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Currency as a generally accepted form of money is a legal tender that serves as an individual s
“life support” and gives access to necessities of life. In most parts of the world, the
presentation of notes and coins in exchange for goods and services Jorms the basis of
communication between and amongst wide range of users. To a large extent, the Nigerian naira
currencies are imbued with non-verbal cues such as symbols, graphics, images, text, colour and
other super-imposed inter-related elements of composite language which provides various
Jorms of meaning potentials, Apparently, the sole study of language via syntax cannot achieve
the requirements of a comprehensive interpretation of the meaning of the expression in the
various modes. Hence, this paper leans on multimodal discourse analysis as a theoretical basis
and method of analysis by borrowing insights from Kress and van Leeuwen’s (1996/2006)
social semiotic visual framework and Barthes (1977) concept of anchorage and relay to analyze
Nigerian currency notes with the aim of unraveling the imports of multimodality borne by the
currency notes to project meaning. Eight (8) Nigerian currency notes currently in circulation
are identified and analyzed qualitatively. It is observed that the currencies express the ideology
of unity, socio-cultural identity, patriotism and nationism. The paper concludes that
complementary meanings are distributed in the visual and verbal contents of the notes and are
purportedly produced in both convergent and divergent forms.

Introduction

The significance of language to the human world cannot be overemphasised as it is one
of the chief means of communication that also reflects the culture of its speakers. Several
researches on language have been conducted over the years which have intensified its relevance
to human endeavours as well as provided a rich literature to draw from., Regardless of this, it is
pertinent to note that language itself cannot strive on its own for successful communication. In
other words, meaning is rarely made with language alone. Human needs and wants have
introduced technological advancements which are imbued with various modes such as images,
aesthetics etc., that produce different meaning for a robust and effective communication.

Various approaches to the study of language such as Syntax, pragmatics, non verbal
semantics, semiotics, amongst others have also justified the assertion that verbal or textual
language is not self-reliant. Linguistic and extra linguistic elements need to be integrated to
produce a total system of communication; meaning is therefore made in any form of
communication in different ways. It could be through the linguistic elements or the visuals; it
could also be through different modes or media in an ensemble.

Multimodal discourse analysis as an offshoot of discourse analysis envelopes the theory
which accounts for multiple modes embedded in texts for creating complementary meanings.
Discourses such as cartoons, billboards, songs, posters, newspapers, material objects,
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i. The ideational metafunction: This refers to the resource for the representation of experience:
our experience of the world that lies about us and also inside us, the world of our
imagination. It is meaning in the sense of content.

ii. The interpersonal metafunction: This is the resource for meaning as a form of action. The
speaker or writer doing something to the listener or reader by means of language.

iii. The textual metafunction: This is the resource for maintaining relevance to the context both
with the preceding and following text and context of situation.

Kress and van Leeuwen (2001, pp 16-18), however, label the three metafunctional
meanings as representational, interactive, and compositional meanings and affirm that they
work together to disseminate a cultural and ideological world view of the designer- encoder. In
like manner, O’ Halloran (2008) asserts that “the major strength of SFL theory for multimodal
discourse analysis (MDA) is Halliday’s metafunctional principle which provides an integrating
platform for theorizing how semiotic resources interact to create meaning” (p. 445).

Scholars have devised means to cater for multiplicity of meaning in texts by developing
theories to integrate and interacts modes of linguistic and pictoral modalities for effective
multimodal analysis. To mention a few, van Leuween (2004) proposes communicative acts to
incorporate verbal features of a text which are traditionally regarded as speech acts and non
verbal acts such as images, symbols, colours and so on. Similarly, Royce (1998) proposes an
intersemiotic complementarity' which describes the deployment of intersemiotic resources in a
multimodal text, Lim (2004) also adopts an ‘integrative multisemiotic model’ in print. Further
to this, Thibault (2000) uses ‘phase theory” to effectively conceptualize a framework to analyse
the integration of language, visual images, sound and music in television advertisements. It is
therefore through the significance of these aforementioned that Royce’s visual-verbal
intersemiotic complementarity approach which accounts for both visual and verbal modalities
evident in texts is also considered pertinent as a useful insight to the analysis of data.

'

Visual Modality

Multimodal discourse analysis is also concerned with the concept of visual modality.
Kress and van Leeuwen (2006) express modality as a social semiotic approach to the question
of truth. It relates both to the issue of representation; fact versus fiction, reality versus fantasy,
real versus artificial, authentic versus fake’. Ideema (2003) asserts that modality does not place
language over images but shows that the two are interdependent in meaning making. Machin
(2007) s also of the opinion that modality is a way of analyzing images that have been inspired
by linguistic analysis allowing the reader to reveal what is offered certain as opposed to what is
concealed. Modality can be linguistic or visual. Kress and van Leeuwen(2006) contend that
linguistic modality refers to the truth or credibility of linguistic-realised statements about the
world.

Visual modality according to Bell (2001, p.30) ‘is the represented realism of an image”.
It concerns also whether an image is portrayed as realistic and lifelike, or as something that can
be classified as either a fantasy or caricature. Kress and van Leeuwen (2006, p.115) assert that
images are produced in the context of real social institutions, in order to play a very real role in
social life-in order to do certain things to or for their readers, and in order to communicate
attitudes towards aspects of social life and towards people who participate in them, whether
authors and readers are consciously aware of them or not.

——————————————————————————————————————————————
The Journal of Communicative English, Volume 17, December 2017 70





[image: image7.jpg]1L L10T 12quIad3( ‘LT dWN|oA “YsSISUY dAHEIIUNWO0D) JO [euimnof ay,
%—_—_—n
sauyap (08Z'd ‘0661) [[PUUODOJN PUB SnIg "3SN [BNIOL UT UAYA WLIOJ AUE UI A3UOUI SE 0} paryar

9Q OS[E UBD )] "9SN UOWIWOD Ul S)Iun AIBjououl 10 ASUOW JO WISAS © 0) $19§a1 KoUs1InD v
B)R(] [BPOWN]A € St $3)0N Adud.0in)) uerdSiN

“SWIRO [)oq
ayepi[ea 0} syaas sny) Joded oy, “(4S *d ‘8661 29K0Y) BSIOA 9OIA PUE JOUUED [ENSIA A7) PUB J[3ST
$s01dX0 UBD [BQIOA AU} 2IOYM DUIIIJIP JO SBAIE 9 OS[E ABWI QIAY], 'SIPOd 0M]} OY) UM}
20UANIBUOD JO 99139P J[qeIAPISU0D B 9q ABUI IO} )XOJU0O [RIM[NO Ienonted Aue uy

"SW)SAS SNOIWIAS JUSIDJFIP UO MBIP YOTYM SPOYIDW JUSISJJIP Aq Inq STUIUBSW JO SPUTY
awes ) $s21dxa 0) UGS AIE SIPOD [BNSIA PUB [2GIAA U104 JBT) ST 21y uoneordwr oty ***punox
Aem 1030 oy A[re[iuls pue 31 uo Juopuadop Aem e Ul Jnq IX9) [BGIOA YIIM PIJO2UT0D 25eSSou
paimonns pue paziuedio Apuspuadapul e sI3x9) e Jo jusuodwod [ensia oY) ‘way) 0} SUIPI0OY
1X9) [eqIoA pue dFewl U2aMIdq Aduspuadap jo uonou oY) uo ofeun oy Jo Juruesw A JO
MIIA (LLGT) SOUMEY [Iim 20UBLIEA J& SIA[aswAL) doe[d 10aamoy ‘(£ ]°d ‘966T) UomNaaT uBA pue
ssory] ‘sButueaw 1121y Surxy 103 s3enSue] uo juopusdop A[ISOUI puR PaJe[aI AIB SIPOO IO SB
[[oA se saSew Jo Sutueaw oy} Jey) SI SAYMEE 0) SUIPIOIdE UONOUNSIP SIY) JO Joald Ay,

(1 °d) , diysuonejex A1eyuswo]dwos e ur pueys sfewt pue 1xa),, ‘Kefo1 um “(£L6T) soyueg
0] SuIp1000Y BB SY) 0} UONER[OI UI PUBISIOPUN O} JOMAIA A1) 10§ 1x9) Surpraoid £q oFessowr
ay saynuapr Aefar oy, *a5ew oy 0} Jutuesw seredos e A[dw 0) Joyyer inq sFew oy jussador
0} uonouny A[LIESS300U J0U S0P IX3) Y, IX9) oY) Jo Furuesw oy} woy ojeredes sfewr ue
Jo uoneIdId ay) 0) s15a1 Kefy “(op'd ‘LL6T seyureqy) **-oBessow onsmur| oy Jo uonouny
1uonbaiy 1sow oy s1 17 -oSewt oy ur Jurgiowos aziseqdwa 10 AJLelo 0) St 9FEIOYOUE JO UOHOUNY
oy} ‘snyJ ‘MoIA pajwI| Ifej e 0} a3ewl 9y} 0} suodsal Y} SIOYOUE IXI) AU, Jxd) ySnoIyy
3wl ue Jo Surueaw oty 03 JySisur ue sopraoid sferoyduy ‘uoneroidisur J1ay) opmS 0y oFewr
K142 yum pajeroosse Aensn si oFessow onsmSul] B ‘SIY) JO osneoaq SSUIUROW JUSIPIP JO
s1aquunu ssa[pua A[[eoiseq 0} uado ore Loy ‘orwesAod ore sofewt [[e ‘wy 0) SUIPI000Y “Ae[a1
pue 25eI0UOUE PIULID} A7 YOIYM SFBUWII PUB 1X3) USIMISQ UOTOUNSIP B AL OS[R SAYMRE
‘[EUONENIIS IO [EUOTOW IOYJAYM 9Y0Ad ABUI 90UBISANS JO PIOM B UOHRIOOSSE
JO spupy [[e 0} IojoI 0] pasn sI  uoneouuo) ‘(7661 [e1A1D) Sunmo ose amyeu ur aapdafqo
U9)j0 pue 2ANdLOSIP ST YIMA Jo Surueaw oY) ‘Furuesw [eo150] 10 oiseq [enydaouod DAnuZoo
a1 st uonelousp Jer sure[dxs (zg1°d °L00¢) HowIpapy ur payo (100) MIUNGapQ *1xa) 10 aewr
AU} WOIj puly OS[E UEd IM STUIUBSW [BIN[NO [BUONIPPE "3'T ‘SwISAS FUIAJIUSIS 10pI0-pu0ds
0] SIoJaI UONEIOUUOD J[IYM W)SAS JUIAJUSIS I9pIO-)SIy o) 10 Jurueow SnoOIAqGo 10 [eId]
U} ST UONEIOUS(] "SITESSIU JO SPUDY JUSIAJIP UIMISq YSIFunSIp ueo om ‘soxa[dwod uss pue
USIS Pea OM USYM JBY) SWIR[O S "UONEBIOUSP PUE UOHEBIOUU0d JO S[oAd] djeredas om) £q papms
OS[e ST UONEIIUNUIIOD [eNnSIA JO Apiys sayireq] ‘Surueow oyroads AJ[einino Sulkies ose o[
SOP0J [BIM[NO SSOIOB JANEBIIUNUIWIOD 1B A3} 9SNBOAQ SIXO) [QIOA WO IOIP SIX9) [BNSIA
‘sanienb [emydeoiad 110y) 10J OS[E INQ ‘SULIOU [RINND 1Y) IO A[UO JOU JUNOIOER 0} AIBSSI0U
st 31 ‘soSewn SuisA[eue ur Jeyy dgewar ‘soyueg Sunio os[e (S107) SI[OINUIY pPUB nMO[0
"a3ewr Ay ut Juosald A[[enjoe SI JeYM SOLNUSPI 1] JUSIUOD JI[OqUIAS pue dnSmSuI| oY) SAOWSI
oM UBYM 1J9] ST By SI aFessau [e1d)] Ay, *(paytudis) 1doouoo Jo 110s SWOS [BIAI 10 0} dJB[aI
18 (s1oyudIs) sjoquks s193Jo et sonsm3ur woiy opise afewr amd oy st 9fessow orjoqus
oy, "soSew ur AynJiquie sayLIRIO JBY) 1X9) OY) 0) sIojer ofessour onsmIur| oy, POk safewnr
1By} SOSeSSowW 221U} dIe 1Y) 1By , 23vwy ayy Jo oLiojayy, ut sureldxs (LL6]) SoyMRyg

$9J0N AdUDLIND) UBLIDSIN JO SISATRUY 3SINOISI( [EPOWNNA]





[image: image8.jpg]Nurudeen Monsurat Aramide and Durosinmil Mubhideen Ola

currency as coins and paper money in circulation. Nigerian naira, South African rand, UK
pound sterling, European euro, US dollars etc. are examples of currency. Money or currency
acts as a medium of exchange, unit of account and store of value to its users (Lipsey and
Chrystal 2011, p.448).

The official currency of Nigeria is the naira and its sole issuer as a legal tender currency
in Nigeria is the central bank of Nigeria. Its first official issuance in coins and notes is dated
1959 by the Central bank of Nigeria and has witnessed several modification and devaluation
over the years especially in the form of introduction of higher denominations and the gradual
dominance of the naira notes over coins in the country as a legal tender money in addition, the
naira has been significantly deployed to honour some of Nigeria’s heroes and cultural heritage.

Methodology

Since currency notes are semiotic constructs which are richly embellished with
linguistic and visual semiotic resources for communicating meaning, the paper thus set to focus
on all of the 8 (eight) Nigerian naira bank notes currently in circulation within the country,
Nigeria. We establish on the communicative imports of the visual and non-verbal resources that
characterise the discourse and how they inform discourse situations of its user’s by adopting
social semiotic approach to multimodality which was developed by Kress and van Leeuwen in
line with Halliday’s Systemic Functional Linguistics from which they take their analytical
principles. We also incorporate Barthes (1977) concepts of anchorage and relay to the analysis
of the data in order to reveal the syntagmatic relationship between the verbal and the non-verbal
meanings in the text. The data are obtained from www.nigerianfacts.com

Data Presentation, Analysis and Discussion

Each of the naira notes in ascending order of value is analysed and discussed by
identifying the relevant and appropriate modes employed. The horizontal method of analysis
utilised in the paper makes it possible to analyse effectively and discuss each sampled data for
clarity. Every sampled data is indicated with fig. 1 and fig. 2 to indicate both sides (frontal and
reverse) of the currency notes. In each of the sampled data, we identify their semiotic features
and forms as well as their socio-cultural relevance to the Nigerian setting.

Presentation and Analysis of Datum 1

Fig. 1: Picture of N5 note- front view Fig. 2: Picture of N5 note- back view

The signifier, that is, the currency note holds an aesthetic appeal as we can identify the
figure 5 in bold in both edges and either sides of the note. This verbal expression serves as the
anchorage in the text. We can also identify the uppercase lettering of the Central bank of

M
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visual text also on the reverse side of the note in (Fig 2.) is a portrait of Nigerian Fulani Milk
maids.

Alvan Tkoku was one of the people who introduced education into Nigeria during the
colonial era. He is a true educationist and his dressing in the 10 naira note signifies this. He can
be seen in suits and tie with reading glasses on especially in those days when Western education
is at its early stage in Nigeria. His outfit reflects his educational status and social class. The
attire of the Milk maids is also symbolic. The calabash, headgear short top and wrapper show an
association with the Hausa-Fulani people of Northern Nigeria. One of the values of the naira
note is also written on the reverse side of the text (fig. 2): ‘Naira Goma® constitutes the relay to
the portrait of the two milk maids. In fig. 2, the Nigerian map uniquely stands out in green,
white and green from the orange background colour of the naira note. These colours symbolises
agriculture and peace which are peculiar to the Nigerian nation. The coat of arms embedded
with the verbal inscription ‘unity and faith peace and progress’ in the Nigerian map are signs
and symbols of Nigeria as a united nation. The semiotic resources of colour, lettering, and
various symbols such as the Coat of Arms, CBN and Nigerian map, the fulani milk maids firmly
embedded in the note constitute the relay of the visual texts as they interact with the verbal
language for meaning production. "

Fig. 1: Picture of N20 note- front view Fig. 2: Picture of N20 note- back view

From the illustration (fig. 2), the green colour of the Nigerian map and the Coat of
Arms blend with the green background colour of the naira note to richly signify Nigeria as an
agrarian nation. The white colour in the flag emphasises peace among the different ethnic
groups in the country. The symbols of the Coat of Arms, map of Nigeria, CBN in figs. 1 and 2
and their embedded linguistic features possess intersemiotic complementarity in symbolising
Nigeria’s rich cultural heritage and nationalistic identity. The portrait in the frontal part of the
note in Fig. 1, is that of a Nigerian past military president, below the portrait is inscribed
‘General Muritala R. Muhammed (1938-1976)’ which provides further interpretation to the
image. His mode of dressing is associated with the military while the number of stars on the
shoulder of his attire further solidifies his position in the Nigerian military as a brigadier-
general, thus the title: ‘General’. On the reverse side of the note is a portrait of a famous potter
engaging in her pottery work. Inscribed below the visual image is the indexical ‘Ladi Kwali
(pottery works)’; a woman who contributed immensely not only to Nigeria but African culture
aesthetics at large. The words referring to the referent is a relay which acts as an anchorage
through which the designer of the note (encoder) is trying to inform us (decoder) what the visual

e ————————————————————t
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heritage and an appeal to Nigerians to embrace diversity and industry as a means to peace and
progress.

Presentation and Analysis of Datum 3

Fig. 1: Picture of N100 note- front view Fig. 2: Picture of N100 note- back view

The Nigerian one hundred naira currency note is a banknote equipped with security
features which the central bank (encoder) designed for medium of exchange of goods and
services. In fig.1, the anchorage i.e., N100 is written in figure not only at the equidistance
topmost sides of the instrument but also at the down left part. The value is a suggestive
signification of both verbal and non-verbal cues imbued to communicate the denomination.
Fig.1 also features two phrases: the first written in bold, “CENTRAL BANK OF NIGERIA” at
the top right part; and the second, “One Hundred Naira” in calligraphic lettering are the
relational elements which further emphasised the meaning making modes holistically embedded
in a composite form. Both texts are superimposed on the currency note to give the value and
identity of the bank note as Nigerian property.

Again, the picture of the veteran politician, Nigerian nationalist and statesman from the
western region, Chief Obafemi Awolowo superimposed on the note is a relay in the meaning
making venture of the banknote. It is historical and therefore repository of knowledge for
generations yet unborn. The picture no doubt is a compensation for his immense contributions
especially during the movement for Nigeria’s independence. However, the colours with
different shades (orange, brownish red, chocolate, off-white), the image, and other salient
features makes the note unique in its entirety as Nigerian 100 naira currency note, hence, any
other type is seen as counterfeit. Another unique feature 'f the note is the linguistic inscription
“4jami” script written centrally at the lower part of fig.1, meaning “naira deri” i.e., One
Hundred Naira. All these multifaceted modes (verbal and non verbal) convey the meaning
intended to users that the note is not only secured as a legal tender within the territory, Nigeria
but passes across other salient eccentric meanings of socio-political values.

In fig. 2, Nigeria’s Zuma rock (sometimes referred to as "Gateway to Abuja from
Suleja") is conspicuously depicted as a cultural heritage and as well serves as tourist attraction.
The Coat of Arms as symbol of Nigeria with different multimodal modes placed beneath the
rock and the calligraphic lettering at the lower part attest to the authenticity of the value of the
note. The anchorage is therefore the figure where the naira sign (2¥) 100 is boldly written.
Meanwhile, the relay is envisioned through the Nigeria’s national motto since 1978: “Unity, and

Faith, Peace and Progress” which was formally written as “Peace, Unity, Freedom”.
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Presentation and Analysis of Datum 7

: 50
Fig. 1: Picture of N500 note- front view Fig. 2: Picture of N500 note- back view

Another higher Nigeria currency note type is the five hundred naira. In fig. 1, the note
type has different connotative and denotative signs and symbols which complement each other
to buttress multimodality. At first, the anchorage is written as N 500 with the naira sign
symmetrically at the equal edges of the top part. Lettérings such as the Central Bank Of
Nigeria and Five Hundred Naira written in calligraphic styles form the relay of the datum.

In fig. 1, the image of the first President of the Federal Republic of Nigeria, Dr. Nnamdi
Azikiwe embellished the note type not only to uphold its aesthetics but to also celebrate past
nationalists. The picture and other semiotic signs, letterings (signatures of both Central Bank
Governor and the Director of Currency), and symbols added value to the relay. The “ajami”
script for instance, “naira deri biyar” which means Five Hundred Naira is a relay that
complements the anchorage.

In fig. 2., the anchorage appeared four times each at the edge of the rectangular note
shape with only two with the naira sign. The two appeared diagonally (one on the top left and
the other, at the lower right part). The former is complemented with the words Five Hundred
Naira on the down part centre of the datum and this form part of the relay. Fig.2. also features
offshore oil rig platform which denotes the fact that NIGERIA is blessed with natural resources
such as crude oil.

Presentation and Analysis of Datum 8

Fig. 1: Picture of N1000 note- front view Fig. 2: Picture of N1000 note- back view
Like other Nigeria currency notes, the value of the highest note is superimposed on
right part of the note type, (See fig. 1) without the naira sign. The figure 1000 is the anchorage
whose relay appears at centre down part, ONE THOUSAND NAIRA in upper case. The figure
appeared three times. The front side also featured engraved pictures of Alhaji Aliyu Mai-Bornu
and Dr. Clement Isong, the first and the second indigenous Governors of the Central Bank of
Nigeria respectively. Their modes of dressing reflect the culture of the northern and southern

W
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The paper has been able to reiterate and validate the acknowledged assertion that
currency notes and coins are designed to suit each nation’s culture and history of which Nigeria
is not an exception as the data highlights major political, economic and social-cultural history
and events in the Nigerian context. Chandler (2007) cited in Abdullahi-Idiagbon (2013, p.3)
suggests that “the interpretation and the analysis of visual texts in human manual interpretation
is determined by the code the interpreter has access to’’ This is true of the context of the data;
the Nigerian context has facilitated the connotative interpretation of the currency notes.

Conclusion

The paper has been able to attempt a multimodal analysis of the semiotic modes in
Nigerian currency notes. Multimodal discourse has made it possible to expunge the plethora of
both salient and silent information inherent in visual messages. The application of Kress and
van Leeuwen’s social semiotic approach and Barthes’ dichotomies of anchorage and relay
portray that, the semiotic modes in the currency notes are interacted in various ways, both
verbal and visual for the projection of meaning in the text. These non-verbal elements transport
messages with the linguistic components to form a coherent whole. The meanings are not only
distinctive to each of these notes but also integrated. The currency notes informs and bring into
light the Nigerian culture, economic and political situation as well as the ideology of unity,
patriotism and nationism.
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