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Abstract
This paper expounds on the nature and features of Drama. It exploits Adeoye’
€' The

Killers, a socio drama, to assert drama as a model and a tool for exerting and meg;
peace in a conflict and crisis riddled society. The paper expounds that Dramz P
characteristics has its strengths in conflicts and an undoubting sway in Projfby-m
solutions to them. Stemming from this, the study employs the analyticq] descr;?':f-?
approach to explore and unearthing some of the societal ills identified in the play ui;’lre
examination and the theatre-inclined solutions proffered therein. The findings rgm;e;
that drama is a didactic and a fearless instrument that is pungent in pinpointing socierq)
vices, cautions and suggest ways forward. The study also revealed that, in thearre
resides the entertainment power, which soothes, warns, educates and chastises
perpetrators of evil in the society as clearly shown in the text The Killers. Arising from
this, it is recommended that when society is confronted with knotty and cantankerous
societal problems, the option of Drama should be explored for the solution.

Key Words: Voice, Conflict and Peace, Theatre, Drama

Introduction
Every society. irrespective of its geographical entity, ethnic or cultural affinity is contlict
prone and therefore, potential battlegrounds. Reasons for this arc nol far-fetched
Personal study reveals that; personal interests, social interests, and communal inerest 0
religious, political and economic interests have been the bane that exacerbates conflicts
It is an obvious fact that man disagrecs with one another not only because of hateed
against one another but largely because we differ in our arcas of bias and opinion. I N.“
desperate efforts therefore to protect our interests, we hurt one another. However, W ITT
any society observes that conflicts rear up its head, peaceloving individuals Hu\‘.
concerted efforts towards resolving them. Many of those efforts have proved abert
because of man’s unwillingness to surrender his right.

Some of these conflicts to be observed take its rool from institutions ol highet |;.::".l:|“{.-‘-.
which are supposedly training grounds for future leaders. Some of them h-""i ‘1111'[' !
potentiality conflict brewing grounds, where pangsters in the garb of SUE
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fintend over the Student Representative Councils (SRC'). More worrisome

wdeﬁl P_"“I (hat most of our Higher Institutions in Africa are institutionalized cultic
‘ al . ' v . . 1 . ®
¢ in e fac b their Student Affairs Uit serving as Corporate Affairs offices, where
18 : L ) v <3 . *
ocieties: w!l < covertly registered as students’ social organizations.
- jeties
~rel S(x‘c
et

' that encourages conflict is the nature of our politicking in Africa, which are
Anothe? 'Ssuc.ﬁ,mi.ﬂ"; only those who can play the game according to the ‘rules’ belong.
jaced wn‘h‘mtl situations that we contend within Africa are enmeshed in fearful
he l.'"““, at only the strong-hearted can venture into it. Little wonder why Osofisan
on ons “‘il as “game of death”. To buttress the fact that it is a game of death,
: n‘FridaY- 5th June 2009, a local Television in Ghana, Metro Television,
sometime Oasc of the gruesome assassination of a political leader in Guinea Bissau. I
reported ‘l‘ ie;ﬁ reported: “Armed men shot down a government Minister who wants to be
:c:fd?;;w inhlhc next election” (Metro TV 2009). Isn’t this a pointer to the fact that our

polilicking is dangerous?

This paper sees these worrisomc dimensions as a s_ilualion that perhaps would contiflu'e' to
defile solution, because, there 1s no Inng_cr S_lIbSlSllEIg nfspccted laws that check activities
of lawbreakers in the land. More disturbing is the situation that starred stark naked on our
faces. which paints a gloomy scenario that our society no longer has seers, clerics nor
clergies or true councillors who would call people to caution. It is not far from the fact
100, that most of the revered counscelling institutions that we look up to have lost their
efficacies but merely present the appearance of being in control. Indeed, our society is
enveloped by large clusters of misdemeanours, where perpetrators pretend to be unaware
that they are in the full glare of people. Whether the society knows or not, the lassitude of
our state, the theatre is not oblivious of the state of decadence that we are enmeshed in.
Evidence of the watch-dog nature of the theatre is what is demonstrated in AbdulRasheed
Adeoye’s The Killers, a socio drama, as a scer’s voice in a conflict riddled society. We
examine the play text to expose the barrages of the social ills, which are artistically
encapsulated in the play text that pervade our society. We also try to bring to the fore,
solutions that are suggested, which will ameliorate them.

This paper, therefore, ca
§howcase the detecto
n the dramaic text.

“Cause it is a new C
S‘Omc scholarly Jjte
aken to resolve the

rries out a holistic literary analysis of the text The Killers, to
r, prosecutor, mediator, and the judicial functions that are portrayed
The paper also elucidates on the notions of Drama and Theatre, not
oncept but as it relates to the context of this work. It also draws from

rary contributions, works that explicate on conflicts and measures
m 1n our society.

87



Mukabala: ;

The Notions of Drama &nd '] hmtrv. . |
rht‘ pl“(‘“t‘\' of dl-;”“;“ic \,\f‘ﬂ['k.\_‘ HE voices UI SCers 1S Whill we S

WCase :
can cite literary works of the likL.-.- of l@-,mi Osofisan, Olu ()hdf(:m]. N ,ug: '\tv"s Otk w,
Amin Baraka, Ojo Rasaki. Akilll_]l’ NIIS!I‘II and host of other theaqre SCholgy n ffnr,,m
mention here. who have lent lhcn-.vm.ccs to Fhu MISnomerg that va dc‘( llrrnFr(;.j L
pretend is (o undermine (he contributions ¢f these theatre gurug € choje lang Iy
Killers is to further underscore thc- relentless cfforts of theatre holagg: 'L ' The
dispositions to continue to call the SOCIely’s attention L0 attitudes th have m' dcd - the;,
social progress. an g,
So far we have examined the notjop of Theatre ang Drama However the B
have been described to mean the same thing. It ig our cOmmitmeny (4 lear mh':“ﬂf
that pervades the usage of the two concepts. Wilson & Goldfarp (1) refer ¢, he thiﬁih
as: "A living art form” Wilson posits that: “theatre g A and as gy, Tors ir
reflects life (4). Whereas the two scholars see the theatre A4S an ar form, the Gre;k
sSimply refers to it as “Theatron’ , seeing place™. Scholars, and panicularl_\' Barrange”:
argues in his contribution in the Encarta (2009) (hyy
theatre but th

€ use of space by

it is not g building thar e
tre is a seeing lay a

U makes he
human CXperience for aud
Use of space by

actors (o Imitate

lence” So
S well as (he

actors 1o IMitate hu
€Xperience,

man
On the other hand. Dr
Dicn’onary is

woanes Catherine (167) in (ed.) Oy
Summan'ly. the dra

literary form... an exciting
as a literary composition performed by actors
of theatre and drama when he describes them as

1s lived day by day.™ Which means theatre/drama

Critical exammation of (je definttions of the twe
L more im]mrl;mll,\’. We summarise the two "‘"m_q,‘tt
¢ human experiences, Giving the fact lh.‘" there E.\\LT:

“the two coneepts. in this work. we will use the (w
concepts interchangeabl y.

ford English
senes of evenss”

Explication of Terms ang Concepts
In the Play The Killer.

5, there are
obliged to €xplain. T

few concepts,
his is bee

» eel
used that we
lerms and acronyms used th lml\ used
M are umversal erms common

T onniny
; . e of N
{6 non-Nigerians  are < apablk o W

ause some of (he
Nigeria, bu which, . interpretation
Interprea; T any ambiguiy, misinterpretations or misi el “Conflict
] €m. Such (¢rms include: "WAZOBIA®, “Niper Delt
risis’, ‘2rowth’ and ‘dcw:lnpnurnl'. o
: i woetho " ':\
WAZOBIA 15 an ACronym, coip by Nigerian (o descrnibe the Ihu"‘llml.::'d (o u'!'“‘[\:l?\_-
in the country. “wa> Which means come: m Yoruba is .\\’Illl"‘“ll‘{ 4 wesents (he
the Yoruby race, ‘() which also means ‘come’ in Hausa Languape 1)
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/Emﬁﬂ while the ‘BIA’, which also means ‘come’ in Igbo represents the
spcaluﬂs King race in Nigeria. The playwright adopts the acronym to suggest that the

151:?0150 gical setting of the play is Nigeria.
St 2

 Delta’ is & name coined for the people that reside in the oil-producing states in
‘Niger™ Delta, Bayelsa, Rivers in Nigeria. Because they are Nigerian oil-producing
Nige"a-:{,:ted around the Niger coast. It has been areas that have been vulnerable to
mna;icst]s and the environments where different kinds of heinous activities have been
c0

perpe.umed.

Conflict’ s a direct result of .a.d’isagreement that arose from opinion or idea of two
individual or a group while ‘crisis’ on the other hand is wl}at we cl'_ascnl?e as a period of
confrontation, confusion, emergency or ca@astr.ophc. COI]ﬂlCFS manyfcst in dwe.rse ways.
It could be in the monolithic form; where it arises from a ‘single ideological difference’
and the ‘intractable’ one. Intractable confhf:t. is deﬁr}ed by Bercovitch (3) as “a process
(not just a single violent episode) of competitive rqlatxonshlps that extend over a period of
time. and involves hostile perceptions and occasional military actions.” We noted that
man cannot avert conflict/crisis as long as he continues to interact. This is so because
there is no one single way any group would perceive issues. From the description of the
two concepts, we will observe that there is a thin line of difference between them.
therefore in this work; the terms shall be used interchangeably.

‘Growth’ is a process of improvement while ‘Development’ is a sign of growth. These
two concepts like ‘conflict’ and ‘crisis” has many things in common because both of them
are about improvement. Aside from development, which may be measured in term of
tangible (physical) and intangible (abstract), growth manifests intangible forms. For
instance, we can measure growth in terms of size, height, width or breadth.
Understanding these terms is germane so that we can appreciate the role that conflict or
crisis can play in affecting the growth and development of a nation and individuals.

Review of Related Literature

Recalling the situation in the ancient African society, before the advent of the Europeans.

a llo‘t cf value was placed on developments, which manifests in communal efforts: the

spirit of .sharing within and among Africans and co-existence of people with zero degrees

?;e;?;lf};ll and tolerance. This ig not to say that conflict does not oceur at all b_u_t the

OVcrshgad OwconcepF Qf communality and the concept of common shan}lg among Afticans
any crisis that may want to rear up its head. Gyekye explains that:

Communal values are those values that express appreciation of the worth and the
’Smponance' of the community, those value that underpin and guide the type of
ocial relations, attitudes, and behaviour that ought (o exist between individuals

ho live together in a community sharing a social life and having a sense of
common good (35).
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Most. unfortunately. Africans soon lost the spirit of co

n;/m‘mm:, "
: Lty
mlmm;”"y "', o Jdl’,.‘.

i
11,

due to many factors, amongst which is technology. Technology, Which 1o T 1]
our society. imported Western culture- mode of dressing, i(]é()lt:gy "l;lll;'fl:rryrrl' .
These imported ideas played a very significant role in conflict ang {‘:ri.,(..m"’{" 4]

i our land. Although. we appreciate the fact that * tha

] “ .'r‘ﬂ:
.lh(' OCcurrence of Conflye g
10 say that confligy,, "
ter pl”,lmUrc Often thy, e et
and cynicigm, it

development prone society cannot be averted. Suffice
phenomenon. Even though it may be described as 4 bit
antidote for development. barring negative tendencies

Uwazie. quoting Uwazie et al. (5). provides the foundation o

understanding of what conflict means. He says: “conflict is 3 ¢
satisfaction. often expressed through positioning”. Similarly, Gbhade
(7) identifies the point at which conflict would become inevitable by

Whi{:h we by
mptlitinn of
£ESin cite in
Stating thys.

ifd 'a'l'
INtetey

thf.’

The object of Federation is therefore
political society. The idea is that each
matter how big or small desires the stre
with others. but not a uniformity that ca

o preserve the diverse ch
compliment unit- ethpc Na
ngth in the number provided
nretard its growth or swall,

aracter of |,
tionaliyy. ,,
by the upior
Wit up,

That. in essence. stresses on equality and even distribution of resources
beneficiaries. In contrast to promotion of mutual underst
are let loose when resources in a Federal of Regional units are unevenly distributed of ghe

activities of the leaders are heavily tinted with corrupt practices in the gab of impunmity
such as the ones witnessed some time ago in Egypt, Libya, Tunisia, Oman. Bahrain. and »
host of other countries of the world.

Elmflﬂ'_‘ |
anding, one observes that ¢rise

Uwazie identifies five different types of disputes to include: “Data disputes. Structurd
disputes. Value disputes, Relationship disputes, and Behavioral disputes™ (7) '“_'ﬂ-'
disputes’ he describes as conflict created by information while *Structural disputes’
that which arises between institutions. He describes *Value disputes” as one that anse
from a clash of ideas: and relationshjp and behavioural disputes as that which arises '":‘f
the personal commercial relationship. habit, custom and culture respectively -"“.'
disputes enumerated above oceur at the levels of human interactions and more nl‘[unlm-:‘-
not when some negative factors such as ethnocentrism, egoism, negative "”“\.I‘:'
selfishness and several others negative tendencies are allowed to infiltrate and
man’s peaceful co-existence.

hler
Itis pertinent to observe that, resolving most of the conflicts have posed a lot o -[|‘:1‘||11u11!
than one would ever imagine.  Efforts of Governmental, Non ,Lu:»l; e d
Organizations, private individuals and civil right activists™ have “.”'””{] :l'.l\ o0l
cosmetic approach. Considering the various defilements, holding fhu- view [“I; ol
some of the effort may be, approaches applied to resolving conflicts m:,‘-u-nm.-
world and Africa, in particular, are more of a curative measure than i |

ol
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.IHHI'H(” n[ ”f‘f’(’n'll";r ;"U'f\ ””d (‘“!!“r‘.
jenng the WISC saving that ‘prevention s better than cure’
3N e .

A _ _ Inconsequential
) e »011 when the mlml‘mn to write this paper was conceived, FOOWAS and
wnll !\!J‘; (o resolve Cote d'Ivorre, Ouattara/Gbagbo power tussles. This is because

N are M ountrics that are involved in mediating peace in most of the troubled
f the T\ os interested parties, hence the failure that trails their efforts.

\Ol‘nf b ‘
e 1N themse

arcas

. we clucidate on the notions of drama and theatre and stressed on the weights
arhet O '.m.nmh of the art and why they are recommended as a mechanism for
and ‘h‘_‘ 5 - n‘“. cffect of conflicts. Because we need a preventive proactive approach. we
“““'I“‘deiul\' in drama. hence our choice of Adeoye's The Killers, a socio drama. as a
find ”".'\‘ l?i}“,' that call our attention to some of the crises that we live with. which have
JI:.:‘[:::I\I demeaned our society and perhaps, which we have been treating as normal
pelibat .

;‘l}wm\n\cn;l,

Conceptual Issues ip Adeoye’s The Killers (a Socio-Drama) _

The Nillers. a socio-drama by Abdulrasheed Adeoye, x-ra){s the prevalent multi-
dimensional crimuinal phem}mcna that envelope the.econormc. social and political
integrity of the land of W AZOB_[A. WAZOBLA here is a metaphor of a nation that is
referred 1o as a land that flows with milk and honey. Unfortunately, in the land. criminal
endencies are the order of the day, one of it is the students’ act of gangsterism.
perpetrated under the guise of Students’ Unionism, in Institutions of Higher Leanings in
the land. The land also plays host to various degrees of crimes. which ranges from
kidnapping. killing for money rituals. corruption and nepotism to a desperate quest for
power in the land of WAZOBIA. The many unchecked misdemeanours eventually lead to
the murder of the Director of WAZOBIA Merit International. However, the law of karma

caught up with all the perpetrators of evil in the land of WAZOBIA. as they all died
mysteriously one after the other.

Instances of Debauchery in our Society in The Killers

}t is an undisputed fact that our society is saturated with a barrage of unrestrained. self-
indulgent and immoral behaviours. which range from ethnocentrism to acts of
hooliganism, cheating, gangsterism™. corruption, love of money and quest for power in
the _laqd of W_AZOBIA. In this paper. an attempt is made to elucidate on these numerous
fr(:e*dt}"l;:sa which are ide‘miﬁed in The‘ Killers and their negative tendencies on the society.
mongst them is ‘ethnocentrism’

L;‘"Lﬁ‘;?esnl?n B one act that makes a man vulnerable to conflict because it bothers on

S could be a belief or an assumption of the supernority of the social or

Cultural proun' : .
goup’, T emeaneour that Adeoye's The Killers first draw our

. : his is the first mis
atention i 6 Irst misd

Calculateq rhyth he priloguc of the play, which he theatrically tagged “Beyond the
m o il ° P I SRt o < 3 —
"epresenteq by Drum[hc drum™. He presents the exposition in the metaphor of drummers.

Conte mers One and Two in the play. The introduction of drummers in the
L of the scenari

10 is a deliberate act by the playwright to orchestrate the role of
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. : , o Perfory,
drummers a5 harbinger JOy and their

. ——; : ing Artg
. Synonyms wiq), festivalg, Coing;
appearance is at the event of the Celebration of the Annygy| Indepe .
WAZOBIA. A supposedly jovul o, ic in the gnraCnCe in g 1+ e
) Pposedly joyfu event, which reflects jp the ap nd
drummer two thus: houncem rﬁf
4
Drummer Two Join the amicable dancers o, tage to
annual legacy, (he Annua| lndcpcndcn ‘o € Gur
With a short dance. Before we begin l‘“mpf_ﬁlllirm
riddles in today’s nigh(.._» (1) itie. th

Awa lagba x2ce- We are the clders-the Je
Adire funfun lagba adire. White

In the Yoruba tr
laden with selfi

aders x2¢¢
Jowl is the leadery of all fow|g etc.(])

adition, the above quoted |
sh and provocatjve vitriol,

Kowokowo xX2celet it fall x2¢e

Araba owo mo Araba tree s no longer fullin S ) s
Lger k4

‘Kowokowo araba o WO mo’
we should fall, has come ton
fact most of our political lead
This explains why most poli
vengeance attacks on their
bloodbath. Again, the use o

in this context. literally interpreted means: “Your plan that
ought, therefore, You have been put (o shame’. It is a bare
ers employ this kind of language to spite their political foes.
tical gatherings are fora (hat many politicians use to launch
political enemies. Such gatherings often end in l:iOlS and
f drummers here. from our point of view is to achtcw:‘ two
ote interaction between higher agencies and the people. I‘\}’O-
ion of the playwright to extol and brings alive the slor}’“’”"‘riE
Onymous to Africans in the narration role that the dmr:“r?;ps
» the playwright employs the metaphor of the drummers ptlfl o
Lo remind us of the roles of union leaders as an intermediary bcl'wlccn the gO‘Vﬂfi"::*;'m e
the people, intermediaries who call peoples’ attention to .rcalfhcs m'()ljm:;::{c 'S i
ground. While some of them have played this kind of role with fear of Goc i

were mere double-dealers. In the scenario below, we sce a genuine call to reality:

. { stop... 1 want thos¢
Narrator One: Those metallic smiles must .'»_lt.il wop... Wy
pretentious dances and music lt;_ S ics and
must you dance in the lilt'L: "! h};s when the
crisis?... why must you laugh anc
nation is on fire? (4)
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— A

¢ 10 the above, we found pleasing a call to genuine reasomng in the dinlogue

grtherant
. have below

Narrator One: Clalk o my people about the evil called
violence Let them know that peace radiates
| progress and  prosperity while  violence 14 a

| noxious stench of destruction, the last call 10
death. (5)

Al this juncture, the questions are: How l.nuny trI"nlll leaders Illilkt? penuine contributions
(o national issues? How many of them direct their fnlluwgrs (o toil the path of resolving,
rises devoid of violence” 'Il'llu-, above approach, from all intent and purposes, either as i
fl'r;ldt‘ Union leader, t)l'.])(illtll‘ill. lcader, should be adopted. !I is a4 model Ii1f|l CNCOUrages
followers 1o embrace violence-free approach as the best option o prosccuting, peace and
resolve crises.

In further demonstrating the seer trant i the text, it calls attention (o some other nepative
acts that permeate the land of WAZORIA. These include acts of hooliganism, raffianism,
and gangsterism, which are common (o our Institutions of Higher learning in many
countries in Africa. Painfully. those acts are no longer regarded as anti-social but rather
civilized trade-marks in our citadel of learnig. These acts are particularly traceable to the
activities of Students Union [eaders; otherwise, refer to in various institutions of Higher
Learning as the Students™ Union Government (SUG). A caricature of such force laden
and violent inclined vituperation is contained in the dialoguc below:

SUG President: The time has come. The moment 1s today. We have 10
decide today. Change our destiny today and continue to
live happily today. Fwverything must be done today,

i Reasonable time has been wasted on consultations with

the university administrators. So, after the consideration

of our positions... confrontation is the only way out, We

: will damage vehicles and create general pandemonium

in the university community “Aluta continua, Victoria

Ascerta” (7)

Tht_: scenario above is nothing but an approach to make a demand that is laden with
Inciting words. In most cases, the kind of words used in the address above rather than
ameliorate conflict, blows issues of little magnitude out of proportion. Such issue, they
:t:(":"s'z;;(;l;nd a.syighl hitch on the part of school Illil[lil}_[i_‘,llll.‘,lll in the p.ruvih‘iuu ol one o
copacily of [?ﬁm.t.l}?s On campus; even though the reason behind such I:||lun'.ll.a beyond l!u;
execuives enL_sc 00l aqthr)rlly. l*;.lcl.s nbound that overzealous :?nfl unserons students

> ENgineer most of the crises, just to score cheap publicity and attract undue
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cognition. We dig into practical examples of S0me of gy, 3
recog African nations had witnessed in the Past. One of thep, iS the |
m:!::q'[ against the Kenya Government, and the 99q Kenya Studentg protkenya Sludeha'
pgman nh p.). Another was the 1978 “Al must 'gc.)“ episode i Nioer: un?Sted on . ey
the 1981 Ahmadu Bello University Students religious ang rice dea] Proteg, e

mﬂ[ Onglfonn -’l

etal. 3).

This issue that has almost debased our institutiong calls for 4 Serio

) CTloug reﬂeuign Ty
because. as parents or guardians, can we saylwe are not guilty? Are ose .. S
shouting *Aluta Continua’ not our children, Possibly the [ast born o

se
. f Our mo SEUde
sister of our wife? Haven't we taken notice of the

fact that SOme of th e.r Or ?"Eﬂq
? Should we not call ¢

position? The suggestion made by Narrator ope In the sy

thought-provoldng advice:

Narrator Ope: Whenever these s

tudents sing “Aluta! Aluta!
their zest for destructi

& anewly created and p

rogressiye S0ng to cog)
is a subtle way of calming fray nerves.

their

Another misnomer attitude that The Killers calls
problem of unequal distribytj

of nationa]g an '
1ger-Delta, i particy

s imension that (hs
0 Nigeria has assumeg a rampant dlmenSIOEidﬂﬂp with
© Perpetrate the 5 have showy 4 lack of respect for any person. They
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~oumity: poth nationals or ttorelgner:% and male or female, especially influential people.
P of such kidnap The Killers, brings 10 fore, where some American Nationals are
one e and their abductors (hreatening to kill them if the ransom demanded is nof paid
Ll_d;‘f"*f 3 sti ulated time- This scenario is brought to forepart the gory psychological
withi tat the kidnapped victims experience in the hands of the kidnappers as contained

re t : .
oice-over of the kidnapped foreigners: “please don’t kill us. We will pay the

slthough reasons like l}egle'c(.- dc_eprivation. environmental degradation, political
quppression- and systematic elimination of vocal Ijaw community leaders, as well as
Lo of resources, Were some of the reasons for the ljaw Militant Youths’

neven distribution 1 N
sctions. TO US: it appears a pitiable condition, when one hears the pathetic stories like the
one below: :

Azome: ... They know that we are the third class citizens in the Wazobia

project, the natural owners of their main source of income. (9)-

Notwithstanding, should their approach continue to be as just and right? Agreed that they
have suffered some kind of deprivation, as pathetic as the above statement may sound
(00, we should allow that old adage that says: “two wrongs don’t make a right”, 10 speak

What seems to be wrong today may be put right tomorrow or are we

{0 our conscience.
nd the strained bilateral relationship when

going to be able to recall lost souls or me
conflicts subside?

ILis observed that, the Ni gerian Government's efforts towards resolving the impasse Were
not swift enough. The resignation of on¢ Tonye Princewill, a member of Yar dua 2020
Committee who resigned as the Chairman, Sub Committee on Niger Delta sometime in
June 2009 on the complaint that governmem allowed military invasion of Ljaw
communities in Delta State is a confirmation of the govemment’s lackadaisical attitude
towards the issue. In another Newspaper report credited to on€ Mirki in the Niger Delra
Standard of Thursday. June 04, 2009, he laments Government’s slap-dash attitude thus:

y of social infrastructure and soldiers’
e insincerity of the President
nt to solving problems of

:..lhe griping poverty level, unavailabilit
invasion of Niger Delta communities showed th
Umaru Musa Yar'Adua-led Federal Governme
underdevelopment in the region.

F . q . 1 - -1 . 7
Jr?"kh“ Roosevelt (1882-1945), former American President s address written 1ot
efferson which states that: “More than an end of war, W€ want an end to the beginning of

al » ' . 2 g0
1914\;‘ars , should be a peace lin€ to toil. In the same vein, David Lloyd-George (1883-
). a former British Prime Minister, who also sees the implic

inh ation of war emotionally
1“ is 1 1 - L) Y
submission that: *“This war like the next war is a war 0o end war sl

mi yould occupy the

ln 3 % e . . e o e = N

d of every individual who wants to make peace inevitable. I'hey are andoubtedly
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isdom, which outrightly condemn wars, conflicts, anq crife?i? :I"d C“ffure
words ofe‘;’;?n %T; voices to eulogise the artistic skill that Adeoye displays Car terme
Hence w

. . . . y I'e I

Roosevelt and Lloyd-George peace ideology is contained in the Metaphor of NI; [::Lislthe
00! . \
in the dialogue below: 0

; i he auditorium sober) Can’

Two: (Moving thro_ugh t , ) Can’y

Narrator reason prevail? Two wrongs can never make id

never!... ight

Narrator One: (Joining narrator Two) Has any war ever been

fought and won on the battle-field? My Message s
violence begets violence and We say no o Vio]eﬁ:‘
(Rumbling in the house) -
Our interpretation of the stage direction in narrator Two’s lines “Moving through 5,
auditorium”, is provoking interactive process that is more rewarding. We pye
contending with one or two problems. which has been why we don’t compy our
problems collectively and headlong, and that is we grumble instead of taking steps. The
stage direction after the narrator one’s speech above reminds us of the trait, We grumble
and rumble as a sign of our discontentment all days of our life but we hardly take 2 step.

The Killers also calls our attention to ation where religious leaders
incite their followers against one another. Osofisan in Once Upon Four Robbers (1980
brings to fore that kind of social menace that some of our clergies constitute by showing
us the kind of danger our Clerics and

an unprecedented sity

Drummer Qpe. AllT know is that You cannot take all the money given
us...
Drummer Two: Why? Don’y You know that [ entered the professional
market before you? (13)
I:t;snirtz??}?:t ?;:t;nario edu.cates Us on what cheating means. It also warns us 0 ht,:u”t\
which in tyr ¢ nothing, by PUIS a spanner in the whee| of peaceful co-exis

reeds unpleasan; relation ship.
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or development. play. The Killers exposes other social vices that
it tags it as the “love of money™ Thig i enacted P
er WAZOBIA Merit International who in his s
ho sets stringent condition as contained in the dj

111 ;‘|1“lt] -4 il 37 - . -
In the metaphor of the off;
arch for quick wealth mee

alogue that ensues belra

sL\‘icl_\:
’\1;,‘55‘:“?:"
diviner W
Messenger:  Just tell me. I will perform all the rituals better than you think. |
am ready to say bye-bye to poverty. ’

Diviner: Can you get a fresh dead body?

Messenger: (Taken aback) A ... fresh dead body? .. [ will gel
Diviner: It is done more secretly. Parley with those mortu
you will get a fresh dead body even at cheaperr,

laic

Al Y Aleiviallils

The above statement confirms the story that people are being kidnapped for mo
is true. This also confirms buttresses that the much publicise Okija saza sio

Anambra State in Nigeria sometime in 2004 is true. Other vices manifest in cu-
‘over-ambition’. The Killers uses the metaphor of an army officer who rose
a Major General without fighting a single war and vet wants to become
as a hypothetical analogy. The dialogue below confirms presents the sior

LG a0 .

1

Major-General: - I am eyeing Lieutenant General. thenm Geoerzl and
finally. Field Marshal. the ulumate.

This is a pointer to why many African countries witmess. on regular basis. il-mot s

—

Military coup d’état as well as the sit-tight-on power attitude of African poligcal |

LI O &

It will be recalled that before Mubarak of Egypt was forced out of powers in Februan

2011. he had ruled Egypt for over thirty years: a sit-tight-on power ammds on display
Laurent Gbagbo of Cote d'Iviore ruled his country for over ten Vears. wi. he was

uI_}willing to go. Julius Nyerere of Tanzania, Eyedema of Togo. Robert Mugzade of
Zimbabwe, Kenneth Kauda of Zambia Muammar Ghadafi. of Libya are but a fow of such

LI S e e

sit-light-to-power leaders. This goes to show that in Africa. we are found of enga

of enSssing in
pf)litical activities that are deceit filled and embellished with lies as we are shown 10 he
dialogue below:

Major General: The era of menitocracy 18 gone. The penad we ane now

is. a peniod of social pretentions. For comupeon 1 now
a stigma to the poor and a way of life tor the oo Mot
of those who are fighung cormupuon an omseives

LR

agents of corruption. 8o don’t be decenad (S

n this dramatic text, The Killers also admonishes us 1o be wary of the dansor oo
Caucy

S syndrome, a system that we use in our daily political dispensation 1 osvaem
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By the dialogue above, we are brought 1o the bare truth that no evi
humanity shall RO unpunished  Thin, in essence. means that one day,
Manager (notoriety) in You will submit 1o the omnipotent power of the almight

Vkabwilo Tewarnad of Vet forsiiig /

(hal vent et D long o P e levant o s PO e Loy,

Phat s : -
' 1‘ | Phie may B the vason why Pyt of WAZOIIA Meri lll!r;,m“ aj,
il f 1 N i
' L1 lnnnmlu- [BRARLIETES P abine b el o |||||\ e Pne i “““”l-! (0 (he s ":-II
L] L] Al | : J
CANE AR L et Below }
Major General (Musiness Hhe) You received  (wa lotters om
concnn You dgnored them Have "

money into those  accounts”?

Divecton No

Major Generall Why!

Dlrecton I not cany My acligion My Conmcience y, |
will Y G

Major General) In two days thime, you will give o thorougl ""'llmum .

religion, connctence and Ciod

Definttely, the refusal of the Director of WAZORIA Ment Interational 1o Cave intg
cavcus group demand is the reason for his untimely death ‘That, in CRNMENCE, means (hy |,
ionly when one belongs and plays the game according 1o the rule ol a powerfyl
confratermity that one can live The ditecton of WAZORIA ment anternationa) died, by
one fact, however, remains that every decd that man perpetates under the cover of e
darkness will be brought 1o o 1e homing, of not now bt later That means the law of
harma, which i a reward and punishiment tor decds done will amlways take its toll. This i
the role that the ghost of the ansansinated Diredcton ol WAZOBIA Menit International
remunds us in the lines below

Ghost: The tath will not die In heaven there s no place for hars and
trantors. No room for oppressors and appressors but a place for the
truth Your manquerades s walked himsel! naked (o the market,
Eving cloth to him s ramble Wil o yourselves, your criminal
actions now distinh your mental reasommng. That 1s why you don't
walk again like dignificd men but lament about like widows. Sadly
enough, hike locusts  you seltishly  conspired to kill me M
Manager, we both underwent the same academic excursion and |
helped you, still you killed me | wriggled mysell out of your
modern stealing and 1 was deall with. Officer, thank you Your
action will lead you to your anachronistic destruction. Mr llmm"ul:
your love for money will end you disastrously. Remember that t
truth will not die. (50 51)

| iy done agun
the Generd
v (i, @

whom we are all ace oumtable
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W“dﬂf!lnlw |
qo far We ha‘VC cx“"_‘"“."d m E'_“’ “‘“"“:'M mece, The Killers, n socio dinma and a play in
;wﬂ parts. The hcgmmnp:‘ htmg lh_v Prologue, part one undes philosophical cliché, of
“Those who have ears..., Hmmmm AN gangstensm”, “Can't we reanon” --K,"m'g 10
ell God” and “Moncy, Il?c el of evil”. Part Two, which 1s sub divided Into nine
;llovcmenls is concluded w.uh l‘.plll‘}-’.llc and tagged “A parade of the killers”. This makcv;
the work 2 complete theatnical prece and a seer's voice of admonition. Just the same way

. ‘o ‘e - a0 a ' H vl "
popamu in his ‘Farewell Lecture’ at the University of Horin Innugural |ectures, observes

Arts coned Cultr e

The world today is in chaos. We live everyday of our lives in fear and uncentainty.
The newspapers, radio and television give frightening reports of the happenings
around us which create a state of uneasiness. We hear reports such as: Housewife
kills husband over food allowance; Assistant Commissioner of Police leads armed
robbery; Cultists Kill Lecturer, Students, a woman passerby and others.. Militants
kill Soldiers and police; Foreigners abducted by militants (47-48).

These findings in addition to the above make it abundantly clear that arising from the
above, one cannot but agree with the fact that security networks in various countries in
Africa and Nigeria, in particular, have broken down. So also is the fact that sermons
delivered on the pulpit and in our mosques no longer appeal to peoples’ conscience. It is

also untruth that judgments from courts are no longer respected or obeyed, because, such
judgments are perverse judgments.

Giving the feat demonstrated in this work, it seems our only hope is in the theatre, using
the medium of drama, because, in the play text we are reminded of some of the evils that
have been shortchanging our life span. True Antists, therefore, are the hope of the world
the performance arena is their pulpit as Sofola (21) posits that: “The performance arena is
a place where all people, regardless of their status in life, their education, their religion,

and their race visit to see human experience through the objectified vision of the arust for
a better understanding of life and for man’s own edification.”

Conclusion and Recommendations

Adeoye’s The Killers has shown us the seer qualities in the theatre. It has also shown that
theatre is a visional mechanism, a thinker, the conscience of the society, and the society
watch-dog. It has also further confirmed the words of Bruder et. al. (27) that: “The theatre
can put forward simple human values in hopes that the audience may leave inspired to try
Lo live by such values.” It has also re-echoed the warning earlier advanced by Sofola that:
“Our national houschold is occupied not only by rats and bats but also by heartless fleas
and vicious ticks whose mission is to bleed the nation to death, leaving behind a

dishonoured carcass” (21). It is clear from this dramatic piece that drama is the only
mechanism that can point to the society the arcas where it is drifting without minding
whose ox is gored

99



Mukabala: Jowrnal Uff’r‘;_/u”;”'”g AP anel ¢ i
[ty

Certainly. the didactic role of the theatre as a phenomenon that shocks man i finding 1,7
real self is no longer in doubt. The need to throw our weights b_ehir?d the mcchaflilf,m'
which has played the role of a seer. therefore.. becomes apt. In this direction this, '-.rurj-}
encourages the consideration of drama as a society watch-dog._ Therefore, the EOVernrme,,
and ;lllknomgovemmental agencies should show interest in contributing financiy),
towards constant play performances. In addition to the above, the ZOvVernment oty
build more theatre houses. give scholarship to students who are ready to pursye theatre
education. In this direction. government should also review the university admj:,:_j}ﬂ;
quota policy of ratio 40/60, which has made art courses (thegtre study incfusjn,xe) 9
subordinate to other courses like: medicine. engineering, accounting and Make jt 4 par
with other courses.
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