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Introduction

Human interactions, becaus

physigal contact is bound to
especially that activities are invol

that are gathered from these acti

oL}

realities. Attempting a deeper mea
45 a concept that bothers on unive;
something that is real to oneself,

nature of social realities presents |

real, a product of ideas of ma i

.

—

120 S. Arinde (Ph.D.) lectures at
orin, llorin, Kwara State, Nigeria
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collective opinions and on which a umfot‘m
product of the ideas of a collection of mind R
explained through logic and reason, a figment of W“W:t g
shared among a bunch of your fellow mates, aiming at a cert "
wards the betterment of the society. I SRR
= lx:h :ttempting a historical ::ryerview of the Nigeria politics, one
describe Nigerian political history as a ding-dong affair. If you lll:lt:as call
lacklustre political arrangement, a political dispensation that has t A
unstable, unpredictable and one that does not respect individual co tive
opinion. After the Nigeria independent in 1960, when |ihe colonial mm
handed over the reign of powers to the civilian Nigeria heaved a slgh'gf-_ e
relieve. The regime proudly adopted the parhamenu.ir_y system qf E
government that it fashioned along its master’s, th.e British system of &
government. Unfortunately, the dispensation short-lived as.tbe l.mhtary
took over in 1966. It took Nigeria seventeen years after, precisely in 1983
before it could experience what can be described as the first true
democratic process as arepublic. Alas, three months after the first four
years of the first republic, the military struck again and did not hand over
power until 2009.

Discussing politics in theatre study, to novices, may sound odd, but
we make bold to submit here that politics and art (Theatre arts) are
entwined. The two discipline deal with day to day human interaction. So,
like Siamese twins, they co-exist. While one (politics) is a practical
interaction, the other (Arts) by extension theatre, enacts the action. The
entwined nature of the two concepts enumerated above leads us to another
discipline; sociology, which is relevant to our discourse in this paper. By
extension, we shall illuminate on socialisation and social realities which is
the core of this paper.

The Nexus of Sociology, Socialisation and Social Realities

Because theatre deals with the society and the interactions therein,

therefore, understanding sociology and its relevance to the society as

responsibility. Having been educated on what sociology means, it is also
germane to understand the concept socialisation.

Socialisglion is an act through which a group of individuals made
up of the combination of various sub-groups, marked out by their norms,

o ?Ch? viours and attitudes shared common bond for the benefit of the
group. In fact, Erinosho (2005, 56) submi “« o dymbes 8 :
continuous process P 09) submits that “Socialisation is

Fartils, €SS, s‘f.:ming from birth ti]] death. It takes place in the
7> Within groups and in the society at large” while Haralambos and
36
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(2000, p. 4)
ﬁ:,mls leam the v
Dnvnng fmm

ourselves in the political dungeon we am
play: Pregnant kingis to remind us of om: DO
thenghtd:rectlonandembracethen@tw orm
Theatre and Sociology
Sociology has become a strong and ventable ]
crcanon and productxon Of course dramatists, m :

from human activities, which is the hallmai; of soclo,_
again on Faris’s submission earlier quoted in this m,
emphasis is repeated here. He says sociology “studies hm
their interactions, and the processes that preserve and change them.”On the
other hand, theatre, in exploring its parasitic trait, draws its creation from ,

barrage of social milieus for the edutainment pleasure of the society. This
is the reason why Obafemi (2008, p.29) describes theatre as:” a P
reflection/refraction of society’s response and anticipation.” This interlink B
therefore became the precursor for the marriage of convenience between e
theatre and sociology.
Theoretical Framework

In interrogating this work, Emile Durkheim theory ofScience of
Social Facts (1895) selected from his Rules of Sociological methods is
used. In the theory, social facts were distinguished, which he refers to as
“states of the collective mind. The theory conceived sociology as scientific
study of realities and clearly defined groups of phenomena. Social facte
according to Durkheim is categories of facts that present very special
characteristics such as, manners of acting, thmkmg, and feeling external to
the individual, which are invested with a coercive power by virtue of
which they exercise control over him.

Examining features of the theoryas it affects Nigeria pohtlcs,
succinctly enumerates and reveals a perfect matchof the scenario about
some of the social realities in the political activities that are prevalent in
the Nigeria society, which have been jettisoned. It is in this direction

37
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Synopsis of the Play e
i { King, as Okwori (2008, p. V) des_crlbesﬁ"iﬁ
the play, is “deeply political, ideolziiuca.lly z::foundly col
lay’s clarion call is “change”, 2 n g e i et i T

ll:lig)::rian political experience is summo eg’ to the amlymua:@
understanding of Nigerians anachronistic present - T <y
The play revolves around the pohucal' panorama in Anjum,
community, where the Emergency Ruling Coum;he OﬂI]{myal Dreyimerred u;;:
" » wrestle political power from 0 o [T
e " i government are unfulfilled. Hence
there are protests embarked upon by all sectors within Anjuwon
women who sees the new govemnment as

community, spearheaded by : :
gender biased as a result of non-inclusion of any femalg in the government.
The new government results to arresting and detaining some of the

protesters who are all females. This made the women to withdraw their
services to their men. However, a lady, Hajia who has been taking the
women on various tactics, who is heavily pregnant, puts to bed on the day
of the planned final onslaught. The birth of a baby boy marks the end of
the political crises as the ruling party releases all those detained as well as
abrogates all the obnoxious laws earlier promulgated.

Analyses of Social Realities in Pregnant King

The Pregnant king is awash with political activities and power
summersault in Anjuwon community, which is a metaphorical
representation of Nigeria political conduct. Their activities, which manifest
in unfulfilled promises, gender inequality, misdirection of state funds,
obnoxious rules; legislation against gathering procession, strikes,
settlement, indiscriminate arrest and detention of citizens etc.

Anjuwon community under the Royal Dynasty like Nigeria i1s
likened to the period when the nation was under the rule of tyranny by the
military, when everyone was groaning under their wicked governance. In
the prologue, which the playwright artistically called ‘Month One’, present
Mama as the Military junta and the daughter, Hajia, the community. The
community initially is caressed by the military rulers on their arrival as
contained in the stage direction ...Hajia is seen being caressed by her
mother, Mama...until she finds out she is pregnant. The pregnancy here is
a metaphor; an indication that a nation still being nurtured is now of age
and could now assume the status of a mother. Subsequently, the rulers
decide to unleash terror on the citizens, deviating from the normal norms
of governance, thereby making life unbearable for the citizens. Mama’s
dialogue in reaction to the daughter’s pregnancy confirms this:

MAMA:- Yeh, you? At this hard period, you are pregnant?

38
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people of the community, it is unending hardship - ;
misdirection of state funds (PK, p.28), legisla on against
(PK, p.28),unfulfilled promises (PK, p.31), indiscriminate a Test
(°K, p34, 66), settlement (PK, p.34), imposition of fines an

o,

of wickedness. Government action is similar to action that Durkheim
(1895) describes in his theory as “Manner of “ﬁng.ﬁﬁinla’ng'and fE i
extenal to the individual, which are invested with coercive power by

virtue of which they exercise control” These various acts put up by the

government made the villagers, Market women, Teachers, Vendor,

Lawyer, Journalist and Engineer to protest to the government.
Unfortunately, their protest was not treated, as government failed to accede
to the various requests put forward by the people. As Durkheim (1895)
states in his theory rules of Sociological method, government: “Discard all
preconceptions”

Consequently, the people of Anjuwon village, having noticed that
the government’s unwilling to accede to their demands, decide to concoct
f action that will make the government to do what is right. Arising from this,

the women, who incidentally are all the characters that we enumerated
above decide to withdraw their kitchen services, stating in addition that
until the government, who are all males, meet their demands, conjugal
relationships are put on hold.
The corruptible tendencies of government agents are brought to the
y Akinsipe in play Pregnant King. Government sensing that the
ting women can only be subdued when they are intimidated sends

fore b
Protes
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out their agents with to forcefully arrest the women as

Chief for Education’s suggests below: ot e
CHIEF OF EDUCATION: I think once ,thell‘ cader
they will call off their protest. They don’t bave heads t ‘

(PK, p.61) At
Social Realities in Nigeria Political Dispensation Xersoi
Akinsipe’s Pregnant King cannot be

Nigeria, with six decades of political life-journey ¢ o

be a toddler in the political practice amongst nations 10
Consequently, series of political problems 10 t.hc Village of Annl.l
presents a microcosm of Nigeria quagmire, Wl}ICh requires that rules ok
sociological method as recommended in Durkheim are applied. Obvioush
the government and the governedwould always have scores to settle. In tt
same vein, a government that come into power, with votes 9f the electora e
obviously would have what it intends to do for the citizens hence we |
regard them as a political team that is pregnant with ideas, which they sell |
to attract the electorate. Consequently too, the military, whenever they

wrestle power, using force, for them to be acceptable, they X-ray the

misdemeanour of the past administration and harp on it as the reason why

they took over, obviously too to attract support of the citizens. Most

unfortunately, neither of the two approaches provides the succour that the

people look forward to. Arising from the renege, people then begin to

conceive method to draw government attention to their political errors. For

instance in Pregnant King there were such social manifestation, which are

found in the manners of acting and thinking of the people groaning under

coercive power. They manifested in form of Protests; women’s’

withdrawal of both kitchen and home services to their men in power as

Hajia expresses it below:
HAIJIA: Mothers, this is an action worth taking. To remain

silent is to remain slaves forever. Our destinies lie in
our hands. Unless we realise this, we will not do a
thing to shape them well. (PK, p-56)

As a result of the protest embarked upon by women in Anjuwon,
government have no option than to surrender and agree not only to soft
pedal but to abrogate all obnoxious laws and actions as the Chief for
internal Development submits: |

CHIEF FOR INTERNAL DEVELOPMENT:-These people are too

determined. Two wrongs cannot make one right. We have to come

down a bit to pacify them.

Hajia, the pregnant daughter of Mama, who is initially chased by
the mother because she is pregnant (PK,p.9) in her eight month of her
pregnancy leads the final onslaught against the ruling govemment, having

N s
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conception and beliefs M' - nia AR
the society”. B s
onslaught, Hajia, the women appointed king, '
therefore not lead the women. Pamc d
matching steps of the hunters (ruling party) were : D
Woman I rises to the occasion, by unmgtheoxgu
WOMANL I know all the trainings, I can...(The now
in sight) Please, I can manage with the ommand.
In spite of the fact that other women’s resolute to be led |
pregnant king, time and tides wait for nobody as the hunter’s advar cement
seems not to give room for delay. However, the women’s calmness and
inactivity even in the face of the hunters close march did the trick as the
ensure dialogues confirm: i
KING: What type of strategy can this be?
CHIEF FOR PUBLIC COMPLAINTS: I can’t come to think of
one.
IMPLIMENTATION TASK OFFICER: 1 am quite sure it is a trick.

The action taken by the women is what we can refer to as ‘silent

resolute action’. More often than not, silence concocted in resolute can be

effective than violent protest. The tactics of these women confirms this. It
was when the women remained

unmoved that beneficial resolution came

thus:
KING: This is a mature protest. It is looking like magic. How do we
so when they will not fight back? Sisters, we

detained leaders, agitators and

: representative  are  released
immediately... We shall hand over

power to the Royal as
>oon as possible A Royal Electoral Committee shall be set up
mmediately to see us tho

! ugh the transition period ...
Ha This announcement is immediately greeted with the news that
. J1a gave birth to a Bouncing baby boy. The birth of the child is an
'ndication of 3 pey dawn.

41
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on:

It clear that it is when we
mind the primary objective of achieving c
judgement that we can be better off in our sox i
about: categories of facts that present very speéi‘hl- Che
manners of acting, thinking, and feeling externa to
are invested with a coercive power by virtue of which the
over him. When the act of coerciveness is allowed, socia

.
>
A 3

be injured. i
Conclusion

ol ST

So far, the play, Pregnant King has exposed us to some i
social realities that arise in our political parlance and the approach
them. Drawing from this, it is recomme;

ould evolve to serve as ameliorative

. social problems confronting our soci_etgf_
Durkheim states his theory that: “all investigations must begin by definin
the specific group of p e

henomena with which it is concerned”

"y ‘
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