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protocols. [They: shake hands |

CORPORAL: That is no longer necessary exeept
when we lave other superior officers
around. For now, climb back on that desk
and come i on cue. [Conducting once -
again] One.Awo, three. go...

CONSTABLE: {Buck on the desk]

Ohriches, oh riches: 2x
When shall [ sec your lace?
When shall 1 be a millionaire?

- . And never suffer like this?

CORPORAL: d: d: ssm: f:ome

CONSTABLE: . Ohriches, ohriches. .. \

[The Carporal joins the Constable on the desk.

They sing together holding hands until they nearly

broke into tears and descend from the desk|.

CORPORAL: Constablc. why that song this
marning? -

CONSTABLE: Whenl Jook at the gari [ blm;, for
the alternoon lunch E... 1.

CORPORAL: Well, 1 hope today at- the station will
be better than last week at the roadblock.

CONSTABLE: If for only because it will stop us
from fading like our uniform. It will be vuy
far betler.

CORPORAL: [ carnt something new vutcrday It
is on evaporation.

CONSTABLLE: *Vaporation?

CORPORAL: It is the absorption of water from
the ground by the sun. .
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living up to expectation as an avenue for_playwrights,
music and dance librettists to publish' their works,
‘Felix A, Akinsipe is making his second appearance in
the series, with What Hope? And Other Plays.

The collection comprises two plays from his
National Youth Service Corps (NYSC) experience and
another one. The plays capture the decay in various
spheres of Nigerian life in a highly commendable
artistic flare.

They are all very good works, which I am
happy to recommend to all theatre lovers, students -
and practitioners as well. N

Prof, ‘A yo Akinwale,

Editor and Head,
Department of the Performing Arts.

AlsQ in The Series:

Ayo Akinwale: The King Must Die 2001 - Drama

Kenechukwu Igweonu 7o Plays: Ofotiriofo and
: The Siren 2001 - Drama

Felix A. Akinsipe Talkirg Bodies: A Collection of
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Dedicated to:

All who stand by
“he TRUTH,

which
delayed, denied. perverted. neglected. or trampled up(m
always remains CONSTANT!
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have gone far to enhance the beauty of the play
presenting appropriate opportunities for exploring the
theatrics in presentation.

The second and third play; Secret-Secret and The
Police Saga fall into the category of biting satire. They are
both representative of the level of decay in both the public
social and private institutions in Nigeria.

‘Secret-Secret explores the sharp practices of a
sales representative, an apt representation of misuse of
power and position by men in position of responsibility,

The Police Saga is a real saga; it chronicles a long
story about the events in the police over a period of
times/years now. He employs the technique of play within
play extensively and this has further heightened the
hilarity in the play. One common feature of these two
plays is the expression of a kind of hope, even if a
measured one for the future. The salesman and the
policeman (Sergeant) are apprehended at the end. This
suggests that all hope is not lost after all.

The plays are structured in such a way that they
ale very theatrical and easy to stage. The first gives a lot
of room for stretching the director's artistic imagination
beyond limit.

The book is a commendable effort by Felix A
Akinsipe - Choreographer, Dance teacher, actor, director,
and playwright/tibrettist. It is my pleasure to have this
honour to write this foreword and 1 strongly recommend
the collection to students, theatre practitioners, directors,
choreographers and even amateur groups. The plays are
suitable for all shades of stage and audiences.

Dr. S. 0. Oyewo,
Dramatic Arts Department,
Obafemi Awolowo University, lle-Ife.
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MORNING.

[Light beams first on the inscription “The Area Police
Station” written boldly on a desk behind which vwe have
three chairs. On the wall, directly hehind the desk. are the
coats of arms, the picture of the Head of the. Nation and
past_commissioners of Police. All over the wall of the
Mation are some inscriptions like, “lelp the Police 1o
combat crime”, "Police is your Sriend”, CWANITED
A Constable, a middle ngul man limping hecause of o
Jracture on his leg, is seen cleaning the desk /.
CONSTABLE: [Singing]

Ol riches, oh riches: 2x

When shall I see your face?

When shall | be a millionaire?

And never sufTer like this?
[1le finishes with the cleaning, climbs on the desk knee fing.
hands clapped in - prayer posture  still  singing e
Corporal. who is addicted 10 bending down one of his
shoulders while raising the ather up, enters unmoticed 1le
begins to conduct the song with his hands. adding « linle
dance steps. Afier some time, the Constable notices him
and struggles 1o give a salute].
CONSTABLE: Beg to report Sir!
CORPORAL: Oh no! Don't stop that bcauuful

song, Constable, how many times do you

want me to tell you to forget greetings

when only you and 1 are together? We

are now pals having worked for fourteen

years.
CONSTABLE: [Relaxed] 1 only want 1o be follow the
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THE POLICE SAGA

CHARACTERS:

CONSTABLE )

CORPORAL, } OF The Area Police Force.
SERGEANT ) '
BUTCHER )

MAMA ) Market People.

GIRT. - A Thicel.

MAN . - An Informant.

TOPrE - Raped girl.

BIG MAN (BM) - A good Samaritan. ¢
BOY - Rapist.

JOSSY CHAP - I'rom the criminal

Investigating Ministry.

CTHE POLICE SAGA was first produced by the
Enugu State NYSC THEATRE GROUP for the meeting of
the National Director, State Directors and Chief exceutives
of (he NYSC held at Nike Lake Hotelo Fnuga. February
1992 1t was dirccted by the author with the following cast:

CONSTABLLI: Ade Balogun
CORPORAL Leye Idowu
SEFRGEANYT Dete AKmyemi
BUTCHER Lizzy Bako

MANMA Ochuko Akpokiniovo
GIRE Nancy Katu

MAN Alivu Musa

ropt: Edith Obicke

BIG MAN (130M) Ubong Nketim

BOY Aliva Umar

TOSSY CHAP Avotunde Rabiu
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bottlenecks of this company in this depot. It
is sceret - secret,

DM: Impossible.

SECRETARY: Just wait for my report. D have his
voice on tape here [Shows « recording
gadget] some pictures and some leters, |
shall also call on some customers to give
oral evidence. to complete my report,

SALES REP.: [Coming alive ] Where is the
criminal? Ias he been sentenced?

NURSE: Just be calm, you need some rest.,

SALES REP.: [See the DA1] Please sir. [ will
refund everything. I will cooperate.

PM: I sce. but now you need some real rest.

NURSE: Follow me to the clinic

[Sules Rep.is helped up and 1aken avway as he hums

loudiv the song: “Serareh my back .

SLOW FADE}

THE END.
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[Suales Rep. goes 1o shake hand swith her as somebody

knocks and enters /.

CUSTOMER 1: Good morning here.

SECRETARY: Good morning.

SALES REP.: Al Madam de madam. | hope we
are sate?

CUSTOMER 1: How can you be? My shop has not~ *
been functioning for three months now.
1.ook nobody is sale here again. "Abi kii de
de?”

SALES REP.: Itis not our fault, I told you there
has becn no supply from main plant for the
past four months.

CUSTOMER 1I: Anti secretary, please I want to
find out why: there has been no supply Iur us
here at Niroko.

SECRETARY: [ Alarmed] But l...

SALES REP.: Sceret - secerel.

SECRETARY: | mean. it is not erim. erim. it is not
unusual sometimes.

CUSTOMER I: But some people in the same area
get supply evervday even the woman to the
right of my restaurant.

SECRETARY: [Confused] Erm. our Sales Rep
knows cverything.

SALES REP.: Those people fall in another zone.
Zone 43 ends by the shop on your right
while you are first on zone 44.

CUSTOMER 1: But the shop on the lefl also has
regular supplies.

SALES REP.: Don’t you know you are the only
one in zone 447 . .
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millionaire in a matter of days. fo i

SFCRETARY: You mean it? [showing inlw%n/
How? ‘

SALES REP.: | can sec you are gcliing interested.
Who no like better thing? I will show you .
the way (o paradise here on varth. )

SECRETARY: You re keeping me in suspense.

SALES REP.: [ ook, i’ you don’t blow vour own
trumpet nowadays somebody is going 1o
take it from you and blow it for himself..

SECRETARY: Gist me.

SALES REP.: [Serious]. You see there are many. .|
ways to make yourself very rich in this job
which I have been trying for sometinies.

g now.

_ SECRETARY: Is that so?

"SALFS REP.: Asam now, | have two and a hall
houses: the hall'is about 10 be completed, |
also have two cars which | still keep seeret
to the company and many things like that
but T need your co-operation to continue,

SECRETARY: How? ’ N

SALES REP.: Good. we have to keep some
seerets. L ean then work with some of our
customers in the open before you and oy
have to keep a secret secret. That is the code
seeret - secret. £

SECRETARY: Secret - secre(?

SALES REP.: Oh yes! Now you will begin to sce.

Is it a deal?

SECRETARY: Sure. sure.

L I LAT L T BRI £
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MORNING.

[Office of the Sales  Representative. The Secretary is

nping. then the Sules Representative comes in. |

SALES REP.: [Singing and dancing]. " This world

- 1s beautiful. oh ves..." [Ile moves about and
tries to make the secretary dance swith him
hut she refuses] What is wrong with you
now?

SECRETARY: t am busy. [ have a lot of work to
do.

SALES REP.: Let's dance first, T will give a hdnd to the

g work later.

SECRETARY: Y ou don’t even know the “home
key™...

SALES REP.: It won't take me long to find them
[pulling] come on.

SECRETARY: | cave me alone.

SALES REP.: You are still shy. hen? Oh God for
how lorig will you be shy. You have been in
this office for nearly one month now and
you are still like this? /Persuasively] You
see the former secrctary was my pullv. We
used..

SECRE IAR\ Don’t touch me go and look for
her.

SALES REP.: No. don’t beannoved and let's be
serious. There are many reasons why we
need to be close.

SECRETARY: Really.

SALES REP.: Oh yes, look. i you cooperate with
me vou cim hecome i big wonui in fact 2
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SECRET — SECRET

CHRACTERS

Sales Rep
Sceretary
Customer |
Customer 2
Customer 3
Depot Manager
Nurse

Secret - Secret was Jirst performed ar the Ammual
National Dinner of the 7up Botiling company:, Lagos, on
the 20th of December 2000 with the following cast:

Sales Rep - Dosu Bablola
Sccretary - Nkechi Osemedua
Customer | - Dupe Oyenibi
Customer 2 - Segun Ogunyemi
Customer 3 - Deola Osagbemi

Depot Manager - Sunday Ododo
Nurse - Comfort Oritogun
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-

ALL: Asce!
[Some Yoruba women dance in with buskets each full of
cocoda. Then the sound of classical music is heard as the
baskets are dropped in front of the throne. Everybody
listens and watches as Oyinbo, the foreign leader. a white
ladv, in flashy dress. carrying some umbrellas, dance in
with some ballet movements. The initial  surpris¢ on
people’s faces is replaced with admiration following the
display the white lady and her atiendants make with the
“umbrellas. She ends up presenting one to the king in
request for the cocoa].
KING: You mean if we give you this cocoa we

can keep this? '
OYINBO: Yes.
FIRST WIFE: Kabiyesi, give her the cocoa

afier all. we have them in abundance.

This thing is geod.
KING: True. look. white lady. carry them we

want this heautiful thing. [To his subjects{ Abi?
ALL: Yes Kabiesi.
[The Hausa girls and the Igho women 1oo quickly exchange
their products for some umbrellas. They all help Ovinbo to
carry the goods away singing and dancing while she
Jollows with all pleasure].
SONG: Qyinbo eti okun

Awa loni o
Ka faya ghe





[image: image17.png]KING: the bechive is ahways full ol honey,
may sweet things never want in our
midst.
ALL: Asce.
KING: May we continue to witness such a very
good harvest in our farms,
ALL: Asce.
KING: As usual we shall use what we have 1o
get what we need. Fherelore, prepare
several baskets of cocoa some will 2o
to the North in exchange for groundnuts
and. the others 1o the East in exchange
for palm oil.
FIRST WIFI: Kaabiesi. the people from the
North and the East are alrcady here.
They too brought things in exchange for
our cocoa. Their spokesmen said they
oo have abundant harvest this year.
KING: 1s that so? For God so bless his land.
that it brings forth-good fruits for his people.
Why don’t vou call them in?
[The Hausa girls carrving haskers full of groundnuts dance
in singing happilv. They display some Hausa steps hefore
dropping the haskets beside the throne. mmediarely 1h
Ieho music 1akes over and Tehbo seomen dunce in wirl i1
of palm il Afier a dunce display they drop them also
heside the throne],
Wonderful. we shall have enough to eat and
feed our livestock this vear. Bring them
plenty of cocoa too. It is give and take that
prolongs a friendship. May such a
relation like this continue in our midst.
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Fhat is why T eo ontotelmy story

Onee upon a time,
once upon a day.,
long time ago.
the Sapreme Being tulfilled His usuat
pronsise with my people and we are happy.
[Liglts fade on her as lichts come on a set of Yoruba
people  singing  happily and  displaving some farm
producis|
CHORUS:  Jkore de o
lkore de o
2 wa bawa vo o
I:wa bawajo o

Ope n fa folu ikore
To fun wa nile
I'un wa lojo
Fotun je kisuta a

Ikore deo...

Isin o ve fun baba aghe
fo ghin suroko

tsu ti de

I je a mu yan an .o

Ikore de o, ..
[They dance with their king for some time then ... ]
KING: Thank vou. ¢ s¢ gan-an, thank you
very much my people.
ALL: Kaabicsio. .
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SEQUENCE ONE:;:
MOVEMENT ONE.

LONG TIME AGO.

1A spotlieht reveals the narrator, an aged vwoman who
walks with the aid of o walking stick on which \he depends
verv much, for strengih and siehy /.

NARRATOR: Good ¢ ening children,
[Reuction from amony the awdience /.
Itis true that; l
when one stays too long in the 1oilet. .
he sees various types of fies.
Fam 100 vears old,
that is why | know.

I this place. my place of birth, my aged
eves have seen good. bad and worst,
I have seen this place ransformed.,
from grass to grace and grace 10 grass.
Fdon™t know why God spares me o see such evil
[Reaction from among the andicnce.
Now Eshall telf you shat 1 have seen,
lor itis he that looks that sees.
[Reaction from among the andicnce.
You think itis unusual for a woman to tell a story”
Well. this story too is unusual. -
Itis the squirrel’s teeth that can a make hole in the
hard nut and a rough coat is the one
that survives a roughweather, &

>

PR R Py
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CHARACTERS:

Narrator

King the Yoruba leader

Emir the Hausa leader

Igwe the 1gbo leader B
Pastor the Christian leader

Imam- " the Moslem leader

Oyinbo the foreign leader

General the military leader

Attendants to the foreign leader, Yoruba people,
Hausa people, Igbo people, Soldiers and Drummers.

WHAT HOPE?  was the Enugu State NYSC
THEATRE GROUP'S entry into the 1992 NYSC National
Drama Competition. It was directed by the author and has
the following cast; '

Narrator -Ochuko Akpokiniovo
King -Segun Ibigbemi
Emir -Aliyu Umar

Igwe -Aliyu Musa

Pastor -Martins Alufoi
Qyinbo -Bimpe  Adebambo
General ~ -Frank Oreruan

Yoruba people -L Fabiyi, I Bello, Sade Amao
Hausa people -Nancy Katu, Cecillia Bitrack
Igbo people  -Eucharia Okwerekwu, Agnes

Enwefah .
Soldiers . -Bimbo_Egbesakin,; Bose
Ojediran.-
Attendant . - Ayotunde Rabiu -

Drummers -Yomi Fagboyegun, Tdowu
Adeleye, Ade Balogun
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Written for;

All,
Who with hoes, cutfasses;, diggers...
-Determinedly and Honestly-
Pave their own ways to success.




