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Protection of copyrights is not only q municipal lqw concern as it

has some international flavours. Nigeria by virtue of Its international

law obligation has signed and ratified severq| international law

treatise that protect the copy right of works both
outside of Nigeria. Among these treati

assumed additional responsibilities by virtue of its membership in the

World Intellectual Property Organization (May 1993) and the World
Trade Organization (January 1995) ¢
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Consequently, it is deducible that musical works enjoy copy right
protection in Nigeria. In addition, it is noteworthy that the quality of
a music work does not form a condition precedent to such works

enjoying copyright.

Protecting Musical Works in Nigeria- Challenges
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implemem‘ahon of the copyright regime under the Nigerian Legal
system. Prime among'the fact.ors is non-consultation and lack of
awareness bY the public. The Nigerian Copyright Act was adogt Cr
1988 at the height of military rule in Nigeria without any debate or
discussion- Essentially, the Copyright Act, the primary legislative tool
for copyright protection in Nigeria today, was adopted without broad-
based public discussion on the necessity for copyright protection or
the scope of protecﬁon that was desirable contrary 1o paragraph 9 of
the Adelphi Charter on Creativity, Innovation and Intellectual
property which states that in making decisions about intellectual
prop-erTY laws, "there should be wide public consultation”
Inadequate cost-benefit analysis is the second foctor
identified 05 militating against copyrnghts law.  An effegxz
infelleCTUG‘ proper'ry regime must strike an apprgp-rmte ba
between The monopoly powers ¢
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Life Span of Copy Right Works in Nigeria

In countries party to the Berne Convention, and in many other
countries, the duration of copyright provided for by national law is as
a general rule the life of the author plus not less than 50 years after
his death. The Berne Convention also establishes periods of protection
for works such as anonymous, posthumous and cinematographic works,
where it is not possible to base duration on the life of an individual
author. There is a trend in a number of countries toward lengthening
the duration of copyright, The European Union, the United States of
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