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The Transference of the Aesthetics of Folktales on the Nigerian

Mass Medie: A Case Study of Kwara State Television (KWTV).

By
Fatima Binta*

Introduction

Folktales &2 oral narrative stories, culturally zomposed by adults, for
inoculating chdren and adolescents, into the nor=is, social dictates, rules
and regulation of the community. They are storizs meant to aid children
acquisition of cultural codes of conduct, tabocs, mannerisms, societal
expectation an: practices. Children become accultrated with the structural
ingredients, puzin place, in forms, theme, plot, cha-acterization and settings
of the stories. The stories are given didactic tones in order to perfect their
function. The Zming of folktales is also at mooclight times, when both
children and aZults are at leisure or relaxation afzr the day's hard work.
Folktales ther:lore are meant to serve both difactic and entertaining
purposes, Mas: media folktales serve as purpose®:1 portrayals of cultural
constituents trough use of gadgets. Haynes (1397:18) describes mass
media story teling forms as: "an existing art witk features, put on air and
screen publicly with the use of projectors or televisixn monitors",'

The art of folktale is from the traditional practces of the people and as
the case is in ratural setting, the mass media als: at achieving effective
communicatioz and realization. The duty of =ducating, moralizing,

entertaining an? interpreting culture through the uss of mechanical gadgets-
is the main cmncern of the media. Hence, the attempt is to capture

considerable asthetic consciousness. This is why the television in
particular carrizs out the processes of planning, wrzing editing, practicing,
directing and czsigning before acting. However, tis attempt by the mass
media to, retair. develop and possibly improve trafition becomes ironical
as certain aeshetic values become degenecraizd in the process of
transference anZ can actually not be visualized.

This article supposedly negates the generatinz conception that mass

* Fatima Binta Itrahim lectures in the Department of Ezzlish, University of lorin,
Horin, Nigeria,
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media presentation of folktales is a technological lift of the native tradition.
The two modes of folktzk presentations should be viewed as different art
forms, each having its unique principles and forms ¢ aesthetic. The
aesthetic status of the mzss media folktale presentation hzs been observed
to be far below the more popular cultural perception. ef folktales in the
natural environment.

Quite glaring to a laxman, is the fact that the mode of transmission of
stories by the mass mediz is foreign and has its own interzal logics, merits
and demerit. The questiors that readily come tomind are:

(1) Does the Nigeriza media form of story telling adzjuately transmit
the culture of the Nigeria people?

(i1) Does the media 2:tually function as a culture-re-awakening forum?

(iii)  Howresourcefulisthetechnological art?

(iv) ~ Why are folktales considered essential in the mairstream of global
art?

Generally, story - telling in the natural setting are ailored toward
educating the young onss in line with cultural requiremsnts while those
presented on media progemmes are rather entertainmer='s, comic relief
and critically minded usizg sensitive and emergent voices. The function of
the mass media presentaton of folktales is also political, 2: opposed to the
social communal functioz of traditional folktales. Folktales therefore serve
as communication medizm in both cases between the young and the crld
members of the communiy. '

" AQualitative Assessment of Nigerian Foiktales

The most important function of Nigeria folktales. samples from
Yoruba, Hausa, Igbo, Efik. Nupe, Ibibio e.t.c is the teaching of moral lesson
and tradition, directed a: the young children, across the different ethnic
settings.

Folktales introduce to Nigeria children, the cultural practices of their
immediate societies. Thezz include their customs, culizral, political
institutions, hierarchical orders of age groups and dtles, expected
behavioural altitude and ideologies. The stories are weved around the
peoples’ general beliefs, metaphysics, cosmology, worldview and vision.
Through folktales, the Nigzria child learns the basic philoscphies of life and
how they affect him or hex. Folktales help to further exposs the child, to the
general universe. Folktalss develop in the child the powe: of rhetoric and
eloquence in the use of the native language. They also develop a sense of
communal responsibility and colleetivity in the child, Folktales give the
child the knowledge and skills on how to solve individuel problems and
problems that can affect the society. Hence, children deveiop. meaningful
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psvchological and physical traite. through story-telling sessiors. And sifce

foitales deal directly with rural zd peasant aspects of the cultize, they also
exzose the child to the ability tc control and manipulate his t::vimnment,

this physical environment includes the sounds of birds, movement of

wezzrs, times of seasons, voice zf rain, thunder, use of leaves for herbal
L.

Folktales across Nigeria settzs are flexible and not fixed. And for thig
rezson, they are at the service ol the individual composer eve: right there
durng performance. Children whin the cultural system are :xpected to
lezz1 how to sing and compose Zfferent types of songs and rvthms that
co-.d be used to accomplish the e-propriate moods and themes. Among the
quzities of folktales are, familir range of tricks, verses, éama plays,
norzensical songs, tongue.~twist=z rhiymes and so on. With (1 capability
anc ability, the child unconscizusness heralds his /her iniZation into
aduthood.

ANigeria child, for this focuz. might compose a song abou: his father's
actvity or about another adult anZ sing it out. Folktales are dzpendent on
culzre. They are unlike medi: programmer's view, expsience and
tecznical observations. There exiss close intimacy between acal creation
anc onward transmission of folktz'es to children in the tradition:! setting. A
kin of direct communication cose rapour among children and adults
exiszs, in the community. The chilZ or adult narrator (as opposec to the view
of Zi¢ media recorder) even has more visual resources at his, disposal,
mnszite of lack of projectors and ozer gadgets.

The narrator is face to face with children and he or sh: takes due
adventage of this, to enhance his compositional variation and change his
mozd, as he moderates the story t: suit the situation at hand, Th= quality of
unezding continuity is also apparznt in the plot development o raditional
folicales. As stories are being tolc_ they are adjusted and expandzd based on
the reactions/response and emoZons of the children who seve as the
aucznce in this case. The stories & also open to reactions accosding to the
hurzan behavioural developments. as they are meant and designzd to check
suci Music by clapping. and beeing of mere available objects znd dance,
act zs the sustainers of children's Siterest. Performance in oral narratives is
thersfore, essentially exhibited, - the said dance form and this itself
conzibutes most importantly to e child's comprehension of e picture
beicz presented. Besides, as the ck1d participates in the chorus, 2is interest
is nax only being sustained but mesnings and situations are bei=z revealed
betizz. Truer and clearer pictures are seen as a result of the personal
parccipation of the audience iz the performance Hence, zaditional
folizales serve as cultural repertoi= and archives for the Nigerie= populace
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and the media. How then do we retain these crucial aesthetic parts
aforsmentioned in folktales when it comes to the recording and
interpretation of them on the sczen?

The major finding of this article is that direct rendition before a life
audiznce and instances of the practical bearings in folktale performance are
diffizult to bring on television screen, Some of the other visual rescerces
quits natural in traditional folizales such as characler imitations, dresing,
cosuming, cultural accoutrecents, bearings of the performer, dizogue
insezions, all manipulate the audience's sense of humor. These elemers are
rath:t polished and decorated ca media programmes. And implanted skills
and zxternal devices decolorizzs the essence of the elements, Continuty of
delivery and spontaneous rendon of intuitive knowledge at the trad:zonal
settizg, aid Aesthetic effectveness. Aesthetic effectiveness incudes
langiage use in specialized cc’wural nuances, such as proverbs, inviving
wits znd humor that give a perfest environmental relaxation.

Linguistically, Nigerian folktales have elements of antitesis,
pare_lelism, metaphors, symbos, contrasts and other stylistic -featurss, i.e.
one :nimal's behavior may be put in contrast to the other, in order to ring
out rore vividly, the good anc bad aspects of human life. The animzs, in
suct cases, become symbolic ol man and his characteristics. The purp:se of
such intrigues of life is to put children through with societal expectaions,
manzers of behaviour and clarity societal taboos and negations. Hencz, the
tradidonal narrator initiates incovates, invokes and coin new forms o the
procsss of histher compositicns, He even does it with accuracy and
authsnticity from memory anc artistic acquisition, of the culture, e has
imbried since birth, Therefore, orders i.e. sequence of events and epizodes
are cever the same even in smnilar stories and this is in essence. what
Finnegan (1968:9) refers to zs "one of the charms of native ules'.
Finnegan's notion of 'charms includes the dynamic nature of AXican
folkizles. She presents traditiozal folktales has living events not as hstory
thatis fold in the remote past. Tze stones are adoptable to developmens and
adjustment based on the sourc: and background. The existing theres of
folkzles therefore, serve as the root from where the branches of smilar
storyss across the nation grow. Hence, children audience idsatify
thermselves with the narrator. '

Challenges and clarificatiozs at times are requested by the young falk in -

the process of narration. For this, the audience also asks questicos at
random, because, they have eough time a their disposal, and hawe the
oppactunity of the narrator’s presence before them. This opportunity & .not
opensd to the viewers on the television programme and those outsice the
progamme. Tales generally therefore, are part of the didactic! aesetic
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framework that define the socictal set u p. and which children need to know
as they grow. Folktales further serve as elements of controls in the society,
And communal common belisfs and gencral social relatiumhipj
claustrophobic nature of being, ar: part and parcel of the discourse i he
societal tales. And on the screen, there are lose of's ymbolic values of culture
as there is no physical representazon of a live environment. No room for
free compositions, restricted langu:ge usage and format. Langua 26 Use and
story formations are over-developsd and become ambiguous, flamboyant,
full of assumptions and generalize: concepts, which all together makz the
stories on the television too unnatu=! and antificial,

Comparism between Traditions! Folktale and the Television Media
Folktale Programmes: Kwara Teievision (KWT V) asan IHustration

On the screen creation of the i)' .sion of reality is inadequate. And this is
turther aceentuated by other obserints, According to Odekunle (199" 11}
the pattern of timelessness, for exar-ple, incorporated in the oral narration i
not achieved by modern technolezv", Odekunle presupposes that ideas
cither-to contrived in media fiiktales, are given wider and freer
imaginations in the oral traditionz’ setting, The oral narrator has so many
resource repertoires to exploit, Bu: <ie screen narrator can use only a few of
this resources and even then he usss them ineffectively and with difieult
despite gadgets.

Kwara State Television Servic: mprovised a folktale programme titled
“Kiddies World" in 2004, it is a sragramme presented for children and
zdults consumption on the screen. It is scheduled to be presented every
thursday at 8. 00pm. The series of stones .are usually programmed to last
7ot more than 30 minutes. The sett=2 of "kiddies world" is an open secene
zrena around the television house icvolving orderliness and calmness o° the

children to enhance effective receeding of the programme. The nazral
sssence of passer-by is lacking besides the assess to sticks, -tins, gourges,
Juckets and other objects beaten fo: mierplay and reinforcement of moad is
sundred. The time of this type of flktale on the television can not te at
night i.e this type of folktales is nx means for relaxation, The purpess is
perhaps to indicate bring children together under a collective forum azd at
Die same time, develop their intellsctual acumen, this why questions are
rzised, at the end of the stones for shildren to answer. Kiddies world like
Taditional folktales begin with the ceening formula's such as story, stozy or
once upon a time. Its themes range Tom tortoise and the pig, the elephant
ind the animal grasshopper, the hare and the dog e.t.c problem of famire or
=unger are created in the anima! kingdom by story teller who takes due
edvantage of the to develop his rlot into conflicts and climaxes, The
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resolution z:cenfuates the didactic fimetion of the stones c?’:mcter
portrayal is énhanced by what each of the animals' do. Tortoise for instance
is presented 2s a cunny, greedy and Iaz}'_animal Dog on tf_m other h.?n-:i is
very hardwerking, Songs are used as choruses that cushion, the diverse
moods and tiemes at each point in time. Iz one of kiddies world series [T the
animals wext looking for fubers of yzms in the elcpha_nts farm. The
Elephant rar: after them both, But dog wes able to escape while tortoise was
caught and tzxen to the kings house and k’!led. The hare that stole 50 c2gsin
one of the siaries and kept the egps in it ears does not only have is ears
enlarged butzlso vomited allits life, _

The charzcters are usually animal chzracters such as the tortoise. hare,
lion, cat, raz monkey etc. The animal figures are used to indicete the
supremacy ¢ man among men in additios to the exposition of man's creed,
wickedness, and instability. The storiel are didactic in nature a3 they
usually teac lessons and these lesson: are usually accentual_e.d by the
narrator and :horused by the children auc:znce". Kiddies World" is a Kwara
Television prearranged, revised and wel-structurad programme. Benches
are arrangec in a circle, with the narratee on a chair in the middie of the
children-auczence, the presupposed relaxation mood is however, not
achieved through this structure even thouzh themes are borrowed ﬁ}ﬂm the
existing folizalic literature. For instance. in a story "why the tortoise has
cracks atits back” there is a etiological exolanation of the present reason for
cerfain misfortunes. Children are rather exposed to trickster fizures,
fearsome steries, This media house tries to embellish, what is alrezdy in
existence, biz, the traditional oral narrzzor creates and re-cre3tes stories
based on his huitive knowledge. :

One worders whether the purpose of the media programme is perhags
to help child-en understand specified terminologies, prﬂgran_lmud t"r::: their
developmen: in languages use. Howeve:. part of these terminologies may
be out of chizdren's cultural context, as t=ey are more likely to be pelitical
terminologies rather than socio-cultural ones, fora clearer distinctiurL_ )

Osundars (1951:4 ) tabulates a conzastive summation of tradidonal
folktale proc.ction and the mass media folktale programmes as follows:
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Traditional Folitales Narratica
i. Phonoaestheticloral/natural
setting
[i. Timeless
iti. Communal/Social
iv. Use of the reasoning Faculty

creativity,
v, Has more ear or auditory effec
vi. Face to face contact with the
audience,
vil. ariginal innovations
viti. More eftective for
communication
ix. Natural composition,
x. Permanent {daily use)
xi. Dependent on intuitive

Television Folktale Programmes ]
i. Programmed/graphemic/written for |
production on transmission
it, timed
iii. societalfpolitical
iv. Textual references are used toaid |
Memory. ;
v. Has eyes or visual effect/fantas
vi. Instrumental contact external
audience,
vii. Adaptational recordings
viii. Less effective in communicationfone |
sided communication,
ix. Artificial and over blown compasition
X. Temporary (weekly programme)
xi. Dependent on memory, cramming.
and interpretations,

—]

— ]

knowledge.

Conclusion

The conclusion is that 'ne=’ globalization is holding tight to the 'old’
global village patterns, The former is however not able to do that
effectively. The question therefore,, is how does the village -globalize itself
as well is through the mantfactured media gadgets? Where lies the
globalization in developing countries taking Nigeria as a case study? Is it

not the developing nations acually globalising the gadget world in this
sense? .
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