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SONGS AND IMPLICATIONS ON THE NIGERIAN SOCIETY:
YORUBA SONGS IN FOCUS

*iLayo OGUNLOLA

Abstract

Singing has become part of Yoruba culture and indeed, the human race as a
whole. It is as old as man’s existence. This implies that no society in the
world does not sing. Singing is an art and it forms part of the people's
literature. The importance of song in the political, social, economic and
religious life of the human race in general cannot be underestimated. The
love people have for singing is so great that we can relate it to the Yoruba
saying: “eti were ni tékuté ile, abiyamo kii gho ekin omo re k6 ma tatiwere”.
This is to say that no one hears a song and will not “react”. The Yoruba
people for instance, sing all the time. It is however worth mentioning that in
as much as songs promote and enhance people’s’ lives, its use calls for
serious caution because it may have negative effects also as we shall see in
this study. It is within this context that this article uses Yoruba songs to
critically examine the role of songs in people’s lives.

Keywords: Yoruba songs, Singing, National development, Nigerian society

Introduction

The issue of national development has been a subject of discussion
for a very long time now. Nigeria at fifty-two has passed through different
systems of government such as parliamentary, military and presidential with
a number of constitutional conferences held where the country's constitution
was reviewed and is still being reviewed. It is disheartening however, to note
that with the abundant resources at her disposal, Nigeria is still in the group
of developing nations of the world and the need to address the situation is
highly desired. This paper examines the role of the people’s literature
(song/music) in life of the Yoruba society in particular and the Nigerian
society in general using the Yoruba song as basis for our discussion.

Since October 1% 1960, the country Nigeria has passed through
different stages of life as an independent nation under four different
republics, yet the country cannot be described as developed despite being
one of the most naturally blessed nations of the world.

*'Layd OGUNLOLA is of the Department of Linguistics and Nigerian Languages,
University of Ilorin, Ilorin Email: layoogunlola@yahoo.com
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Unfortunately Nigerians still wallow in an unstable politica =
health facilities, lack of qualitative education, religioys
insecurity of lives and properties and the like. The spate 'fm0_|erancel
religious crisis is alarming. Examples include the Ife/Modéké? kmba' ang
tribal and boundary clashes, restiveness in the Niger Delts teh crisis,
Haram sect believed to have killed several innocent citizens'in ;B?ko
one year. They engage in burning of churches, attack on militar;aast
police posts anq facilities, kidnapping a_r?d‘ murdering of innocent szennsd
and so on. This is due to the insensitivity of people at the corridor of
power, to the people’s yearnings. This situation calls for urgent attention
as it is no doubt a bane for national development.
Because of these problems, the country could not celebrate her
52" independence anniversary with funfair. People in authority are daily
accused of unprecedented attacks and unwarranted destruction of lives
and properties. We experience religious intolerance through religious
violence, culminating in hatred, enmity, discrimination, arson, oppression
and the likes, despite efforts of inter-religious dialogue experts and
peace makers. It has been religious violence. This paper is not aimed af
discussing the uprisings per-se, rather, to discuss how Yoruba oral
literature (Yoruba songs), can be used as a way out of the mess. _
Yoruba, one of the Major ethnic groups in Nigeria has 2 high
regard for national development in all its ramifications. One of the
veritable tools for achieving this objective is through their oral literature,
song (music) being one of them. This implies that the role of songs
(music) in the maintenance of peace, unity, safety, consequent national
development cannot be underestimated. -
The paper discusses the roles of song in solving the la‘gemgf
problem of hatred, insecurity of life and properties, unwarrantedlkufhng 0
innocent citizens in order to ensure political, economic, religious .ans
social stability, using the Yoruba song as our yardstick. Our ﬂndmgr
reveal that there are two sides of the coin. This implies that no ma“ﬁ
how good the intention behind rendering a song, if not carefully
rendered, it may turn sour.

yStem= Poor

What is a Song?

Literature has important roles to play in the life of the peoP
owns it. This paper examines the impact of Yoruba oral lité
(Yoruba songs) on the political, social, religious and econo™
development of the Nigerian society as a whole. f

The Macmillan Encyclopedia (1990) defines song as: “A sho!
composition for one or more singers with or without accomplishment.

Song is usually regarded as the foundation of music and is certain!y the
oldest form of musical expression”.

le that
ra!u{e
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The World Book
. Encyclopedi
| com iti pedia \/ j
musica position usually sang by a SO([)IC;I BVC()TCQQOII)t defines song as: “A
e. It may be performed

Macmillan  English Df'Cl‘ionarygS f}ave a simple lyrical style”.
Oor  Advanced Learners

02/2009) defines s Peiiad
fﬁgen the Yoruba talingt?s 5 piece of music with words that it
inging, drum beating and out music, they refer to th i L
Smg‘b“will i g an df’:lnncmg Villierbve bt e combination of
YeIEe y - SEr AL sete, dinerallyim ey "ther;(z;repgrese?tlitme

ying”. It is

“music’-

A

- political, religious, sovia

however noteworthy to say that “eré” does not best interpret *
rpret “song” or

Speaking on song, Olukojd
- srument in human life in geneigll(@g:;ga'sisser'tst that song is a vital
yoruba language. Song (Orin) is self-creative Iltnigrpr;relted' 55, SN
melody may not be glaringly noticed if music is‘ not addzgdl'l?ﬁ's t')Ut {he
that music gives melody to song. This notwithstanding ther'e ! is \u{mp_lleg.
songs that do not require music. They include: the t\,./vins moiﬁerorUba
(orin iya ibeji), the co-wife song (orin olérogun), the child’s paci?c?rr:g
song (orin aremo), the lullaby song (orin erémodé/iwérénde) to men):iog
just a few. This is to say that Yorubéa songs can be classified into two
broad groups namely the musical and non-musical songs.
Song affords pr actitioners_the_opportunity_to_air their minds on
'and economic issues. It also serves as a source
ment. It is an aspect of the Yoruba oral
the life of the people in general cannot be

oFentertainment and enjoy
ciated the world over. Testifying to this

literature. The place of song in
underestimated and this is appre
¢laim, Beier (1950) asserts that:
There is no occasion in Yoruba life that is
not accompanied by songs....., everyday
life is accompanied by a great deal of
impromptu singing.
1995) who opines that:
ortant In making
names such as

i and |lesanmi.

Olatanj
global issué and the

This opinion is in line with Adeosun (
very imp

‘most literary scholars agree that song is
peoples’ views known”. He mentions among others,
%ﬁfﬂ&fr, Finnegan, Deny, OJajubdy, Gbadamési,
imjs is to further affirm our claim that singing IS @
portance of song is recognized globally too- g
this The words we utter are the beginning of the song v\\;e glgné;;. or(;ri
liter teaSO”' we can group song as an aspect of the oru :
alure. There s no difficulty in mastering SONgs: It is also easy to

S i -
g%;a: cf;citd' very easy to remember. Qinging,ﬁ,:ét*.__aﬂflflé.twmg‘ﬂ.i@&tﬁam.?r':
A Vortpg oo itis aiready a part of the peopIe. 210 | S E T
Mans g and indeed, ihe AUMEL, race as.awhole. U _
Tempecsience. This fmplies that every sociel in the world (86007
MBS of song, Singing is anart and it forms part eEe peoRle ®
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literature. The importance of song in the political, social, econom:

religious life of the human race in general cannot be underestim;){“lc an

It is music that gives melody to a song. This implies thated' .
songs require music. The role of music however, is to create rhWhr:r?-l 2
harmonious and meaningful expressions aimed at addressing s 3,
themes. Pece
: The love people have for singing is so great that we can relate
to the Yoruba saying that: “eti were ni tékute ilé. Abiyamo, kii gbd ekn
omo, ré ko maa tati were”. This implies that no one hears a song and vil
not ‘react’. The Yoruba people for instance, sing all the time. In the same
'vein, all events have their songs. This is to say that song has its
' relevance in all situations in the life of man. When one is in dislress, you

‘-“ sing to alleviate it. When you are happy, you sing to express and

| appreciate it. It is however worth mentioning that in as much as songs

] promote and enhance people’s lives, its use calls for serious caution.
This implies that there are some factors that determine when 1o sing,
where to sing and what kind of song to sing. This is because singing may
have negative effects as we shall see later.

‘Song’ is interpreted as ‘orin’ in Yoruba language. Song affords
practitioners the opportunity to air their minds on political, religious,
social, cultural and economic issues. It also_serves .?§41,a__,§9.u_r.9§-3£
en;g_rjginment and enjoyment. It is an asgéé?of the Yoruba oral literature.
The place of song in the life of the people of the society in generd
cannot be underestimated and this is appreciated the world 0Ver
Testifying to this claim, Beier (1950) asserts that “There is no occasion in

IYoruba life that is not accompanied by songs... Everyday lifé ©
. accompanied by a great deal of impromptu singing”.

This opinion is in line with Adeosun (1995) who opines that ‘most
literary scholars agree that song is very important in making peOPles
views known”. He mentions a few of them such as Lomer, Finnega"
Framius Deny, Olajubu, Gbadamdsi, Olatunji and llesanmi. Singind Is 2
_—global issue and the importance of song is globally recognized: David

sang with the piano to relieve King Saul of his illness. @ samue!
16:23). The Holy Bible also confirms that we have no other assignmen
when wesget to the world beyond than to sing. -
N ong is an aspect of the Yorubé i re 15
difficulty in mastering songs. It is also easay ?;a;;;f;zt:fa \T:fi gasy

s
remember. It is hereditary and we dal
o] ’ com T r

activities. It is already a part of the people e across inel Y
Speaking on song, Olukoju (199. it
, : ong, jU (1994) as « i A
lnstrument in human life in general”, Son)g (g:airts _that fsongative. It i
melodious especially when music is added. This i;)pllizssfriz;tcitgusm ives




of Yoruba songs.

(). Yoruba Songs and Politics

In politics, songs are used in various ways. During i -
crowning of a new ‘Oba’ (king), conferment of )::hieflailr?gy":ist::gahon #
are used to show the peoples’ support for the crowned head (érsgoggs
On the other hand, the people can also sing to show their Oppositizne&s
any form of oppressive rule. During wars, songs are used to encourage
warriors, to show support for the ruler and to ridicule the actions of their
opponent in war. A typical example is the one sang by the ibadan people
to show their support for Latédsa as their only recognized political and
economic leader, and to show their hatred for Efunsetan, the then
lyalode of ibadan. They sang:

K6 to bére, ko td wo buka — before he bends down and enter the Cafeteria
Jan an ni kondo - hit him with the baton

E bani soro, nda ko yé wa - explain the issue for us to understand

Bikun 16 loko, bi pakuté ni - if the farm belongs to the rat or the trap

E soro naa ko yé wa - explain the issue for us to understand.

(Isoa 1973:70-71)
In Lisabi Agbongbo Akala, the ‘aar¢’ drummer beat his drum to
ask the poor masses to wake from their slumber thus:
E se qiri, e dide - do quickly and rise up
E se sasa, e dide - be fast and rise up
The song was asking the poor workers 0 cooperate and help
themselves to survive. The song makes their work easy 10 endure and to
E: ablg to continue for a longer time. Secondly, qonlg forms r:hg
rez'g”‘“g Of the discussion on how the workers .ould have tf ert]n;
e tho'm' This actually materialized because they all cooperate to 1ig
éirfreedom from the Oy6 political dominance. (PP 51).

Calling (l)n like manner, the song sung by workers in Réré Run was 3{;‘;
OPpress; N the workers to cooperate and free themselves from
'ons of Onimogun and his council of chiefs. They sang.
Er6 ti n rojeje - people going to Ojéje
E wi fun iyaa mi - tell my mother :
Eyin t6 fi sile - the eggs she left for m!

: : ild
Lorogun se fomo, re -. her co-wife gave to her own chi
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Ewura to kan bobo - the rotten water yam
Lorogun se fun mi je - her co-wife gave me to eat.

This song points to the fact that the workers were in a strange
land. These kinds of song are many and cannot be exhausted here,
Although they look like war songs, probably because they were politically
motivated, they were sung to oppose any form of oppression which is
one of the vices the Yoruba frown at. Among the Yoruba, if a king is
tyrant in his rulings, people can call for his remover through songs.

Another form of political songs are songs sung by politicians and
their followers during political rallies/campaigns. The content of these
songs are such that intimidate political opponents. In most cases, the
songs are proverbially rendered, however, there are times when singers
are too direct by mentioning the name of the political opponents they
intend to attack. For instance, at a political rally in Lagos in 2003, the
supporters of an opposing party lo the Action Congress of Nigeria Party
which had Babatunde Raji Fasola (SAN) as its gubernatorial candidate,
sang a song thus?

O larun opolo, - he is mentally ill
O n fé itoju nla - he needs serious treatment

Eni ba n se loya télg, - a practicing lawyer
Té tun wa i sagbalg gja  -who now sweeps the marketplace
O larun gpolo - he is mentally ill.

A critical examination of this song shows that it is directed to the
governorship aspirant of the Action Congress of Nigeria Party who is a
lawyer by profession and the broom which represents his party's symbol
is an instrument used for sweeping the market place. This is proverbial.
Political songs as we have earlier pointed out are ‘war songs’. They areé
sung to provoke rival political groups. This song is not different from the
one sung by the women of Israel in the Holy Bible to applaud David's
victory over Golath, the dreadful Philistine who always threaten the
peaceful co-existence of the entire Israelite nation. The book of 3
Samuel, 18:6-9 reads in part:

. the women came out of all the cities of Israel,

Singing and dancing to meet King Saul with tumbrels,

with song of joy and with instruments of music, and

The women sang o one another as they make merry.

'Saul has slain his thousands, and David his ten

thousands. And Saul was very angry, and this saying

displeased him; he said, they have ascribed to David.

ten thousands, and to me, they have ascribe
thousands, and what more can they have bul
kingdom and Saul eyed David fr_om that day on. ikl
This song further ignited the hatred King Sgul had for po

- be used lo incite passo’
s are rebellious and can inarily

Such song d more serious feats which are ordinar

uncommon desires an 4
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nsidered impossible for other is imoli ic) i
g(f)fective tool for if_TCiting Serious th—i[;ahrli ier?AI:Sin;Tsi;usggg T(r:ﬂUSICk)' 13 anf
songs POse S_ECU“t_y_ threat to the nation as a whole Con‘ elseh G
when a song is positively motivated, it is a powerful we versely however,
individual mind towards the direction of norma| behavxyieoifon iRl
In the same vein, co-wife g

provoke a rival co-wife. It may be intesnodnegdstjﬁinstl:wzg!ot\?e im'c;mdatf('e Al
the husband or to show displeasure to rival co-wife This isar:) e ldenc\ie =
yoruba belief that no woman wants a rival (Orisé.jé n pé r;)gj‘e Obtftc.’ th?
dénd). The moment a woman gets a rival, the probable rers)ult i thO S
backbiting and backsliding which is believed to be more dS Waignl L
magic and medicine, hence they result into singing proverb?arl]gerous i
H ) euch as this: songs (orin

lIglo ba mipe mini iyale - you meet me here. See me as your senior
O_ baa I.e ﬁ.rnc.),to }_<e,ru dele oko - even if you bring your load in a lorry
llé lo ba mi pé mi niyale - you met me here. See me as your senior

This kind of song is antagonistic and can cause disaffection and
rivalry betweer_l two people no matter how closely related they are. The
language use Is abusive, intimidating, provocative and capable of brewing
crisis.

On the other hand, musicians also sing to advise politicians to play
the game according to the rule. For example, Kollington Ayinla, during the
second republic political era in Nigeria (1983), appealed to politicians
through his album saying:

Ebe la bé yin éyin osglu o - we appeal to you politicians

Chief Awolowd 6 dowao, yin - chief Awolowg, we look up unto you

Sehu Sagari, e mama je, 6 baje o - Sehu Sagari should not allow things to spoil
Azikwe, 6 dowo yin - Azikwe, we look unto you

Ibrahim omeo Waziri - |brahim, Waziri's S0

Qlatunji, omo, Braithwait - Qlatunji, Braithwait -

E jé k& sowdpo ko le dara - let’s cooperate for success.

().  Yoruba Songs and Nigerian Economy .
Before the coming of the Europeans, the method of trading
employed by the Yoruba people was referred to as ‘trade by batter’. It was a

system whereby goods were exchanged for goods; items for items. If.! need
Gari, but | have Rice, | have to look for somebody who needed Rice but

lacked Gari to exchan '
ge with. : : 10 i i
With the coming of the Europeans, e us: poney,in tading

i : ith | hillings
Was introduce of cowries was replaced witi pounds, shilling
- the establishment of radio

and pence, now nai kobo), so also was

and television :ft;tﬁ:lo;las 2?1% thé 'r)uewspapers in the country: The ec;noarrr:é!
of the country changed. This led to the need 10 advertise 800' tfé il
Senvices because there was competition in the maret the ;)éu is the
%8 "ipolows oja ni aganmu OWO” (advertisement of 999 anies
Medicine for business). There and then, government, comp .
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i ' eir goods and
corporate bodies and individuals begin to advertlsea H;rs gOne it
services on radio and television networks the newspapers.

it s in form of
most effective means of doing this is Dy the use of song
jingles.

1ada), Sikiru
Musicians such as Alhaji Jayégbadé Alad (didaﬁid:r:a Chief
Ayindé Barrister and Ayinla Kollington (fji), King U (gwu.rébe)l Batdli
Commander. Ebenezer Obey (juju), Dauda Epo Agara\k‘t‘ who sings in
Alaké and Salawa Abeni (waka), Oganyemi E“er(‘“r,‘?_:z. <
Ekiti dialect and poets such as Alabi Ogundepo (Uiaadvertise'godds
Elébabon (iyéré chanter) and the likes are employed o ST
and services through their songs. Their §ongS have Eberin
promote peoples’ business. For instance, Chaef_ Ebenezer : y o
his albums affirms he has made a remarkable impact .mto Ll ‘

some prominent Nigerian businessmen and women alike. He sings:

Lead Vocal: Mo ti péniyan titi - | have sang 'for many people
Mo pe Rémo, Carpet - | sang for Remo Qarpet
Chorus: kaka kowo, & lole, - instead of liquidating
Pipele 16 i pele si - he becomes more prosperous
Lead Vocal: Mo ti péniyan titi - | have sang for many people

Mo pe Oléladé, aya Ejioseré - | sang for Oldlade,
Ejiosere’s wife
Chorus: “Cash Madam”, - cash Madam
pipele 16 i pele si - she becomes more prosperous.

What Ebenezer Obey is saying here is that none of his mentors

he has sung for ever regret it. Rather than ‘fallen’, they have their
businesses boomed.

Alabi Ogundépo on the then Radio OYO used ljala chant to
preach safety on the road. It goes thus:

Ma gbe wo 0, kai ma gbe wo 6 yéé sagidi

Iwo nikan k’6 o nibiiré gbogbo oko tod ba niwaju 1o nibii lo

Se bod Ioju lagbari awe, se boo rdko to A bo

O ¢ yé kanju wa moto ni popo kéo maba a kanju roran alakeji....
Onimoto rora saré o/eeméji

{Emi 0 laaro, oonimoto rora saré

Eso pelé oonimoto rora sare.
(Do not overtake. Stop playing strong head '
You are not the only one, all other vehicles have places to go
After all you have your eyes and can see the vehicle coming

You better stop hurrying on high way, in order not to hurry o
heaven...

Mr. Driver, limit your speed/2times
Life has no duplicate

Mr. Driver, limit your speed.
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to the advertised products and services. Would-be customers are maqg
to believe that the products advertised have no equal. They would wap;
to have a taste of the products and services to confirm what is said abgy
such products..

Not only this, government programmes are advertised on radig
and television stations through songs. This is to bring awareness tg
people in rural and very remote areas. A few examples are the following:

E teti e gbo moran vyii - listen to this advise‘
Ti kére ti keré o nipinlé yii - young and old in th]ls towp
ljoba kuara 16 1 ké, kéléran . kwara government is asking
O méran re so . everyone to take care of his goat
ljoba gbin 6dodd soju popd 0 - government plant flowers on
Nipinle, yii the streets in this state
Eni ba gbabe koja, e jowo, - passer-bye should please avoid
e mase te é stepping on it
Kila wa le don un ri nijoba se - government plant them to
gbin in beautify our town
Ilu kuara o, 6 si maa dunni - kwara state shall continue to be
interesting.
Or this one by MAMSER on immunization:
Wa gbabére ajesara - come and be immunized
Karunkarun k6 ma wolé wa - to prevent the outbreak of
dangerous diseases
Wa gbabéré ajesara - come and be immunized.

This kind of song no doubt changes people attitude towards the
government immunization programme especially the illiterates most of
who reside in rural anc remote areas. The resultant effect is a reduction
in the rate of infant mortality.

In the Yoruba traditional society, the community head (Oba or
Baale) announces the community’'s environmental sanitation
programmes by the use of songs. Songs are used to announce the
clearing of roads to the stream, renovation of the town's market to
encourage traders from far and near to patronize the market and so on.

(iii).  The Role of Song in the People’s Religion

Songs play vital roles in the people’s religious worships. First, it
serves as unifying force among worshippers. They praise God (the
Creator) and the deiies in their songs. They also express their
JoyS/-SO"OWS’ requests through songs. Even in churches today singing
domm_ates most part o' their worships. This is borne out of the fact that
VRIS NIRREIS LRSS thilGodiderive oy in praising Him through songs-
Some church denominaiions that were not known for singing begii"ore have
?:;;;nsgiorﬁw?%\ why they should sing to praise and express their
who gprobabl h;ramgmy‘. & goqd example is the Catholic Church Mission
their' e h‘y Ve now realized that failure to introduce singing into

SNips  can make them to lose their members to other

in their worships. More so, it is evi nt
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(). The O,s‘un Worshippers
Osun is believed to be a 'mo :
. ther physician’ (iya abiye
‘ ya abiye). Barren
women and Ehl!dreg with any form of ailment visit Osun shrinz a)lways to
gppropriate her and make their requests. They believe that through the

Osun goddess, the Creator will listen and honor their requests. An
example of songs usually sang during the O’s,un festival is this: .

Efejc—::ru f.’?xgbo, 'z’agbéré agbo - 'selerd’ herb, ‘agbarad’ herb
K?%Lg;_tlén_“;?.;ng re - 0sun used to birth her child
Ita 0 1o ade - befere the era of the medical doctor.

(b). The Sangdé Woshippers
The Sango worshippers sing to praise the power and might of
sango as one of the powerful Yoruba divinities. They sing:

Olukoso, Aladé - 'Olukdso’ Aladé
Arukuta 1ai sosuka - one who carries a stone without a guard
Olukoso Alade - 'Olukdso’ Aladé.

(c).  The Ogun Worshippers

The worshippers of ogun sing either to commit their hunting
expedition into ogun's hands, to praise ogun for success recorded in
their hunting expeditions, or during annual ogun festival. The content of
the song most times explains the reason for rendering such song. The

following songs come to mind.
Ogun mama jé n bimoolé -
Kii jeéyen 6 nilaari z
Ogun mama jé n bimoole -

‘Ogun’ do not give me a thief for a child
it prevents one from being prosperous

4gun, do not give me a thief for a child.
Or this:
a hunter who goes to the bush and

brings no meet/animal
will eat ripe okro, a tasteless soup

Olode to régbé, o, ti 6 méran bd -
Y66 jorunla, pansaga obé, -

(iv).  Yoruba Songs and Socialization . .
A song can be referred to as @ social agent. It plays vital roles in

the peoples’ socialization process. Most of the songs rende‘re'd by
Yoruba musicians can be grouped under social songs. The Yoruba call
them ‘orin igbafé’. Although, it is possible to view such songs from
another perspective, yet the fact remains that they are rendered on
Occasions such as child naming, burial/outings ceremonies, wedding
Programmes and so on. Singers use their songs to entertain, to advice
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g\bdejven teach good moral values. Here is an example by Ebenezer
Eto ighéyawo laye,
Téba Olawa mi fi léle, pélu ase ni
‘What God has joined together,
Let no man put asunder’? _ .
What the musician was saying here is the marriage Is an
ordinance by God. It is therefore forbidden for anybody to tamper with it
At outing ceremonies, songs are rendered tp gxprgss peoples’
minds and expectations about the hereafter. The Yoruba believe that the
dead (the aged ones) still come back as a new baby in the family, hence
the names Babatundé, Babajidé given to a male child b.om sooner than
the aged father dies, and Yétundé, Yéjide or lyabode, given to a female
child born sooner than the aged mother dies.
Because of this belief, they sing songs praying the aged father or
mother to come back to the family through them. Example is the

following:
Lowo, mi ni O i ya bo dé - he/she will come through me
Nijo, Asola domo, tuntun - the day Asola turns a new child
Lowo, mi ni 6 tiya - helshe will come through me.

We can also group consolatory songs under the social songs.
There are occasions when people as a result of one happening or the
other (death, iliness, or any other calamity that may befall them) are
dejected. To pacify and appeal to such people, songs can be of immense
value. For instance, people sing to congratulate the child of the
deceased because everybody prays that they survive their parents. An
example is the following:

A ba o dupé, - we rejoice with you

Eni eléni ko sin baba/iyare - another person does not bury your
father/mother on your behalf

A ba o dupé - we rejoice with you

gy). Songs and Moral Philosophy

he Yoruba teach good morals throu '
gh songs. Most social
'songs tegch one morai lesson or the other. The mostgprorhinent song
;jcssgletst“?thcat?g?ry is the Yoruba folksongs usually found in Yoruba

e tortoise and the co-wife tales). A ing f
udience participation, the content . Apart from allowing Tor
lesson(s) intended to teach. of the sangs lead us to the mora!
SRRl e e YhElelishand pnsntionia jourheyiand 1o
Ml iy i_ﬁ)pomted time. After exhausting the food he left for
it gt o Or:: lldren, one of the wives decided to live at the mercy
A St COal:;leVsasl‘ 1{?\(:; stgcret leaked to the husband, but t®

- Ives were taken to the famil shri
y shriné
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-guse the offence was against the family myth
: : . After all pr
e completed, both wives were given a leaf each. They we?eof:zsir?gs

he sheep to tak :
nd appeal 10 t P ake their leave : :
2 ocence or otherwise. The song goes thig-d eat. This determines

their iNN At

Gbewe mi, gbewe mi je %

Agbd gbewé mi je 5 ; take my leaf and eat

Odun méta oko ti I £ ;srt\eep take my leaf and eat

Emi o téni fokunrin son i - | nfﬁ ey my;‘“Sba“d had left

i RER e er lay mat for a man to sle
oba fo 5 ep

Emi o roba fokunrin jefo | never prepare Gari with
: e e vegetable for any man to eat

ibsyvet;z;égbe-\ye mi je, - take my leaf and eat

e Ll 8 sheep take my leaf and eat.

At the end of the exercise the culprit was exposed and she was
sent out of the home. From this, we have learnt one lesson or the other

As earlier said, most of the social songs also teach one mofal
lessons or the other. The Yoruba musicians sing against societal vices.
The Yoruba masquerades also sing to condemn the society’s moral
bankruptcy. For example, to a man who steals another man'’s goat, they

sing:

Oba agbéran/2times - the king/head of goat thiefs
O 6 lewon olésu méfa = you will go to jail for six months.
Oba a gbéran - the king/head of goat thiefs
To a fornicator, they sing:
Agba ni tara ma sg sjna o - you are old don't fornicate

Téju emii re ko o ba a e pé layé - take care of your life to live long
Agba ni tara, ma se sinao - you are old, don't fornicate.
Sir Sina Adéwale, in one of his albums warns the society against

evil acts such as oppression. He sings:
Dakun mama se, =
lka & da oré mi -
Dakun mama sg 0 -
Alaya méfa gba tonikan -

Please don'tdoit,
Evil is not good my friend

Please don’t doit.
a man with six wives snatch yet

another man’s only wife.
O ni kinni yoo je, yato sowd - saying it costs nothing but money

Dakun mama se, . Pleasedontdoit.
lka & da oré mi . Evil is not good my friend

Dakun mama s€ 0 - Please don'tdoit.

ifa reciter) will say:

do not do evil on earth

because we are going to heaven
. when we get to the boarder, we

shall give account.

In like manner, the Asunyéré (
E ma sika laye
Tori a A rorun
B4 a ba dé bode, a6 1ojo,
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T

Conclusion

In this study, we have tried to examine the roles of Yoruba songs
in the development of the nation (Nigeria) as 2 whole. We have
established the fact that songs have vital roles to play in lhe |lf¢ of thle
generality of the people. In fact, the most disappointing situation in one’s
life is consoled through singing. In all situations, soNgs are used to talk to
God (man’s Creator) and the belief is that God hears and answers even
when supplications are rendered in song. ‘

Through songs, a lot of happenings which would have resuiteld‘ in
chaos are being resolved amicably through.songs. Couples and families
alike do resolve their differences through song. In worships, songs play

/ vital roles. The Yoruba masquerades (egungun) sing not on‘ly as an
: ;’\ interlude to their dirge or for audience participation during their
performances, rather, most of their songs are to condemn and correct
anti-societal behaviours. Qlajubu (1978:685) opines that:
? Yoruba verbal artists occupy a uniqgue position
4 in the.society. They serve as the moral police
and are therefore free from arrest and punishment
for offences committed during the course of
their performance. They are at liberty to say
whatever they pleased in favour of or against
anybody in the community. Obas, chiefs and
nobles inclusive.
He goes further to say:
A counterpart of members of the press of the
modern society. They are also free from
molestation during wars and public disorder.
some of them are referred to as representatives
) of the gods on earth.

/ This implies that poets, musicians or even anybody within the
}s‘ocret.y are free to sing. It is however disheartening today that the
{ Isutuatro.n has changed. People at the corridor of power want to enjoy
: mmumty."]"hfay have turned sacred cows and so they perpetrate several
:! zir:]tl-grr;loluabn acts that brings the society backword. Yorub'a poets and
| gers are no more faithful to their professions. Today, the situation on

ground qlfer:grmlnes when and where to sing what.

This notwithstanding, we would not lose sight t
songs, if not qarefully'ar‘md tactically used, can ruin a ?amil(;f ;hso;?;:r:ut:nay
Z;g;sﬂ a'tnanpn. This is to say that most times, occasion'and even the

g situation determines the song to sing at a particular time. For

::TeStsalT:e" there are songs which_are meant to console one, yet it cannot
s sgi]t L|]r; t?or?lsaze':\t(here there is hatred enmity and disafféction Where
_ XISt, consolatory songs may turn to be * : :
e ‘war’ songs.
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Not onl)t/h;hfé_;ha?lfdgre 50”9,3 tha_t corrupt the society. This is common
among e iihe ligle-cl Musicians of today. Such songs, instead of
discouraging, tN€y encourage social vices such as fornication, adultery
and SO ON. ,

|T;tl:§tsag\e V‘?In" Yoruba songs, such as the political and co-wife
songs are n peace- Oving songs, rather, they brew trouble. What we
are saying in conclusion therefore is that in as much as the society
cannot avoid singing for reasons enumerated above, its use calls for
caution.
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