and attach thesmaings and values to them: this is what a
culture is. All these factors constitute the conhtafxculture, and they determine, collectively,
the way the text is interpreted in its contextitiation. It is helpful to build in some indication
of the cultural background, and the assumptions hiaaze to be made if the text is to be

interpreted in the way poets intend.

3 Analysis of Data and Discussion

3.1 Socio-political discourse in Ajanakd’s OEmwUro (The bitter Songs)

Orin Ewuro is written by Atari Ajanakd. The textntains twenty-six poems and four were

randomly selected for analysis. The four poemscsatiefrom Orin Ewuro are “Nibo La N
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Ré?” (Where are we heading for?), “ljankukujan”lkfale song), E fahan Pere M&innu”

(Speak good of poor) and “AdaakddAjnon-refundable contribution).

Field of Discourse

The field of discourse of “Nibo La N Re?” (Where ave heading for?) is the confused
state of Nigeria's socio-political condition. Theeaa the poet refers to as the location of
interaction is Nigeria. The participants are thétjpal leaders and the masses who constitute
the victims of bad leadership. The poet expresseasarn on the pitiable condition which the
crop of Nigerian leadership has turned the couttdryThe idea is presented in the rhetorical
guestions as thus:

Nibo layé dori &?
Nibo la n re?
Nibo layé dori &?
E méa gh®

Nibo la nre 07?...
lya yii ma pd eee

Eyi ma le ooo... (p. 12)

(Where is the world heading for?
Where are we going?

Where is the world heading for?
Listen to me

Where are we heading for?...
This suffering is much

It is so difficult...)

The subject matter of the poem is a revelatiothefpoet’'s state of mind towards the
hardship being expressed by the masses. In “ljarj&ak (folktale song), a similar field of
discourse is observed:

L6 ba dijankdkujan
ljankikujan
Mo 16 dijankukujan

ljankukujan
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Ki 16 janmpldya mdeé nijankujan
ljankukujan
Tapa fi di kAnnda
ljankuikujan
Tése fi di kado
ljankuikujan
Téyin fi di gulutu
ljankdkujan... (p. 59)

(It has turned absurd
ljankuikujan

| say, it has turned absurd
ljankuikujan

What was it that defeated the child dbya’
ljankikujan

That made his arm broken
ljankuikujan

That made his leg dislocated
ljankikujan

That made his back bent

ljankdkujan... )

The extract above refers to how the socio-econ@ystem of the country had collapsed, and
its citizenry helpless. In the same veill, fahan Pere Mékunnu” (Speak good of the poor)
creates a similar semantic domain of suffering dp&xperienced by the poor masses. The two
groups of participants in the poem are the poorsegmand the insensitive leaders.

Apart from political issues that are generallycdissed in Ajanaku’s collections, there
are other social vices which the poet laments. Shematic preoccupations are bribery and
corruption, which have continued to threaten thetiooous existence of Nigeria. The
‘cankerworm’, called corruption, has eaten deep thie fabric of all aspects of the society.
Ajanaku espouses this idea in “Adaaké "Ajmon-refundable contribution). The degree of
corruption among the Nigerian law enforcement agetitat are entrusted with the

responsibilities of protecting the lives and prajsr of the citizens, is emphasized. These
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agents have turned themselves into road side ‘tdbectors’ extorting money from the
motorists. Ajanakd puts it in this way:

Awakol16ju popo

E ki amumaa

E kdu sudru

Nitori ap adaako

Téén da falao ofo nirona:

Ajo tipatipa

Ajo afdegba

Bi 0 tileténda Idun (p. 41)

(Motorists

What perseverance

What patience

For the non-refundable contribution
That you always pay to the men

in mourning uniform along the roads:
A forceful contribution

That the contributors are not pleased with).

This extract captures the atrocities committed ey law enforcement agents, especially the
police, on the Nigerian roads. The poet thus eguhiem with armed robbers on the highways
Atawon, atigara

T6 n foru duda boju danégbara (p. 41)

(They, and the armed robbers

Who rob in the night, are same)

According to the poet, the police are not alon¢him practice. Other law enforcement agents
such as mobile police, soldiers, and the road waféiters are inclusive. He says:

Naira marun-un ko té muko

Méwaé ni talgo dadu lasan

Mdari ni tapani-ma-rose

B6 o ba rénikaki laarinam
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Mo pé Wasaobia lo 6 fi jura.
Majamaja paa o kére

Irakiira ni gbogbo wn...(p. 42)

(Five naira is worthless

It is ten naira for the police

Twenty naira for the mobile police

If you sight soldiers among them

Be sure that you will part with fifty naira
Road safety officers also are not left behind

They are all same )

The subject matter of the poem is a strong condgéomaf the gross indiscipline and

corruption among the officers.
Tenor of Discourse

The social relations in “Nibo La N Re?” is confratinal and directed at corrupt
leaders who have squandered the resources thatesnet for the well-being of the generality
of the people. The poet writes that:

E yigba pada

Omauwa Onilewara

Kéyeé le dori kobi ire

K& waa maa goke... (p. 15)

(Turn a new leaf
You leaders of this country
So that we can have a right direction

And be progressive... )

Similarly, the social relations highlighted irE “fahan Pere M&innu” is an indication of
mutual hatred between the two classes. This is tiwbypoet warns that if these leaders fail to
think of better life for the masses, the conseqaemay be grave. Considering the field of

discourse espoused in “Adaaké Ajo”, the correspamdénor of discourse is predictable. This
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poem castigates the corrupt law enforcement agamishave become thorns in the flesh of the
motorists on the highways. The kind of interpersoeitionship that an extract like this would
generate, especially between the subjects (Poinck their accomplices) and the readers
(public), would be influenced by such images aagaldudd’ (policemen), ‘apani-ma-rgse

(mobile police), ‘onikaki’ (soldiers), and ‘majaraajroad safety officers). The participants’
social relations in these lines is an indication nafitual hatred between the corrupt law

enforcement officers and the public.
Mode of Discourse

Owing to the fact that “Nibo La N Ré” is directemards bad leadership, the rhetorical
mode is inciting (?). At a point, the poet chargfes oppressed to hold their destinies in their
hands and fight for their rights. The idea is pnésd thus:

Nitori igba 0 1o bi orére;

lya yii ko & tdo bi gpa ilpn
Amdsé o, ké Alatise ni
Kalatse o fov ara re

Tan gelé ori ara n@é o

Ko fenu ara reko iwo... (p. 14)

(No condition is permanent

This suffering cannot last for ever
However, it is one’s own determination
One should determine

To hold one’s destiny

And resist oppression... )

The poet is not well disposed to bad leadershipiendttendant hardship, hence his call for
change. He charges the masses thus “Kelétibwo ara retun gele ori ara r&sé 0,” meaning
that the masses should not keep quiet or mutegnatiney should stand up and challenge the
oppressors of the land. The rhetorical mode innKj&ujan” is satirical — condemning the
insensitivity on the part of the leaders which clcsgrizes the poor state of the country. For
instance, a picture of a forty year old person, vehstill a toddler, is drawn to depict Nigeria at

forty which still remained undeveloped in the foliag:
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Omo 0gojiodun
ljankukujan
Ti ko 16 dé mik
ljankuikujan
Ti ko 16 da gbgd
ljankukujan
T6 wa ya araré kalé

ljankdkujan... (p. 60)

(A forty year old ‘child’
ljankikujan

Who cannot feed himself
ljankukujan

Who cannot walk
ljankikujan

Has eventually become a dwarf

ljankukujan... )

This is intended to paint a picture of a failedtestevhich after forty years of independence
could not sustain itself. The zig-zag graphologistalicture of the poem is indicative of the
situation of the country.
The mode of discourse i.e., rhetorical modeHlnfgdhan Pere Mainnu” is incantatory.

At certain points, invocative and incantatory ajgpas are used as radical ways of achieving
the ultimate goal of having a better life for thasses as captured in the following extract.

Amg bo se tavon geld

Awon afigeégé réaai lara m&innu:

Kilé won 6 gbdéné girigiri

Kéaedéwon 6 po pogudugudu.

Bdse tawon agbdriigbedigara ileyii

Ti win n fekéseto

Ti won n fAlaba woDow:

Eré lobinrin ng 1abdoja

Eré t6 to ilpo m@vaa

Baasi eran Alaba té e ré¢ kéDowu;
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Lonilé orita Gu s@deteyin...(p. 24)

(In respect to the looters

Those siphoning the money meant for the masses:
May their homes be terribly hot

May calamities visit them and their families.

The bad leaders of this country

Who are governing with lies

Who are cheating on others

Profits abound for women on return from market
Profits in ten folds

The portion of Alaba’s meat you gave to idow
Will ‘eésu’ (Yoruba god of justice) repay you

and your household)

The poet employs the euphemismeta” (treasury looters) to replace s@lu” (politicians) as
they are commonly called. This device is delibdyatsed to bring the corrupt politicians to a
state of disrepute. He invokes the spirit of “oroka” (&u, Yoruba god of justice) to deal
with the treasury looters and their household. Farmore, the mode of discourse in “Adaako
Ajo” is both accusative and confrontational. Sincetthst of the common citizens in the law
enforcement agent that is supposed to defend astégbrthem has been dashed, the poet is
poised with leaving no stone unturned in expreskiagiew in the following lines:

Idigunjalé kan 0 juyi

Gbogbo yin 16 y&o feyin tagba.

Atdga to wa ninu pé

Atomoosé ti n beninG oorun

Alagbéeéda ni gbogbo yin porogodo;

Gbogbo yin 16 t&o6 swa.

Amé, nibo lagbéfinré ban tan ki si?

Ta |6 tan le mardu wojofin? (p.42)

(There is no armed robbery that is greater then

You are all supposed to face the firing squad
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Both superior officers seated in the air-
conditioned offices

And the subordinate ones standing in the sun
You are all thieves

You are all supposed to be imprisoned.

But, where can the so-called law enforcement
agent be found?

Who can bring such offenders to justice?)

The rhetorical questions raised in the last twediportend hopelessness about the present crop
of Nigerian law enforcement agents. The poet isrdes of having a society where the people
would handle the issue of their security themsearasnot rely on the law enforcement agents.
He presents this in the following as:

Awa 16 y késara giri

K4 jara gba

Lowo jegldu-gra...

Agbofinro kan ko si

Téjuaraildg...

Oninu funfun 16 1é gbofin ré o jare,

Kii se danadana (p. 42)

(We have to brace up

And liberate ourselves

From the corrupt agents...

There is no law enforcement agent

That is greater than the people themselves...
It is a plain-hearted person that can enforass la
Not armed robbers).

Context of Culture

The context of culture deployed in the poem “ljakijan” (folktale song) is located in
one of the Yoruba folktales which has a musicataief “alujannjankdjan”. The folktale is

centred on aja (dog) and other animals. There wse/are famine in the land which made all
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animals to agree that they Kkill their parents, after the other for food. After this arrangement,
dog, being a clever animal, took his mother to leeavhile he joined other animals to eat their
parents. In no time, they exhausted the availablems for food, yet the famine persisted.
However, prior to this time, dog was visiting hiotimer in heaven via a long rope which
descended from heaven. He usually ate to satisfatiefore he returned home. While other
animals were becoming thin, dog was growing fate @iay, tortoise visited the dog and
pleaded with him to tell him the secret of his wing. After much persuasion, dog took the
tortoise to his mother in heaven and they both iexdtevell. Meanwhile, each time dog wanted
to see his mother, he used to sing a song whichdnadert his mother. The song goes thus:
ly4, iya takun walé
Altjannjankijan
Gbogbo ayé pa yeyé je
Alujannjankijan
Aja gbé tiréd daun

Altjannjankijan...

(Mother, mother let down the rope
Alujannjankijan

Everybody killed his mother
Altjannjankijan

Dog carried his to heaven

Alujannjankijan...

On hearing this song, his mother would let dowsribpe and he would climb the rope
to reach his mother. The same procedure was fotloage he invited tortoise to join him.
Tortoise, in his usual characteristic manner, tolder animals how he and dog had been
feeding. He later took the animals to the place stadted singing as dog usually did. When
dog’s mother heard the song, she let down the tlop&ing that it was her son, dog. As they
were climbing the rope and singing, the motherizedlthat it was not her son, therefore, she
cut the rope, tortoise and his cohorts fell dowomg of them died instantly. Although the
tortoise escaped death, the shell on his back edadkhat was the incident that made tortoise’s
shell looks cracked till today. It is this folktaterrative that the poet transforms to a poem.

The cultural import of this folktale in which thiog loved and cared for his mother,

negates the feelings of the crop of Nigerian lesdeho, through their actions have turned the
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country to a pitiable condition despite the hugéurad and human resources the country is
endowed with. The poet is of the opinion that oh#ée problems of this crop of leadership is
non-commitment to the principles of loyalty anddodisplayed by the past heroes to fight for
the independence of the country. They ignored warfdseasoning and embarked on their
personal agenda. The result of such an attitutieeisilling, jailing and going on self-exile of

some prominent Nigerians during the military rule.
3.2 Socio-political discourse in Olinladé’s Egbhlodé (Modern Poems)

Taiwo Olunladeé is a contemporary Yoruba poet whsrected poems reflect on the
social and political happenings in the society.tfFpoems are contained in Ewi Igbalédé and
four were randomly selected for analysis. The fpaems selected from Ewi Igbalodé are
“Abajo” (No wonder), “Odu Irévoponla” (Game of corruption), “Awo” (Cult of unity) ah

“Mdara sis€’ (Be diligent).
Field of Discourse

In “Abajo” (No wonder), the subject-matter, i.e., the fieddl discourse, centres on the
Nigerians’ experience during the military regimeheTpoet is of the view that no military
government can give its citizens the desired b&enedince it is not accountable to the people.
He accuses the military rulers of high-handedneskiasensitivity. The idea is developed in
the following:

Sango la ni ni Balogun

Abajota o fi le faraya

Olukoso la ni |gbmn-on

Ab&jota o fi & peropa. (p. 60)

(‘Sangd’ is our warlord
No wonder we cannot react
‘Olukoso’ is our brother

No wonder we cannot reason together...)

The extract attests to the fact that people weoapacitated by authoritarian rule of the

military, and that they could neither talk nor @it against inhuman treatment meted out to
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them. The semantic domain in “Oduwdponla” (Game of corruption) reflects on the issue
of corruption. The poet describes corruption asbéduge of Nigeria’s development. Corruption,
has become a cankerworm that has eaten deep atfalihc of every system and individual.
This, according to the poet has hindered the pssgof the country. Olanladé espouses the
idea of the circumstance in which and for whicls fhdem is composed in the following lines:

Gbogbo ohun ta a mayé ijési

Ni won ti yi biri mowa Iowo

Won layé ohun to t&0 la wa

W layé avo pipanla 16 nigba

Won 16un a ba fée lagba oun a fée... (p. 40)

(All we knew in the past

Have turned awkward

They said this is not the age of righteousness
They said this is the age of corruption

They said what we stand to gain supersedes what

we intend to do).

To the poet, both the leaders and the followess, ithe participants, are guilty of this
allegation. The poet is of the opinion that in theest, people discharged their duties with a
sense of commitment and dedication, without reguggratification. Today, at every level of
the Nigerian system, people request gratificatiefole giving what one duly deserves. This is
the primary source of corruption. The poet ideasifsome features of corruption, namely, title
giving to undeserving people, giving positions ¢mé& basis and document manipulation.

Babalawo wo 10 kifa fun wonij¢si?

Afipodanilda awo ilu

Afayeatata jabaro awo iran

Agbérataafislori awo Héyameya

Gbogbo wa ni wén jo n sawo paQ..

Wn ni ki lawdn 1€ & tawan fi lé tete ri e

Won ni ki wan 6 ruboifogbtnekoro wapo

Won ni ki wan 6 mete iwé yiyi... (p. 42)

(Who was the ‘babalawo’ that divined for them?
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One-who-bestowed-position on others, the cuthefland
One-who-bestowed-juicy-potfolio on younger ortas, cult
of ethnicity

They all belonged to same cult group...

They inquired what they could do so that theyldo
quickly enrich themselves

They were asked to prepare a sacrifice so iegt t

would be favoured with exalted positions

They were asked to employ the tricks of manipoia. .)

The extract above attests to the claim that eifynion Nigeria, promotes corruption in
public service as regards the issues of appointragdt promotion, favouritism, nepotism,
award of contracts, manipulation of constitutioacial / ethnic discrimination and the likes.

However, in “Awo” (Cult of unity), the field of dicourse, i.e., theme is erected on unity
as a panacea for national development in Nigeha. Joet emphasizes the need for the people
of Nigeria to be united in order to lift the counto a greater height. He carefully selects some
creatures which by their natural endowment haveatufe of moving as a team. Examples of
these creatures are “ikdn” (termites), “eera” (pnt%ega’ (palm-birds) and “tata”
(grasshoppers). These creatures, as used by the gyogbolize the unity which he wants
Nigerians to emulate.

In “Mura sig” (Be diligent), the subject matter is the dignity labour. The poet
condemns the act of indolence in its entirety. dgits that achievement in whatever respect, is
not attained without hard work. This view corroldesaa biblical verse which says “The soul of
the sluggard desireth, and hath nothing; but the &b the diligent shall be made fat”
(Proverbs, 13:4). The idea is summed up in thevahg:

Ise takuntakun nii mu
Kénlyan o le kejari

Ise nii muni ghdn

Alsisé nii mani goju tasutasu lo

Eni basisé & 16w6 Iav6. .. (p. 2)

(It is hard work
That makes one to be successful

It is work that makes one wise
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Indolence makes one to be stupid

One who works will be financially independent...)

Tenor of Discourse

In relation to the tenor of discourse, i.e., sbo#ations in “Abajd (No wonder), the
participants are the military leaders and the pza@pINigeria. The relationship between these
two groups can be said to be unfriendly due tohilgh-handedness of the military. People’s
opinion did not matter since they assumed poweautin the gun. It can also be said that the
poet aligns himself with the feelings of the opgexs by identifying with them when he uses
the collective pronoun ‘a’ (we) in “t4 0 le farayéthat we cannot react) as is evident in the
following:

Sango la ni ni Balogun

Abjjota o fi le faraya (p. 60)

(‘Sangd’ is our warlord

No wonder we cannot react)

The theme in “Mura s& (Be diligent) exhibits the role-relation that sts between elderly
people and young ones. The tenor of discourse é pbem (Mdra s& is a way of
foregrounding the way and manner the Yoruba adviseyoung ones or somebody perceived

to be lazy by saying ‘&loogun i€ (work is an antidote to poverty).

Mode of Discourse

The symbolic organization of “Ab&jdNo wonder) is the use of parallelism made upedfy
short lines. Also, the symbols which permeate ewetgrval of the poem have been used to
convey the ‘emotional feeling’ of the poet to thedence. The symbols ared8go” (god of
thunder), “Olukoso” (another name f§ango), ‘Oya” (Sango’s wife), “Oliri” (Sango’s in-
law), “ejo” (snake), “aditi” (a deaf), “HOkOIQ” (fox), “égun” (thorn), “yerepé” (nettle) and
“eégbgi” (a herbalist). All these symbolise the militalgaders and their hard posture to the
issue of governance. The poet deliberately sel&fdsmgd” among other Yoruba deities to
represent the high-handedness of the military sul&ango”, the god of thunder and lightning,

is the most powerful god of the Yoruba and a wariitois well known that “8ng06” is subject
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to frequent outbursts of ungovernable temper, duwwhich he hurls down stones at those who
have given him cause for offence. He was king df ©y6 in Yorubéa land, and became so
unbearable through rapacity, cruelty and tyranng. dfso had certain mystical abilities to
command and control great storms of varying siZzdss device has proven to be a most
effective medium of making a goal-ended presemaioYoruba poetry. The effect of this
device, therefore, is to attack the oppressorsitary) and their government. The rhetorical
mode in the poem is condemnation of military rule.

Moreover, the channel of delivery of “Oduwoponla” (Game of corruption),
is imbued with ‘seifd’ (a genre in Yoruba oral poetry) — an effet¢tsimategy for influencing
the behaviour of the readers in support of theip@guments. This is borne out of the fact
that ‘ese ifd’ is a corpus where words of wisdom in Yorubddition reside. The rhetorical
mode in the poem is advising. This is an attemprtable all individuals, groups and tribes
that comprise Nigeria to have a rethink and wonkaials building a virile nation which is
currently at the verge of decay. In “Awo” (Cult ohity), words and expressions which
engender unity are frequently used. Examples kéa kawo titi, awn éérasawo titi, awn
egasawo titi, awn tatasawo titi, (termites, ants, palm-birds, grasshoppemgage in cult of
unity) reinforce our perception of the context. Tgwet deliberately selects these creatures by
their natural endowment of moving as a team. Theyamd sense of oneness that bring these
creatures together to achieve a common goal is thiegboet foregrounds. Also, an expression
like awon ejo sawo titi, awo wn 0 gun (snakes engage in cult of unity, yet they reot
successful) is employed in the poem to depict thesequence of not being united. The
uncooperative attitude of snakes makes them toersuffhe effect this has is to create
awareness on the significance of living in harmasa united nation.

The mode of discourse, i.e., rhetorical mode in fM&ke’ (Be diligent) is the
condemnation of the habit of laziness and indoleaspecially among the youth. The message
is made more enduring with short and direct liresteown in the concluding lines:

Iteramdsé nii magbgeun kand
Iteram@¢ nii samo &kosé doga
Ilteram@sé nii fagbéga léu ig

Iteram@sé nii ma majésin dépo agba (p. 2).

(Hardwork makes the farmer reap bountifully
Hardwork makes an apprentice a master

Hardwork brings promotion
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Hardwork propels the young to attain the positf the elderly ).

Such directness in the mode of delivery coupledhwhe recurrent use of repetition
“Iiteram@€” (hardwork) and parallelism captures the stancéhefpoet against the perceived

lazy ones.

Context of Culture

The meaning of the symbolsdB8go’, ‘Olukoso’ and QOya’ used in the poem “Abd] (No
wonder) could be further explained from the perpecof Yoruba culture. For example,
‘Sango’ is a god of thunder in the Yoruba traditiand he is very powerful. He is always
appeased so that one does not incur his wrath,, AI86koso’ is an appellation used for this
god while Qya’ is his wife; hence the saying, “Sangd Olukoso oko Qya” (Sangd Olukoso,
husband of Qya). Other symbols in the poem such as; ‘ej0’ (snake), ‘aditi’ (deaf person),
‘kolOkolo’ (fox), ‘egun’ (thorn), ‘yérepe’ (nettle), and dégi’ (a herbalist) are used to
symbolise the military leaders. ‘Ej0’ (snake) isdangerous and poisonous creature which
everyone avoids. ‘Aditi’ (deaf person) does notilgdsear what other people around him are
saying. ‘Kdokolo’ (fox) is a wild animal fond of eating other craegs like chicken. ‘Ban’
(thorn) is a sharp pointed part on the stem ofaatpivhich inflicts pains if one mistakenly
comes in contact with it. ‘Yerepe’ (Nettle) is alsavild plant with leaves that stings one’s skin
if one touches it. ‘Bbgi’ (a herbalist) has magical power that makes pedpar him. The
poet, on the one hand, equates the powerful natutbe military with that ofSangd. The
military was ‘worshipped’ like a god. On the othHeand, he describes the military as, being
dangerous and poisonous as a snake. The militergdwleaf hear to the cry of the masses. Its

men stole and looted the treasury. They were wabieliand wicked.

Conclusion

This study has discussed the political and sotiaines in the poems of Atari Ajanaka and
Taiwo Olanladé, using socio-semiotic tools of fidienor, and mode of discourse, as well as
the context of culture. The poets’ field of disceeiiaddressed insensitivity of political leaders
to the suffering of the people, horrible experieméeNigerians during the military regime,

bribery and corruption, as well as unity and digndf labour as panacea for national

development. The tenor of discourse exhibited Hatired unfriendliness between the political
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leaders and the oppressed. The poet’s role-relatitime poem that emphasized the dignity in
labour is the one that exists between elderly amgng ones. The mode of discourse was
confrontation, incantation, satire, and condemmattbrough the use of metaphor and
parallelism. The context of culture was the usdatiftale song and cultural symbols. It is
evident from our analysis that socio-semiotics jias/en to be worthwhile in the analysis of

Yoruba written poetry.
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