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Editorial

There is always an anxious expectation that precedes every new edition of a
journal both on the part of the editor and board members on the one hand
and on the part of the authors, on the other. This edition is not exempted
from this general emotion. But the joy of actually seeing the Journalin print
is overwhelming. It is with this sentiment that | present this particular
edition of Abuja Journal of Philosophy and Religions. As would be expected,
this edition is rich with a variety of exciting and yet challenging articles that
willarouse your academicinterest. So | invite youtoreadon.

Joshua Bagudu Boyi in Historical and Sociological Perspectives of the
Church’s ministry to the Poor: A Challenge to the Church in the 21st Century
Africa, acknowledges that the Church's ministry to the poor is rooted in the
teaching of the Scriptures, both New and the Old Testaments. This ministry
was epitomized in the life and teaching of Jesus, who is a model to the early
church, the missionaries and the Church of 21st century in Africa. In
Between the Honey and the Poison”: An Assessment of Sacred Sites in the
Post Independent Nigeria, Akiti Glory Alamu assesses the Sacred Sites of
African Traditional Religion before and after independence. He notes with
disappointment that the advents of Christianity and Islam and most of all,
Globalization have not only robbed the Sacred Sites of the reference of their
former years, but also many Sacred Sites have witnessed total destruction.
He notes with dismay, the loss of the spiritual, economic, social and
environmental benefits of the Sacred Sites. It is on these grounds that he
describes the Sacred Sites as Honey and the modern adventures as Poison.
Nigerian Gospel Musicians are very creative. Their creativity is not merely
for economic purposes. The songs are spiritually uplifting, socially
refreshing, but above all, they are a rich repertoire of messages for peace.
Adeola Taiye Shola and Adeola Kehinde Adebayo take up this in Creative
Imagination and the Quest for Peace: Reflections on Nigerian Gospel Music
Song Texts. It makes a good reading. Musa Adeyemi Olaofe ex-rays the
thoughts of Abdelwahab Elmessiri on modernity in An Appraisall of
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are within the jurisdiction of the law mabkers, its effect must not be retro-
active, and it must be made known to those who are to be subjected toit. We

are therefore, of the view that:

“The essential feature of law is not command, nor is it sanction, since
sanction is only an appendage attached to law in order to encourage its
observance and discourage its violation. Rather, the essential feature of law
is obligation. This is what distinguishes a legal command, for example, from
the command of a gun man. While a legal command by itsvery nature entails
obligation, the command of a gun man lacks any such obligation. Law by its
very nature entails obligation which it imposes on those subject to it. In
other words, all those subject to a law have an obligation to obey it, and this
obligation comes immediately from the law itself” (Omoregbe 1994:179).
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Introduction

This pape .
gospZI So:lgesnlzac;:(ssczn a EOn'tent analysis of song texts of selected Nigerian
realities in Nigeria o stsht e mﬂt':e.nce of the social, political and economic
with in Nigeria and r;h em. Rehglous music has become a force to reckon
Nigeria grows by the d N p(;)pulanty of various forms of religious music in
that have developed ay. Gospel music is one of the religious musical types
Although gospel Finu over the years in Nigeria and it has become popular
musicians claim, it ?;Cc;?sgizrrl;;otg?ciltaim the gospel of Christ as thé
di . engages variou
AICSCC::;;s ctontgmporary issues as they find relevance fromstitr:]ween;sst'and
g to Ojo (1998 210) there is a continuous adaptation of Gol.:;gi

The paper adopti
pting the cultural-her i
discosra : meneutical and textual analysi
Influegr1c§2¥ f::ranhes religs o.n the reflexivity social theory to dis\c/i::si::
19805 to the reSOCIaI' economic and political realities in Nigeria from the
present on the song texts of gospel music. The operations of
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| music within the general context of the over'al.l social, econoTl::\:ig:
ol i lities of the country subjects the musicians and by exte )
P°|"t'ca| r'eat(l) |the influence of the general situationin th(? count.ry. To a greaa
g)\(f:arnT;?:se realities forms part of the contents of their music either as

e.
reaction, suggestion, commentary or prayer for achang

i fift
This paper is based on the findings after the content analy|S|s of (;vce;'n bz
0s zl sdngs. It is discovered that many of these gospe ;SS;,gtions e
grosped into songs of social concern; songs on economic
songs on political situations in Nigeria.

it is our conclusion in this paper that beyond the sole splrutual relevlar:iiacrlg
I music which the musicians claim an_d pro;ecjt gospe oo
o gospIe sic has become a social commodity that influences an
Servel'g?lspe cr;.“ctiJ by the society in which it exists as the contetnt and thfresl
E?Itnhge";olrl\zz are greatly influenced by the social, economic and politica

situationsinthe country.

Theoretical Framework

This study is anchored on Reflexivity Social Theor\; in thias:Sc;aloiczrf\::ets-
which refer to the bidirectional consequences o a.n\I/ cause o Sier
ivity theory is concerned about the ways the SOOCla a ndividual
R§f|EX'V'tY determine each other and how changes in the behavior o
Crentes corr onding changes in the other, which in turn rr!ay reflect. acd
Cfeéte\SNQEi"ZZFi)a) The principle of reflexivity was perhaps first em;nuatren
Et])satlrr:é s|ocipo|ogis't William Thomas (1923, 1928) isezgfnzh?s:sf;reﬁgimi
' i i n define as true, or |
tshitiolzhg‘iasts;-'(tgsgrc:nlz I:;I‘::tor:e(l%& 1949) built on t.ht'e Thomaskprr:nuap:at::
d?efine the notion of a self-fulfilling prophecy: Reflex;\vntcya\l/;/s; :tat;:e -c?edipm
e e e aher K'arllp(;)ppl\far (;9(5179)6\1/‘; l?\ sociology, reflexivity
e comes (t:c(:nr]nper::eannSIZ:tyofyself-greference where ex.amination_ o
thi'ref?'feri(c)i:];:ck on" refers to, and affects the entity instigating the action
action ,

or examination.

SR N strong,
The social, political and economic realities in Nigeria forn"\s or:g ‘:\it::d e
bases for ’the construction of Nigerian gospel muSIC|anShnt<:1 Iotext of then
reflected in their compositions and expressed through the
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songs. The impact of the social, political and economic realities on the lives
of the musician cause the reactions exhibited in the contents of the songs by

the gospel musicians which in turninfluence the society for a change when
they hearthe songs.

Nigerian Gospel Music: A conceptual framework

The definition of a thing is an attempt to describe or say exactly what that
thing is or mean. This attempt is usually influenced by certain factors
reflecting the background, exposure, relationship or involvement with what
is being defined. In discoursing gospel music people have variously defined
the subject based on their perceptions, involvement and analysis of the
music as well as the historical development of gospel musicin Nigeria. While '
this is not the focus of this paperit is important to have a conceptual frame

work of what Nigerian gospel music is within the general concept of gospel
music.

Gospel music is defined differently by various groups ranging from the
musicians themselves, the audience or patrons and the scholars with
emphasis on various aspects of it such as its origin, its functions and its

contents. The definition of gospel music is also influenced by the culture
withinwhichitis developed and practiced.

The origin of gospel music in Nigeria has been put in the 1960s. This is the
position of scholars like Femi Adedeji (2004) According to him: the term
'gospel music' was first used in Nigeria by the pioneers in the same period.
He defined gospel music as a branch of Christian music which has become so
popularand well grown howbeit in divergent dimensions. (Adedeji 2007 85-
100). Tosin Ajirire and Wale Alabi (1992 73-78) simply define it as an arm of
religious music. Gospel Music was a genre of popular American hymnody
that emerged about 1870. At first a predominantly white style, it later
became prominent in the urban religious revivals led by the evangelist
Dwight Moody with the musician Ira Sankey. Its roots were in Sunday school
hymns, camp meeting spirituals, and the melodies and harmonies of
popular music; the text often deals with salvation and conversion. Black
gospel music, which became distinctive by 1930, developed from the
traditions of the Negro spirituals of the slavery period. In the twentieth
century, it was a combination of the church hymns, black performance
styles, and elements from Negro spirituals. Singing, which may merge into
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ecstatic dance, is usually accompanied by piano or organ, often with
handclapping, tambourines, and electric guitars. Although the black and
white varieties of gospel music have remained distinctive, repertoire has
been shared, and they have freely influenced each other stylistically.

The definitions given above by Femi Adedeji, Tosin Ajirire and Wale Alabi
established the fact that gospel music as being rooted in Christian religion,
even though in recent times, it is being associated with social and
entertainment music because of its popularity. Gospel music derives its
essence from the word 'Gospel' with which itis identified and distinguished

from other forms of Christian music.

Nigerian gospel musicis also defined as a new type of church music brought
about by the move of religious fanaticism which has resulted in the
proliferation of Christian churches in Nigerian society. (Adeghite 1994 83-
94) Like other forms of Christian music, the creation, performance,
significance, and even the definition of gospel music varies according to
culture and social context. The definition of gospel music is greatly
influenced by the culture in which it is being performed and the context in
which it developed in that society. Gospel music as perceived in Africa may
therefore not be exactly the same in North America even though there may
be some points of convergence especially in the common term 'Gospel'
portraying the spreading of the Christian message of good news. For
example, Melva Costen (2004), Jon Michael Spencer {1990), and Carl Halter
(1955) in their writings as Americans perceived and defined gospel music as
a genre that emanated from the clandestine slave religious environment of
Africans enslaved in America and later became a part of liturgy in black
churches expressing hope and preaching good news in the hopelessness

that the blacks were confronted with.
Jon Michael Spencer citing Louis-Charles Harvey, Wyatt Walkers and Irene
Jacksonwrites:

Black music is called gospel because it attempts to relate the good
news of Jesus Christ primarily to the existence of black folk in this
country. For blacks who encountered oppression and desolation
upon migrating to Southern and Northern cities following
reconstruction this jubilant music has been a song of faith which
rallies the hope and aspiration of the faithful in the face of devastating
social conditions. Gospel songs deal with the immediate problems

188 | Philosophy&Religions

affecting Blacks and are specificall

: desi
surmountimmediate circumstanc Y @estgned to help Black people to

esoftheir lives (Spencer 1990)

Writin igeri i
8 as a Nigerian, Femi Adedeji submits that gospel music may b
e

defined : )
preache:rc;:,ne algoﬁfélc:;\wi?rzﬁejc::: a(s:ha . type of Christian music that
performan . i S rist made popular b i
world and ti\is;ntt}:;:éicgomc medl.a §UCh as radio, television, the FZCE:Jdt:::;
s Christian religious f- ospel musicis dualisticin nature; onthe one hand it
In the words of Costenog{n ?(nd on the other, a part of urban popular culture
combined the sacred w‘tl?c e sogs b thely IFEe piony deliberately.
thie Blsck gospel weild !f ;he secula?r. Therefore, it would be expected that
black folks, This g ind a home in and outside of the liturgical space of
ual purpose of gospel music is also emphasized in the

) ( )I v ( )I

themselves Christi
1ans, and who refer to thei o
Good News in songs” EIr music as

men who call

. ministration of the

! : g

Nigerian gospel music :nzls,:frr;elzvantf He identifies similarity between
s . -American gospel [P 5

art i _ pel music in

partictpation, in the repetitiveness of its song verses o oudience

'mprovisation during performance, in th
andsoon. ’

: in constant
e pattern of its calls and responses
’

The inclusion of the performer and their
wo'rthy of note in the definition given b
claim of the gospel musicians and what
w.hich is to minister the good news abo
Giving her own definition of gospel musi
says “It is the declaration of the gospel
world through music”. She
between gospel musici
gospel musicians carry
as such they are minis
Supporting this view, £
defines gospel music a
of music to proclaim t

religious claim to Christianity is
y Ojo. This further emphasizes the
their music is intended to achieve
ut Christ to people through music
0cfg gt])e.mi Olaleye a gospel musician.
rist which is good news to
ohe goes further to expla.in that the only differertltee
: pa.stors and evangelists that preach is that th
out thelr own declarations through the use of 'e
ters lr.1 their own right and not mere entertari:USIC
valnlnge!ls.t Florence Babalola, another gospel musice'?rs'
S “aministry into which God calls people with the ‘?fn
otal gospel of the kingdom of God. Such people cangtlx;f
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S g

music”

the definitive concepts, historuc.al
T A h:inﬂssi(():a(ljz:zliiiztsu(i‘yt:; styles employed in go_spel mu:calg
backgroqnd a‘nl In his study he attempted to answer qU?St'QnF suc and'
one of e amcu es.usic? How did the Nigerian gospel music originate e
\c?:azztlc;:)?gziz ihg:e different styles of Nigeri;_n ﬁoiﬁfiﬁufiizgggimé;ian
: AR ? wha
aglesand the?irldiSt:é%:::rh;nr%iztle:t:r:e';ié::\ and Tonality i'n Contgfﬂpora;x
gos.pel musl'c.. Nr; Zrian gospel music as a case Study” Femi Adgde1f| ga:]\q/ethe
:ifsftlgiinc;\fl:ise:\c/élogment of Nigerian gospel mL:\SiC ?; E\rj;ingaetlli:tgic rsarades
. ches

e e ing|tg::igzgsénFt\?:t(:\S:flsS:;:t;ntiating the develgpment oz
G 19‘39 ar:l]i eria from the church, Omibiyi-Obidikg t!'aced itto s;)r:%h
Gospel musien giaI festivals such as harvests, thankS.g'Vlng and so ofor
per_formed " Spteien out of the confines of the churchin o'rder tg cate.rt'on
\A}I]hmh \I;I:Isi:watt:rresis of the youths.® Matthews Ojo agrees with this positi
the soc

when he writes that:

's attempt to
i i i a result of the Church's a :
music came into being as - mpte
Gos\fizle music for non-liturgical use, espeuall.y fe?s:‘arle oacrcd slon
gr:spd music is different from other kinds of music with reg

6
text, the performer, and the context.

g

words: A | |
s the era in which Nigerians wrote very beautiful Hz;rl\scieltlf‘r;
o ter ints, but in Nigerian languages. And that was so the
COU.nterPO'n ; ople collected Nigerian folk songs and arranged t (; r
D o Fetape and even modified them and u§ed the tunes 0||
. thhei ChTot::t f/vai the trend that really developed into what we ca
:\;\c;r;o;el music of Nigeria of today.”

igeri icisasold as
is the opinion of Ajirire and Alabi that the Nigerian gospil m:;:neﬂ ol es
‘tthith‘iage‘:ian Church. According to them a':)z'ir:. frofr:sttivslsnke o) e
i in Nigerian, Christian
i nducted with songs in ' ' . hrisimas
Sl‘Zer\t"cre;nc(:I)Harvest are celebrated with a special service of songs p
aste

H ‘;.»;:m\ HomnaL o
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- and entertainment dimension tha

“taken. The gospel musicians refer to themsel
280 on and not just ordinary singers.

by the choir and with the advent of the elec
western gospel singers Nigerian church
gospelrecords and to performoutside t

tronic age borrowing from the
es through their choirs began to wax
he confines of the church.

We are of the opinion that Ajirire and Alabi's submission that gospel musicis

as old as the Nigerian Church is informed by the classification of every form
of music performed in the church in the name of Christ and the preaching of
the Christian doctrine as gospel music. There is certainly a difference
between the liturgical music of the church used strictly in the context of
church services within the four walls of the church and that which eventually
developed later in the life of the Nigerian church. This came out of the
process of taking the gospel out in contexts that were not as formal, strict

and rigid as in the church during which music was also used with a fusion of
the dimension of entertainment at social gatherings.

It is observed that definitions of gospel music are given from different
perceptions by different people comprising of the musicians, the audience,
and scholars who conduct research into the music. The definitions of gospel

music as examined in this discourse can then be classified into three,
namely:

(1) Gospel music defined in terms of its origin;
(2) Gospel music defined in terms of its content; and
(3) Gospel music defined interms of its function

Gospel music defined in terms of its origin is given more by people who are
not practitioners but analysts and scholars. These definitions focus on the
Separation of the liturgical music in the strict church setting to Christian
religious music that is used for entertainment. Therefore the emphasis of
definitions of gospel music in this category is on the music being taken
outside of the church to meet social needs of members of the church.
Definitions of gospel music by Americans will also come under this category.

The definition in terms of content comes more from the musicians who do
not by any means want to be regarded as entertainers in spite of the social

t the Nigerian gospel music today has
Ves as ministers, preachers, and
This is in defense of the message that
€ not to be compared with secular
ne of her interviews says “the Gospel

their music carry and their desir
Musicians. Evangelist Bola Are in o}
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t of Jesus.
i ut of the gospel, you are ou
i hristand whenyouareo g
i ISJesuisncing and Jesus is not there, ther.\ ygu are nOtosi:tEe ggoipe‘ )y
) You”aTrEeSdegﬁnitions in this category usually ruse.IQ c:\esfcta(r)\stehe o
i in of the musicia

i stand or relationship o o P e
Ch_“St am:ct::d in the music; hence emphasisis p'la'ced onftzﬁrcics)t
bem'gczgepreaching Christ and the musicians a;mlnlsterso ‘
musi )

ion of the
; ised upon the function o
initi in the third category are prem P ons of the
e .deﬂ?\ltlzni:\ Ir:\v view are usually given by the recipients Ori::t;ublic ovs
music. T es According to Femi Adedeji (2008) the Niger e an
B e things in terms of its functional roles. To some,

[ an . : it is just like
gospel rpusucnats tT) mZny' it is a devotional music while to others it is
entertainment, )

any other music.

music

: : | music
initi | music as follows: Gospe
| ur own definition of gOSPe _ he purpose of
\r/\é?efsr:’:f;: (?hristian branch of re|igl0uscf:\_15t'_c ?\:\:rl\(c)iy:ccljiff;rntg thz b:lievers
i -Christia
ing the gospel of Christ to non-Lhrt: : el and
propagra:t‘ltr;g ter(:ogrmgnce in both strict religious contex:\_('rr“ th:i cbeen r)nade
thr?ul? r:terF')cainment context (outside the chuth) wflcrmance.
SOC|a‘; by the electronic media, technology and its perfo
popu

. i N g
Social, Political and Economic Realitiesin Niger
’

Il is not well. The
: ion i ountry reveals that a
iew of the situation in the ¢ iling by the day
ngz\ger:i/::e“éo“tical and socia StI’UC;( U;es 'St?eer:st:f tt)):siff ::'nzniées of life.
! ivati the citiz o

. erty and deprivation O . in Nigeria have

$3d|:§|:i3§s?z20g4 389) observed that the recfent eﬁzigsg‘:;“z hgnce then
aye derstanding of our
ions about the under ' o omy of the

po??d queStrI:g to grip with the dynamics of;the political eceonr; p|thorm'-
ablhtz y csoenvisioned in the countries' various developm
country a

According to him, no meaningf
massive inflow of funds fro.m t
decades. Fakiyesi summarize
i i i lows:
ing this period as fol | |
. been in disarray, devoid of any c-onsusttf)enll
ency was anathema, corruption, ba¢

i a
unstable political economy and hencg
ers and rent seeking,

Nigeria's public policy h'fas

ideology; policy consust.t

ial insecurity,

overnance, social i : e
%ree and laissez faire environment for rent se

behavior were the norm
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ul achievement has been realized despntitln-
1 1 I‘-
he sale of oil for over a period nearmgt ‘n“
i
d the social, political and economic con

The situation described above is obviously indicative of disorder and has its
attendant effects on the citizens of the country. Poverty, instability, hunger
and other forms of social, economic and political disabilities became
dominant in the nation. Emmanuel Martey and Onary Nwagwu (1998:18)
defined poverty as being poor, living in lack and inferiority, the lack of
opportunity to develop our abilities to control our lives because of economic
deprivation, political injustice and disorientation of our lives due to
protracted wars and other natural disasters.

This definition of poverty aptly describes the Nigerian social, economic and
political context that informs the gospel musicians' reference to disorder,
chaos, poverty, illness and prayers for healing. The Nigerian situation is
described by Eteng (2004: 37-81) as depicting an apparently stalemated
crisis condition, in which prevailing socio-economic, political and cultural
conditions inherent in the nation's multi-ethnic pluralism generate endemic
and seemingly irresoluble conflicts whose frequently destabilizing impact
on the political community are so objectively obvious and pervasively felt,
but obdurately denied and efforts to address them rejected by the nation's
state managers and dominant ethno-class beneficiaries of the status-quo.

An historical overview of the socio-economic and political situation in the
country since the 1970s indicate a progressive decline from economic
surplus to economic depression both at the national and individual levels
due to corruption, mismanagement, and bad leadership. From the oil boom
of the 1970s which gave Nigeria as a nation enormous wealth and its citizens
basic comforts of life and social amenities, Nigeria through the 1980s to the
present time have moved to a state of economic hardship with each decade
presenting peculiar features that contributed to the problems.

By the 1970s, with the oil boom, Nigeria shifted attention from agriculture to
oil production. Anthony Kirk-Greene and Douglas Rimmer (1981 70)
observed that farming no longer dominates Nigerian economic life as it did
before the civil war of 1967 — 70. It has ceased to be the major source of
export products and publicrevenue.

The gains of the oil exploration were however not consolidated asaresult of
corruption and mismanagement that characterized the Nigerian political
scene since the days of military dictatorship of about fourteen years. This
corruption syndrome was carried on to the civilian rule of the second
republic headed by Alhaji Shehu Shagariin 1979 and further heightened by
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the military who took over in the 1980s. Bade Onimode (1983 213-217)
identified six extravagant projects into which the oil money of the 1970s
went which negatively affected the economy of the nation. According to
him, military expenditure was the most visible of these. Others are highly
inflated contracts; frivolous and extravagant festivals such as FESTAC'77, the
Udoji salary restructuring comprising of over-generous and wasteful salary
arrears for about one year, in addition to about 100% salary increase for
public servants by Gowon in 1975 were other sources of dissipation of the
country's oil wealth. Outright theft and embezzlement also frittered away
immense oil fortunes. The N2.8 billion of oil revenue allegedly
‘inadvertently' diverted from the accounts of the Nigerian National
Petroleum Corporation (NNPC) to a private bank account since 1976 during
the Obasanjo regime comes to mind. Grandiose and white-elephant
projects and conspicuous consumption also took their wasteful toll on

Nigeria's oil money under the military.

The Military rule of Babangida who took over from Alhaji Shehu Shagari in
1984 obviously legalized corruption and this was built upon by General Sanni
Abacha when he seized power in 1993. The wide spread corruption,
mismanagement and insensitivity to the yearnings of the masses greatly has
its negative impact on the economy of the nation and the lifestyle of the
people especially the common citizens who find it difficult to make ends
meet. Many Nigerians have become poverty stricken while the very few who
have access to power get richer feeding on the national wealth.

In the last thirty years, ethnic/religious violence, political instability and
social unrest have become a prominent feature of the Nigerian sociopolitical
terrain. As Dejo Adepoju {2004 291-326) observed, they have also assumed
a frightening dimension as exemplified in the violent upheavals and the
attendant destruction of lives and properties in Kano, Kaduna, Lagos,
Shagamu, Jos, the Niger Delta, to name just a few. Adepoju states further
that the underlying and most prominent factor that has been advanced for
the crisis situation in Nigeria is the path of development adopted by the
political elite which, to use Kofi Annan's words “has been very fruitful for
some but dreadfully flawed for many” and has not only resulted in stunted
growth and poverty but also extreme and intolerable inequalities between

individuals, groups and geographical areas.
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Influence of the Social, Political
on Gospel Music Text
One of the factors that have greatl

gospel music is technological advan
of the music in diverse forms:

and Economic Realities

y influenceq the popularity of Nigerian
cement which has led to the production

As Peter Martins (1995: i cassettes, records, compact discs and videos
1 ii) observed, contemporary music resonates W.th'
[

the consequences
of cultural globalizati
o} .
by new electronic media. Gronow ( b 2nd the transformation

Africathe first commercial recordin

’ wrought
1981 25.1-284) pointed out that in West
gof musicoccurredin the 1920s.

track, to sixteen, to twenty four track
analogue facilities. In the 21st centur
advanced to the use of digital and co

s and then thirty two tracks recording
, the recording industry in Nigeria has
mputer facilities for their recordings.
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conception and realization as

gospel musicians will generally want their
audience to believe.,

The social,
influenced t
which does

economic and political realities in the country have also
he creativity of the gospel musicians. The Nigerian music scene
not exclude the gospel musicians has been proliferated with so

many musicians who intend to survive through the art and therefore

competition becomes inevitable. So gospel musicians venture into various

styles in their composition and performance. As we have observed in
another work, (Adeola 2011 23) Christians began to have their own version
of socio-religious music types that were previously associated to Islam such
as Senwele, Fuji, Waka and others. Gospel musicians engage in cross
religious currents in their Creativity in a bid to appeal to their audience.
Examples are Rachael Olubukola Akinade popularly called “Senwele Jesy”
who is known for her style of presenting gospel songs using the popular
“Senwele” and “Waka” styles. Another artist in this category is Dekunle Fuji
who has “fuji' as an acronymto hisname because he sings gospel Fuiji.

Prayer features prominently in the song texts of gospel music. Prayer is said
both on personal level by the musician as well as on behalf of other people
like praying for the nation, praying for other groups of people like the sick,
the jobless, and little children. The content of prayers rendered insongsalso
include praying for personal, communal or societal healing, deliverance,
break through, turnaround of the nation's economy, and the political
situation in the country especially for peace to reign, wisdom for the
leadership and good governance. Songs of prayer comes in form of petition
Or positive confessions. Hope of the oppressed people is raised through
these prayer songs, trusting that someday they will be released from the
power of oppression against their lives. An exampleis giveninthis excerpt:
Emi Y60 Borilsoro - Translation
Emiyé o borilsoro,
Emiyo 6 boriisdro dandan
BG tiwt kégun ké le té
O i somo oléki bée ni

Iwill overcome my problems
Iwill surely overcome problems
nomatter how tough the battie is

the child of the dead feels like being buried
with the dead
Akonisininpeld oky re

He will not be buried with the deqd
Emiyd boriisdro dandan

Iwill surely overcome the problems
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If weeping endure for a night

The Lord says joy comes in the morning
This is why | believe that

The attack of the devil will not defeat me
I will overcome the devil's attack

Solo: Békun ba pé titidalé kan
Ayo i bo lowuaro 16tiwa wi
Eyil6 mi mighagbé wipé
Ogun esu ko niborimi,
Eminiyo o boriogun ésu
Oro minilati dayo dandan
Solo:ljiayétoAjayikio
Mo mo wi pé ko nigbé milo
Owadn gégd eyito gbode kan,
Mo mo wi pé ko ni ségunmi
Isoro eyité r fejumé mi
Mo mo wi pé ko nigbé milo
O kan i somo olokuu bée ni

my case will surely turn to joy
The storm of life raging around
| know will not carry me away
Scarcity that is prevalent around
| know will not overcome me
The problem that scares me
{know will not carry me away
The mourner just feels like it
He will not be buried with the dead

Akonisininpeéluokireé
I will certainly overcome problems

Emiyo o boriisorodandan

“Emi yo bori isoro' by Sola Rotimi is a song of positive confession, hope and
encouragement to anyone who is going through difficult times that there is
assurance with God that they will overcome. This song can be situated in the
context of the prevailing economic situation in Nigeria during which there
was so much hardship in the country. A time when people find it difficuit to
make ends meet, joblessness was prevalent, and people feel insecure and

are generally fearful.

Issues of Social Concerns

lssues of social concern feature prominently in the Nigerian Gospel music.
The musicians being members of the society express their views and run
commentaries on happenings in the society and as such one is able to have
insights into the prevailing situations in the society. Peter Martins puts 1t
more succinctly when he wrote that music is a social product, socidl
resources and social practice. As such, it is not autonomous but it is created
and performed by real people in particular times and places. In doing so,
they reveal much about themselves and their societies. He states furthe
that the form and character of music somehow reflect or echo the nature of

the society inwhichitis produced.
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So i
adlrjr:zlfe)flamplgs pf Songs in this category include
- » "Ranti Nigeria si rere Oluwa” and “Agb

y late BayoAdegboyega and Evangis ol

Airind, Airild Olawa Jé K6 Dépin
Fhorus: Ipd ést gbobo kg dépinx?2
Airind, airilo to wa nigboro

Alirise, dirije to gbayé kan

‘E Y \ < o ] .
miokunkintirigbéra ganiwdjuimale

! ing the desired healing.
llu le koko” “Oro aiye nfe
a atunse nbe lowo ol ”
L orun
tJ.A. Adelakun's Amona tete mabo”

Translation

AllofSatan's bower should cegse

poverty, lack that s -
’ reval
the town & ent in

joblessness, hunger that has
overtaken the world

the spirit of darkness thgt brags
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before thelight

itis the work of the Satan, we want
itto cease

As from today

all Satan's power should cease

“isé &su ni, a fé ko dopin

Solo: Latojo onilo '

All: IpéésUgbogbokbdopm

Solo: Nilé ghogho wa |

All: |paésubogbo ko dopin

All: RepeatChorus ‘ ' o
Solo: Gbogbo agbdra layéatorunn belowd Jés

In our homes
allSatan's power should cease

u allpoweronearthandin heavenis
inthe hand of Jesus

Let Jesus come quickly and restore
the world . |
Nigeria is a country flowing with
milk and honey

All: Kilésuyarawdo, bawatayese

Y Nl
Solo: 1l& t6 fisan fan wara atifunoyin ni Naijiri
olo:

. y
A” Sugbo yawon egudu era but t”e dest' oyers
: y deSo/ate
¢ Iy
SOIO BOba aye k0| uwon, I’ t“e eGlU) kl”g dOES ”Ot CatC‘f’
y c
WO 10 |e bOlOWO Oba oru t”e y an HOt ESCGPE the k/”g (0]

the head of the sinless who is
suffering will Judge them '

Let all Nigerians work hard in
farming o

This time that crude oil price is

stable

l;Ir;gerian govgrnment should
encourage farming

G Bt 2 o
All: Orialé‘ls‘etéhjiyélowolowoadawonIej
All: KigbogboNé‘ujirié,kéteraméséagbe
Solo:Niésikby‘nitiowéepoﬁseségesege

All: KijobaNajjiriakod muiwuribdisé agbeo...

th piece of the citizens and the

ici s the mou
Nigerian gospel musicians SELve 2 s. Political songs are presented

- . i ra s
conscience of the society during po‘lzcifright expressions of the minds of
. i ommentaries an

in form of satires, ¢

: he musicians that
e i tion by some of t : :
iti liarity is the declara i ation through
the c|t|zer-15- Atiicnle the r\wlwessage they are procla_urnmgfjo T(h?\nand Fvangelis
Godhas gl'Ve?}ospel musicians like evangelist Niyi Adedoku
their music.
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Ojo Ade are known for their use of satire in passing their messages across to

the people while musicians like Bayo Adegboyega (late) and Pastor J.A

Adelakun stand out in the use of commentaries and expression of the
citizen's mind presented in form of appeal

h his release titled 'Mr Awaye malo'
who imagines that he will not die)

the police force in Nigeria has re
music scene with his style of story
relate the characters in his story to
song “B'aye bayeni” (When life isg
song in this category. In this song

{the man
which was targeted at the corruption in

mained popular on the Nigerian gospel
telling in a manner that his audience can
the Nigerian situation. Pastor Adelakun's
ood for one) is a good example of gospel

Adelakun emphasizes the transience of
power and authority with particular reference to the political situation of

Nigeria. He challenges the holders of political office to be carefyl of what
they do and how they do it when the i

when they will no longer be in power. With the use of fi
Yoruba proverbs, images and biblical ex
politicians against sycophants and political
extravagant living because “no one knows
all citizens to work very hard to make Nigeri
fromthe songaregiven below:

’

amples, Adelakun warned the
Opportunists and to be careful of
tomorrow”. He also challenged
dagreatcour’ , Some excerpts

Bayé Ba Yeni Translation
Solo Bayé bdyenika rorajayé when life is good for one, care must be
taken

Onila ri, ko sédad té mola we only see today, no one knows

tomorrow

Tobaridaratéridun ylungba when things are good and rosy
Ejékd maaweyinwo let us always look back
Aldgbara éni, 6 tan le di alailagbara the powerful today may lose the power
All- Repeat

Solo-
Obatd joye tilud fi dard o the king that reigns and brings
instabilityin the town
Odami [6ji, oriko re o niparé lam sure his name willnot be forgotten
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the one that is enthroned and brings
peace
{ am sure his name will not be forgotten
Whatever position | am in, God help me
notto misbehave

do not let the spirit of Judas enter into
me

I say when life is good for one, care must
be taken

we see today, no one knows tomorrow

Eyito wa gori oye tiludfitoro

O da mil6ju, orukoré o niparé
Ipokipotiawa, oldwa ma jénsiwa hu

EmiJuddsi majé ko wonim
Mo ni bayé ba riye nio, kd rora jayé

Onilari, ko sédaaté mola

Té ban daraté Adunyungba when things are good and rosy

Ejé kd maaweyinwo let us always look back

oni, dtanlé dialdilagbara the powerful today may loose their
power

All- Repeat Chorus

Solo-

E jé ka ranti Nebukadinésari nind Iwé mimo let us remember Nebuchadnezzar in the
holy book

he was a big king, a powerfulking

when he came to power he was proud to
God

he was abased, he lived in the bush with
animals

Jesurum in the holy book

when he became satisfied, he forgot
God

he forgot where he started from, he
forgotthe past

""" he became a big person, he said there
was none like him

Oba-A-1a16jé, obaalagbara ni
0 dorioye tan o gheraga s'oluwa

Odeniile, o b'eranko gbenuigho

Jéstraminindiwé mimo

Ojeunyotan, d gbagbéoliwa

O gbagbéibitotibere, 6 gbagbé atijo

Ipo rere timo bd wa oliwamajén siwahu in the good position that | am, God Il

me not misbehave

EmiJudasi maje ko wonu mi the spirit of Judas, let it not enterinlo 1

Chorus
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It is worthy of note that all gos

: el s
musicians as spiritual whether thp Ongs are regarded by the gospel

ey address political, economic or social

faith and hope feature pro

; mi in Niceri
with it th Inently in Nigerian gospel music, Faith carries

emessage of hope and hopeisanchoredon unshaken faith i
fa§tor J.A Adelakun's “Jesy yo se yanu” ( e

Nigeria yi, o nbo wa toro” (
on Godto stepinand turn 3
song illustrates hope, faith
made tohope and waiting o
life of the singer.

Gbeja MiJa

Prelude:

> se Jesus will perform i

Nigeria will be peaceful) are exar?wgpégachs) a”?
round difficult situation in Bjsj Alawiye '—Aljkca' |
and expectation in God. Particular referenc O'S
n God for the fulfillment of God's promisesinfhl;

Translation

Oluwa teté wa gbejg ;
goejoararerox4 God, quickly come and defend your self

Canyous ]
o you see how daily the ungodly mock

Sooribasiwera enlyantingané [8joojuma

Solo: Abiamo & dide o
Motherin heaven

All: Oldwatété wi fe ¢
agbejdararerd God, quickly come anddefendyourse/f
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Solo:Babamio, modideé ‘
All: Oliwatétéwdgbejoararero
Solo: Abiamo kiigbékanomore.

Ké matatiwere

C s . l6i00iim6

Séo ribasiwere eniyantin gan élojooju
il GBS i kegBin,

Solo:Babayaarantiéyiwipeotan kéga

Eniyan biburdAsoro odisiorukore

Bén‘lyénbépéninu‘iyéo,érégbln

Bén‘wénbépénim]bs‘l,ékanébuku
T '

Biék(‘)tébialépééndedebeenlmodu

Mo kaaanu biorin,

A4rd mu oju mifuniwoke |

Olawa dide ko o saand funmi

Mé ma réninbaforolooo,

© B mo réninbatinfeyinti ranoe’

{gh, nbafeyintiofi ghogboarasegun

Oré nbé ghoji 16, 6 tun see tanna-an deni

B‘irétibép'eél‘emékénmisékolo
e . 5

Obatéhgbékunaladuuramotudex

Gbéjamijao, gboromiroo

Ma jé ngbagbanuadurao

' iseup
My father please ri
God, quickly come and defend your self
A mother will not hear the cry of her
child
and not Respond )
Can you see how daily the ungodly moc
you |
Father, remember that the enemy s
mocking you .
the wicked say negative things to your
name .
When a man suffers long he will be
humiliated
When a man is in poverty for long, he
will be disgraced |
I stand before you like lizard
fam sorrowful .
My eyesare weary forlooking up
Godrise up and have mercy on me .
| have no one to share my problrm wit

lyon
{have noonetore l'
The tree that | should heve rested on i
ullof thorns |
j;'he friend that | should have truster
betrayed me

When hope is delayed, the heart may
wonde away )
the king who hears the cry of one wh
prays, iam here

Fight for me, plead my case

Let my prayer not be wasted

All: Repeat'Obatdngbé.kan aladudra...
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Inthe above song, Bisi Alawiye
pressure as a result of many pro

contains petition to God, a cal
referred to as “Olorj Ogun” (The Lo
part of the song in the declarati
solution.

Ye Ipile Mi Wo

Bdgbado ba pé k6 t6 yomo oléko 4 wijé

Biegé bd pé ké té tasy oléko & roya
Bord miba pé kd ts yorisirere aye & ri wi

Olérun mi sagna fun mi, dide ké o se milégo

Solo:

BolSko bd roya tojekdto gbagbidoaragmi olcko

Mo 6tité o baba ks maasisé bierin
amdajeje elifri

Olérun drun baba 0, 0ba té ni kdkérd ore 16do

Oyd sijt adnd wo mioldriogun

Bagbado ba pé ko tg Yomo, oléko & wijo

Biegé b pé ks to tasu, oléko & roya

BOro miba pé. ko to yorisirere, ayé & ri wi

Olérun misaand fun midide kéo se mildgo

—Aluko paints the picture of a person under
blemsshejs facing and the

God to help her. The e

| for mercy and the |
rd of host).

on that sh

hope that she has
arly part of the song
ntervention of God
Hope is expressed in the latter
e has reached the shores of

Translation

If the maize delay in growing the :
farmer wil complain

If the cassava delays in production

the farmer wiy/ think of his A
suffering

If my case s delayed people will
talk

My God have mercy on me qnd
bring glory to me

If the farmer considers his
effort before planting

Working like an elephant

and eating like an ant is

enough
my father

God the father who has the keys of
prosperity
Look down on me with mercy

If the maize defay in growing the
farmerwill complain

If the cassava delay in production

the farmer will think of his
suffering

If my case is delayed people will
talk

My God have mercy on me and
bring glory to me

Philosophy Religions | 205




All: Repeatomo Olorun

" y
SOIO Babao oya 00d8b||pl|eo ‘ Gthel, CO”Slde‘ the {ssue Of m
’ y

foundation

Father, the most merciful

consider my foundation and
orify me

gv:hagver men make of me will be

used against me later

Son of God please examin€ my

foundation

1ké. Olola o Babao N
Oyaroddébiisedakoosem l6go

Ohun ayé somida, won 3fibamiboya
Omo Olérun dakun yeipile miwo

' to
ally means foundation can also ref(:“ne
; he song writer calls on God to exa e
en a problem is tackled from

In this song, 'lpile’ which -merh tt
'beginning' or 'Source’. Thisis Wdathat s
in her life because it is assume
o d. into
rceit will be solve : els to stepin
sou Bisi Alawiye — Aluko calls on Qod anfci hrlisnznindless i
in another Sgr;)gf 2 about the needed Iiberanon.hSu Tl onlangels 8 shepiin
her case and brin . the reasons for the ca 4 - 5% 3
: f promises are sented in this song
for fulfillment of pro blems are pre fthe
. ; n. These pro : excerptotthe
ang facmtatffi hbirta;::which angelic assistanceis needed. An
battle being foug

songis given below:

M Translation
Mi O Jagun Mo

G Rise up heavenly hosts
E dide éyin ogunorun

E dide eyin angéli

imojavyito,edide
Oguntimojayito, o
Ogun adaja, mo nimio fé emo oloriogun

] ou angels
?’:z::)tytle I'mfighting is enough, rise up
| don't want to fight my battle alone
Look to me with mercyfather.
Sufferingis enough, poverty s enougi:
Isayldon'twant tofight bat%le agqm’
delayed promises is enough inmy life
take me to the place of fulfillment

Rise up heavenly hosts

Oyébojﬂéa’nﬂwbmiobz,abao
lyayitogéé,osiyiititoge.
Monim‘lojagunméobaba(l) o
]lériojépipébéba’étiténinuay’e'mlo
Oyémdmiwoyéréimdseloolonogun
£ dide éyin ogun orun,

E dide eyinangéli,
Oguntimojéy‘litéo,ed‘lde

Rise us you angels B
The battle I'mfighting is enough, rise
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Call: Oguntimojavyiité oe dide

The battle I'm fighting is enough, rise up
Resp:Repeat

Midjagunmoé o, mée seriméo lam no longer fighting battles, I am no
more aslave

Mo ti dédd Olérun mi 6, méé serimo I have come to my God, | am no more a
slave

Conclusion

In the discussions above, we have tried to bring to fore the social, political
and economic realities of Nigeria since the 1970s to date and how these
realities have influenced the creative works of the Nigerian gospel musicians
especially in their song texts. It is observed that the prevailing situations in
the country at any pointin time forms the themes of the songs reflected in
the titles of their albums and the content of the music either as satires or
direct commentaries on the social, political and economic situations.
Analysis of the song texts of Nigerian gospel music reflects the personal
views of the musicians or the views of the society that the musicians serve as
their mouth piece. The economic realities have also influenced the creativity
of the gospel musicians as they create styles of performances in order to
appeal to their listeners and make for more financial gains. Gospel music in
Nigeria continues to be relevant for national development, mass
mobilization, conscience of the society and offer suggestions on how to
overcome some of the challenges posed by the social, economic and
political situations in the country. For as long as political, economic and
social situations in the country are real and pose challenges, the Nigerian

gospel music will continue to be influenced as it has always responded to
real situations.
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